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CONTRACT DRAFT CHANGED 


Meeting at Buffalo Sept. 25 Dis- 
cusses Objections to Certain Fea- 
tures of Draft—Will Submit 
Modified Form to Members. 


A special meeting of the 
Builders’ Association of America was 
held at Buffalo Saturday, Sept. 25, to 
consider a number _of important 
changes in the form of the universal 
contract adopted at the regular ses- 
sion of the association, held in New 
York late in July. As a consequence 
of this special meeting the church 
contract form adopted in New York 
was approved after several modifica- 
tions in line with suggestions from 
the membership throughout the 
country had been incorporated in the 
draft. The newly-proposed form will 
be sent to every member of the asso- 
cation, together with a report of the 
proceedings at Buffalo, for consider 
ation and approval. 

The session was held at the Hotel 
Lafayette, in accordance with a call 
issued Sept. 11 by M. P. Moller, 
president of the association. Fifteen 
members were present, with Mr. 
Moller in the chair. There was a full 
discussion of the church organ con- 
tract and similar discussion and ac- 
tion was taken as to the theater con- 
tract draft. The meeting proved to 
be harmonious and the discussions 
were constructive. 

Ever since the New York meeting 
of the association there has been dis- 
cussion of the draft, which was made 
originally by George W. Pound, gen- 
eral counsel of the Music Industries 
Chamber of Commerce, under in- 
structions from the organ builders at 
their Pittsburgh session in August, 
1919. Some changes were made in 
this draft by the committee appointed 
for the purpose. When copies of the 
proposed contract were mailed to va- 
rious members criticism of certain 
features arose, including the  pro- 
visions for payments, etc. As a re- 
sult of extended correspondence with 
various members, President Moller 
decided to reopen the question by 
calling the special session. It is be- 


flesed that the draft as amended will | 
points | 
to a} 
membership | 


prove acceptable in its main 
and that a contract satisfactory 
large majority of the 
will be completed within a short time. 





Well-Known Boston Organ Builder 
Passes Away at His Home. 
Henry D. Kimball of the 
Frazee Organ Company of 
passed away at his home at 

bury, Mass., Sept. 8. 
Mr. Kimball was a native of Maine. 


Boston, 


Moving to Boston in early life, he en- | 
Hook | 


tered the employment of the 
& Hastings Company. About thirty 
years ago he made a change and con- 
nected himself with the 
Plaisted Company, remaining 
this well-known house through 
many changes and varied 
til he, with E. E. Smallman and L. H. 
Frazee entered into copartnership 
under the firm name of Kimball, 
Smallman & Frazee. Upon the re- 
tirement of Mr. Smallman two and a 
half years ago he continued the busi- 
ness with Mr. Frazee up to last Feb- 
ruary, when illness of a serious na- 
ture forced him to retire. 

Mr. Kimball had almost reached 
his sixty-ninth year. He was a large- 
hearted man, and a good mixer. He 
was a member of the T. O. O. F. His 
lodge associates conducted the fun- 
eral services at his home, which was 
on that occasion filled to capacity with 
friends, who came to pay tribute to 
his memory and to extend their sym- 
pathy to the bereaved family, consist- 
ing of the widow, one son and one 
daughter. ; 
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THE ORGAN IN THE FOREST. 








Ilerewith is presented an unusually | 
interesting console picture—that of 
the latest outdoor organ, known as 
“The organ in the forest.” It is the 
keyboard of the three-manual instru- 
ment just completed by the Austin 
Company for the Bohemian Club of 
San Francisco in the club’s redwood 


CIVIC ORGANIST AT CAPITAL. 


Second Season to Give Recitals. 
Announcement is made that Wash- 
D. C., is to have for the sec- 
ond season a civic organist. The 
community center department of the 
public schools started the work last 
season by making it possible to have 
a series of public recitals on the Skin- 
ner organ in the auditorium of the 
Civic Center, Central High 
School, the first and third Tuesday 
evenings of each month from October 
to June. There were seventeen re- 
citals during the season. Miss Edith 
B. Athey, organist of the Hamline M. 
was chosen for the work 
and will again be civic organist. 

The programs were well chosen, 
with attractive program notes, and 
the assisting artists who contributed 
their services rank among the best in 
the city. Public musical appreciation 
has been promoted and the second 
season starts with growing enthusi- 
asim, 

Sesides being a capable recitalist, 
Miss Athey is a member of the mu- 
sical ‘conse of the public schools, 
teaching in the junior high schools 
and grammar schools, and her train- 
ing along these lines fits her especially 
for serving the public in an educa- 
tional as well as artistic manner. 





Birthday Party for Lemare. 

Edwin H. Lemare, San Francisco’s 
municipal organist, was the guest of 
honor at a surprise birthday dinner 
given by Mrs. Lemare at their home 
Thursday evening, Sept. 9. Friends 
of Mr. Lemare were invited and while 
all of it was a pleasant, surprise to the 
musician, nothing gave him greater 
joy than the first playing of his re- 
cently composed violin solo, which 
was given a splendid interpretation by 
Hother Wismer. 





forest in Sonoma county, California. 
The picture shows the organists who 
tock part in the opening recitals given 
on the instrument. From left to 
right they are: Top, Edwin H. Le- 
mare, Benjamin Moore, Humphrey J. 
Stewart (seated), Uda Waldrop and 
W allace J A. - Sabin. 


C. “WENHAM SMITH ‘Is DEAD 


Well-Known Organist and Composer 
Was a Founder of A. G. O. 

C. Wenham Smith, 69 years old, for 
many years a_ well-known organist, 
died Sept. 6 in the Newark (N. J.) 
Memorial Hospital after an operation. 
He had been ill for the last four 


| Clarence Eddy, 


performance continues 


| of the Gnomes,” 





| Sketch, 
| Seeboeck; Berceuse, 


years, and some time ago he returned | 


from Maine to his home to face the 
operation. 


| with this program: 


Mr. Smith was born in London and | 


in 1872 became organist at St. 
George’s Cathedral, London. 
brought to this country by the 
Mer. Doane of St. Patrick’s Cathedral 
of Newark. He was organist at the 
B’Nai Zieshuruf Temple, where he 
had remained for the last twenty 
years. Four masses, songs, and a 
concert overture, “The Crusader,” are 
especially well known among his com- 
positions. He was a 
American Guild of Organists. 





Plays New Four-Manual Steere. 
Professor James T. Quarles 


the new four-manual Steere organ, 
just completed in the Asbury Meth- 
odist Episcopal Church at Scranton, 
Pa. The organ is one of great beauty, 
and its splendid qualities were dis- 
played with taste and discretion. The 
program was as follows: Toccata 
and Fugue in D minor, Bach; “Mu- 
sette en Rondeau,” Rameau; “Ave 
Maria,” Arcadelt; Chorale in A min- 
or, No. 3, Franck; “Ariel,” Bonnet; 
Prelude to “Le Deluge,” Saint-Saens; 
“Lamentation,” Guilmant; - Concert 
Piece, Parker; “Will o’ the Wisp, es 
Nevin; Evening Song, Stebbins; “Al- 
legro Giubilante,” Federlein. 





Charles F. Hansen of Indianapolis, the 
well-known blind organist who has lonr 
presided over the organ in the Second 
Presbyterian Church of that city, was in 
Chicago in September to spend a few 
days with his brother, who is seriously 
ill. Mr. Hansen returned to Indianap- 
clis Sept. 
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DAY OF ORGAN RECITALS 
AT LOCKPORT FESTIVAL 


| AMERICAN PROGRAMS GIVEN. 


Clarence Sibi, 
Harland W. D. Smith and Bessie 
Foreman Bevitt Heard in 
Great Musica! Event. 

A day of organ music Sept. 9 
was one of the great features this 
year at the National American Music 
Festival held annually at Lockport, 

The artists who took part were 
Nal oe Clarence Dickinson, 
Harland W. Smith and Mrs. Bes- 
sie Foreman 5 The inclusion of 


on 


| this feature puts new interest into the 
| festival and will attract to it in the 
| tuture 


organists from many points. 
This is the fifth anniversary of the 
festival and it the first time that 
the organ has been accorded a place 
on the program. The success of the 
recitals and the enthusiastic inter- 
est of the large audiences are suffi- 


1s 


| cient to insure a hearing for the ” 
; gan in tuture years. 


rhe festival is doing a good work 


| and as the interest widens (artists and 
| composers 
| were heard this year) and 


states 
as the 
composition and 
to rise, there 
can be no doubt of the benefit to Am- 


from thirty-six 


standard both of 


| erican music and musicians. 


The day of organ recitals was open- 


| ed at the First Methodist Church with 


who is or- 
First 


at 


a program by Mr. Smith, 
ganist and choir director of the 
Methodist Church of Lockport 
one of the best-known organists 
pianists of New York tate 
Smith played as 
Harry Alexander 
Song, G. Waring Stebbins; 
from the suite “In 
Fairyland,” R. S. Stoughton; “The 
Holy Night,’ Dudley Buck; Scherzo 
Pastorale, G. H. Federlein; A Song, 
“Mammy,” R. Nathaniel Dett; “Laud- 
ate Dominum,” Charles A. Sheldon. 

Following Mr. Smith Mr. Dickinson 
played a program which contained his 
new “Storm King Symphony” and the 
following other compositions: Alle- 
gro, from Sonata I, Horctio Parker: 
“Con Grazia,” George W. Andrews: 
Revery, Clarence Dickinson; Oriental 
Arthur Bird; Minuet, W. C. E. 
Clarence Dickin- 
son; Toccata, Harry B. Jepson. 

Mrs. Bevitt opened the afternoon 
Pastoral Suite, 
Clifford Demarest; “Sunset and Eve- 
Gottfried H. Federlein: 
Bevitt; Suite, James H. 


follows J 
Matthews: prin 
“March 


“Fancies, 
Rogers. 
At 4 o’clock Mr. Eddy was heard in 
Prelude and Fugue in 
minor, William H. Oéetting; 
” Charles A. Stebbins; 
Lucien G. Chaffin; Sec- 
ond Suite, Op. 25, Edward Shippen 
A Song of Consolation” and 
“A Song of Gratitude,” Rossetter G. 
Cole: “Good Night,” and “Good Mor- 
ning,” Stanley T. Reiff; “Nuptial 
Frank Frysinger; 
Concert —— (dedicated to Clar- 
ence Eddy), ( ergs FE. Turner; “Will 
Gordon B. Nevin; “Nep- 
‘Sea Sketches”) 


E 
Summer, 


tune” (from the Suite ‘ 
R. S. Stoughton. 

The programs, like all those given 
at the Lockport festival, were exclu- 
sively of American works and those 
who had the privilege of hearing the 
performers were impressed with the 
Vv ariety and merit of the organ music 
produced at the present day in the 
United States. 





Charles D. Irwin, the Boston organist, 
spent a few days in Chicago in Septem- 
ber, departing for Boston Sept. 22. Mr 
Irwin is a former Chicagoan and has 
many friends in this city. He succeeded 
Clarence Eddy as organist at the old 
First Presbyterian Church and was a 
resident of Evanston for some time. 

Miss Katherine H. 


Flynn, formerly of 
Rockford. Il. ry 


who has spent the last 
year in California, has gone to Ontario, 
in that state. to become organist of the 
California Theater, where she will pre- 
side over a new Estey organ, 








ASON 


Cc. §. LOSH MADE HEAD 
OF MIDMER COMPANY 


NEW BLOOD FOR OLD HOUSE 


James E. Bennet, President of Bab- 
cock Printing Press Company, on 
Directorate of Concern—Mid- 
mer and Light Remain. 


An important change affecting one 
of the old and prominent organ build- 
ing concerns of the country is made 
known in the announcement that C. 
Seibert Losh has been elected presi- 
dent of Reuben Midmer & Son, Inc., 
of Brooklyn, N. Y. At the same time 
George E. Losh becomes vice presi- 


dent of the company and James F. 
Bennet a director Reed Midmer re 
i is as ad t G 
Light retains the posit i secre 


Situate iI Lie Metropotis Witt 
1 





well-equipped factory at . 
Long Island, the Mid: ny 
expects to make pronounced increases 
in its business under the new lead 
ership. Mr. Losh is l-known to 
organists and builders in all parts 





Cc. SEIBERT LOSH. 


of the country. For a:long time he 
was connected with M. P. Moller and 
represented that firm in New York. 
For the last two years he has been 
in business for himself. His twenty 
years’ experience in the design and 
adaptation of organs will be an_ in- 


valuable acquisition to the organiza- | 


tion. It is said that he has arranged 
the details of over a thousand organ 
installations. Among important in- 
novations attributed to him are the 
pneumatic octave duplexing which 
has come into general use and the 


synthetic mixture, from which prin- | 


ciple a considerable new synthesis of 

organ tone has become possible. 
George E. Losh 

from Pratt Institute, 


was graduated 
Brooklyn, in 


1912, in the department of machine | 


design and has been connected with 
his brother in New York as manager 


of construction and service in the 
business there. 

_ James E. Bennet is a brother of 
former Congressman William S. Ben- 


net, and is president of the Babcock 
Printing Press Company, which is the 


largest manufacturer of printing 
presses. He has for years taken a 
keen interest in the affairs of other 


large organ companies and brings to 
this company matured judgment and 
rare business and legal experience. 

James G. Light and Reed Midmer 
have been identified with this busi- 
ness for years and credit is due to 
them for the high standing enjoyed 
by the company and the large busi- 
ness done by this firm in the cities of 
New York and Philadelphia espe- 
cially. 

At the present time a large four- 
manual Midmer organ is being in- 
stalled in the high school on Jersey 
City Heights. They have just com- 
pleted a notable four-manual with 
echo, harp and chimes in All Angels’ 
Episcopal Church, New York City 
where the music has been famous for 


many years and where Harry Wood- 
stock is organist. 

Following the example of the Stein- 
ways, ten years ago the Midmer Com- 
pany moved from the congested city 
to Long Island, where a modern fac- 
tory was erected. 


CHIMES IN DEAGAN’S TOWER 


Westminster Bells Installed at Fac- 
tory Where They Are Made. 

J. C. Deagan, the Chicago chime 
maker known wherever modern or- 
gans are known, has hit upon the 
scheme of trying his best wares on 
the neighborhood before they are de- 
livered to purchasers. Mr. Deagan’s 
large factory building in Ravenswood, 
along the tracks of the Chicago and 
Northwestern» Railway, is disting- 
uished architecturally 
fn this tower Mr. Deagan has placed 
set f his Westminster tower 


electrically operated [hese 





will go to one of the large 
lic churches of Chicago as soon 
the edifice is ready for them. 


as 
Meanwhile they toll the hour and the | 


half and quarter hours in the Deagan 
building. The have elicited a 
great deal of comment, and from all 


he Is 


those who appreciate chimes this 
comment has been favorable. The 
feeling is that Nr. Deagan has made 


Ravenswood seem more like an 


lish cathedral town than anything 
else. 

The tower chimes have been per- 
fected after five years of work and 


the electric mechanism and the tubu- 
lar bells have been made such a suc- 
that the demand for them from 
all parts of the country 1s large. 

In addition to the tower and organ 
chimes Mr. Deagan is busy manu- 
facturing percussion instruments for 
army and navy bands on orders of 
the United States government. All 
percussion instruments used by the 
government have been made exclus- 
ively at his factory since last spring. 


cess 





LARGE SCHEDULE FOR YON 
Will Play in the East, South and 
West—To Europe Next Summer. 
Pietro A. Yon is making up an 
elaborate schedule for his recital sea- 
son and the demand for this artist 
seems greater than in past years in 
all parts of the country. The month 
of October will be devoted by Mr. 
Yon to New York and the New Eng- 
land states, so that he will not be far 
from home. In November and De- 


'cember he will make a trip South. 


January and February recitals will be 
booked in New York and the middle 
Atlantic states. March and April Mr. 
Yon will make his way west, play- 
ing in the central states, both east and 
west of Chicago. Then he will go to 
the Pacific coast again, spending May 
and June there. Mr. Yon plans to go 
to Europe next summer, for the 
months of July, August and Septem- 
per." 





Many Organs Being Modernized. 

The Von Jenny Pipe Organ Com- 
pany of Flushing, L. I., is busy on a 
number of jobs in which organs are 
to be modernized and enlarged. The 
three-manual in St. Michael’s Church 
at Flushing, thé three-manual of St. 
Charles Borromeo’s Church in Brook- 
lyn, the two-manual in St. Bartholo- 
mew’s at Elmhurst, N. Y., and the 
organs in St. Leo’s Church, Corona; 
St. Mary’s, Roslyn; St. Lawrence's 


Church, Sayville, and a number of 
others are being enlarged. Mr. Von 
Jenny has planned extensive altera- 


tions for his factory at Corona to en- 
able him to take care of the business 
offered. 





Charles Heinroth, organist of Carnegie 
Music Hall at Pittsburgh, has returned 
to his work for the season after a vaca- 
tion spent at Atlantic City. Mr. Hein- 
roth has recovered from the severe at- 
tack of neuritis which he suffered early 
in the summer and even the annual at- 
tack of hay fever which afflicts many 
estimable men such as Mr. Heinroth 
made its visitation a little less severe 
than usual. 








Samuel W. Bihr has severed his con- 
nection with the Reuter Organ Company 
of Lawrence, Kan., after a long connec- 
tion with that concern. Mr. Bihr sold the 
first organ for the company in 1917 and 
has traveled extensively in his work. He 
has made no definite plans for the fu- 
ture, but continues to make his home at 


; Lawrence. 


ORGANISTS IN THEATERS 
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WIN A LARGE INCREASE 


STRIKE ENDS IN A VICTORY 
Chicago Players Who Were Out 
Since July 5 Return Sept. 13 and 
Henceforth Receive from $1.75 
to More Than $2 an Hour. 





Moving-picture theater  organists 
in Chicago won a long fight for in- 
creased salaries when a settlement of 
their strike was reached Sunday, 
Sept. 12. The next day the organists 
and the orchestra players in these 
houses all returned to work after a 


walkout which had been in force since | 


July 5. 

The settlement gives the organists 
advance in their remuneration 

which is actually from 43 to 49 per 


cent, depending upon the hours of 
work and the admission _ prices 
charged by the theaters concerned. | 


The scale now will be from $1.75 to a | 


little above $2 an hour. This, it is 
said, is the highest scale paid in the 
United States. Salaries in New York 
are the second highest, according, to 
the same authority. Of course, in 
both cities there are large and promi- 
nent theaters which pay their organ- 





The organists are elated over the 
terms of the settlement and over the 
success of their fight. They have 
gone back to their work refreshed 
after a rest during the hot months, 
and as a consequence of the higher | 
scale hope soon to replenish their de- | 
pleted pocketbooks. 

The Chicago Organists’ Club at its 
last meeting, held Sept. 22, reported 
that it was now almost a 100 per cent 
organization so far as the theater or- 
ganists of Chicago are concerned. 





Norton to Marry Mrs. Ryerson. 

Pulpit and organ loft will co-oper- 
ate more than ever at St. James’ 
Episcopal Church in Chicago after 
month. Some time in October 
will take place the marriage of Mrs. 
Violet Ryerson, daughter of Dr. 


| James S. Stone, rector of St. James’, 


to John W. Norton, organist and 
choirmaster of the church. Mr. Nor- 
ton has presided over the organ and 
choir at this famous North — side 
church since Clarence Dickinson went 
to New York, except for the period 
in which he was in the navy, during 
the war. Mr. Norton is the latest in 


the line of famous organists here, 
which has included, in addition to 
Dr. Dickinson, Dr. Peter C. Lutkin 


and Dudley Buck. Mr. Norton is the 
dean of the Illinois chapter of the A. 
G. O. and one of the most popular 
and active of the younger generation 
of Chicago church musicians. 





Albert F. McCarrell, organist and 
director at the Second Presbyterian 
Church of Chicago for thirty years, 
has so far recovered from his recent 
severe illness that he was able to re- 
sume his place at the organ in Sep- 
tember. A good rest during the sum- 
mer has caused a_ pronounced im- 
provement in Mr. McCarrell’s condi- 
tion. His place while he was ill was 
taken by Miss Florence Hodge, form- 
erly of Christ Reformed Episcopal 
Church, which has been torn down to 
make way for another automobile em- 
porium on Michigan avenue. 





Harold Tower has returned to his work 
at St. Mark’s Procathedral at Grand 
Rapids, Mich., after a delightful vaca- 
tion spent in going down the St. Law- 
renee river, with two weeks on an island 
in Maine and a return trip by way of New 
York. Te was absent from Grand Rap- 
ids six weeks. 
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WANTS IN ORGAN WORLD 








WANTED—COMPETENT ZINC 
pipe maker, to take charge of zinc 
department. Good prices and favor- 
able working conditions. Also metal 
pipe makers wanted. Address HEN- 
RY PILCHER’S SONS, 908-920 
Mason avenue, Louisville, Ky. 





WANTED—SEVERAL GOOD 


metal pipe makers. Very good 
wages; permanent position; every 
facility in modern factory. Apply: 


RUDOLPH WURLITZER MANU- 
FACTURING COMPANY, North 
Tonawanda, N. Y. 


WANTED—UNUSUAL OPPORTUN- 

Positions for two young men, under 
) years of age, with from five to ten 
vears’ orsan experience, one as a Con- 
sole builder and the other as a chest- 
maker. We want first-class men, willing 
to consider the future as well as the 
present, and able to teach others and 
develop their departments. 4, he 
Diapason. 














WANTED—ORGANIST AND CHOIL- 
master for Episcopal church in small, but 
rapidly growing western city. Must give 
vocal or instrumental instruction for most 
of income, as church salary at present 
is small. A truly splendid opening for a 
good teacher. Chureh position will de- 
velop rapidly. Address K2, The Diapason 





WANTED—IMMEDIATELY, THO R- 
Chest 
work, overtime paid for extra work. All- 
year arcund employment to _ the 
man. Address THE VON JENNEY 

ORGAN COMPANY, Corona, L. L, N. 





WANTED—SKILLED WORKMEN _IN 
every department; also apprentices. Un- 
surpassed opportunities. Investigate. W. 


W. Kimball Co., California boulevard and 
Twenty-sixth street, Chicago. Apply t« 
Superintendent Organ Department. 





WANTED—TUNER AND GENERAL 
repair man by high class firm for work 
in tuning and repair service maintained 
in New York City and vicinity. Good pay 
and desirable position fgr a willing and 
industrious man. K 6, The Diapason. 





WANTED — CAPABLE FLUE AND 
reed voicer by an old established house 
requiring first-class results. Good pay 
and a permanent position with agreeable 
working conditions await the right man, 
Factory in the East. K 5, The Diapason. 





WANTED—TO BUY,TUBULAR PNEU- 
matie and electric organs, two-manual. 
Address WILLIAM LINDEN, 1637 Vine 
street, Chicago. Ill. Telephone, Diversey 
2654. 





WANTED—METAL PIPE MAKERS 
by one of the leading firms in the East. 
Apply in the first instance to Albert E. 
Lloyd. 11 Hanover street, Elmhurst, 
New York City. 





WANTED—SKILLED REED AND 
flue pipe makers and voicers, desiring to 
make a change, will learn something to 
their advantage by addressing K 3, The 
Diapason. (1) 


WANTED—TWO METAL PIPE MAK- 
ers, one zinc and one reed worker. Good 
wages and steady employment. Excellent 
opportunity for the right men. Address 
J 2, The Diapason. 








ORGANIST WITH 
and recital experience, 
desires municipal or other permanent 
concert position. Large repertoire mem- 
orized. Address J 3, The Diapason. 


WANTED 
church, theater 





GOOD 
pipe 
West 


USED 
organs. 
Liberty 


WANTED — THREE 
two-manual and_ pedal 
HENRY C. THRIG, 2960 
avenue, Pittsburgh. Pa. 





WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 





WANTED—THOROUGHLY EXPERI- 
enced organ erectors and finishers. AUS- 
TIN ORGAN COMPANY, Hartford, Conn. 





FOR SALE—THREE-MANUAL ELEC- 
tric, divided, thirty-six stops. Three ad- 
justable great, four swell, two choir. Di- 
rect current blower. No case or display 
pipes. Address C. BROWN, 4539 North 
Richmond street, Chicago, Ill. Organ in 
St. Paul’s Cathedral, Detroit, Mich. 





FOR_SALE—WE HAVE FOR IMME- 
diate disposal a thirty-seven-stop, three- 
manual tracker action pipe organ with 
electric blower. Apply W. B. MILNER, 
507 Fifth Avenue, New York City, for 
particulars. 





OPPORTUNITY—FOR A THEATER 
organ regairman, or Automatic Piano man. 
Must be an A-1 mechanic, and willing te 
invest a small sum, to take partnership 
with all-around organ’ repairman and 
tuner possessing a big shop. Bernard 
van Wyk, 256 North Hobart street, Phil- 
adelphia, Pa. 
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LARGE OUTDOOR ORGAN 
FOR GREEK THEATER 


AT UNIVERSITY OF VIRGINIA. 





Moller Factory Has Contract to In- 
stall Instrument at Charlottesville 
which has Required Careful. 
Study. 





University of Virginia, Char- 
lottesville, Va., has placed an order 
with M. P. Modller of Hagerstown, 
Md., for the construction of a large 
three- manual organ to be installed in 


The 


the new Greek Theater at the uni- 
versity. This is the first “open-air 
theater to be built in the East. The 


changeable climate made designing of 
the organ a difficult task, and the con- 
struction of the organ chambers for 
the protection of the organ parts as 
well as the proper deflection of tone 
‘required careful study. The organ 
chamber will be built of reinforced 
concrete, with double swell shades, the 
outer ones being made of steel to af- 
ford protection to the organ when 
not in use. The console will be on 
castors and will be placed on the open- 
air stage when the organ is used and 
in the organ chamber at other times. 
The action of the organ will be 
electric throughout, of a special de- 
sign perfected at the Moller factory 
and used in several large organs re- 
cently installed, which has won com- 
mendation because of its simplicity, 
reliability and quick response. The 
specifications of the — follow: 





GREAT ORG: 
Open Diapason, 16 ft., iS pipes 
Stentorphone, & ft., 73 pipes. 
Open Diapason, 5 ee i3 pipes. 
Gross Flute, 8 ft., 7 pipes 
Doppel Floete, 8 it., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. BED rob 2 
Flute Harmonique, 4 ft. 73 pipes 
Mifteenth, 2 ft.. 61 pipes. 
Tube See. 16 ft,. Tuba, 8 tt., and 
Clarion, 4 ft., 85 pipes. 
Chimes, 20 notes. zs 
CAll stops except Numbers 1. 2 and 3 
in Choir swell-box.) 
SWELL ORGAN. 
Tibia Clausa, 16 ft., 73, pipes 
Open Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes 
Viole d’Orchestre, §& ft., 3 pives. 
Viole Celeste, 8 ft., 73_ pipes. 
Flute d’Amour, 4 ft., 7? pipes, 
Violina, 4 ft., 73 pipes. 
Cornet, 3 rks., 219 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. ’ 
Vox Humana, 8 ft., 61 pipes. 
CHOIR ORGAN. 
Open Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Gamba, 8 ftt., 73 notes. 
Doppel Flocte, 8 ft., 73 notes, 
Duleiana, 8 ft., 73 pipes. 
Flute Harmonique, 4 ft., 73 notes. 
Piccolo Harmonique, 2 ft., 61 pipes. 
Euphonium, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
PEDAL ORGAN. 
Open Diapason, 16 ft., 44 pipes. 
Bourden. i6 ft., 44 pipes. 
Violin (from No. 1), 16 ft., notes. 
Octave (from No. 34), 8 ft., 32 notes. 
Flute (from No. 35), 8 ft., 32 notes. 
Soft Flute, 8 ft., 32 pipes. 
uba (from No. 10), 16 ft., 22 notes. 
uba (from No. 11), 8 ft.. 32 notes, 
Trombone, 16 ft., 32 pipes. 
As power was considered a great 


essential in this instrument, because 
it is to stand outdoors, the specifica- 
tions were made with this in mind, 
and many of the softer tones were 
omitted. 

Besides the speaking stops, there 
are nineteen couplers and twenty-one 
combination pistons. Of the latter five 
affect great and pedal stops. five 
swell and pedal, five choir and pedal 
stops, three pedal stops and three of 
them the entire organ. 





Clarence Eddy Back in Chicago. — 
Clarence Eddy has returned to Chi- 
cago after his trip East, on which he 


visited Boston, New York. Hartford 
Greenfield, Mass., his birthplace. and 


other cities, and played at the Lock- 
port festival. One of his visits was 
to the home of Charles D. Irwin in 
Boston, where he played the fine 
Steere three-manual installed there. 
Sept. 17 Mr. Eddy gave the open- 
ing recital at the First Methodist 
Church of Chicago Heights on a 
Hinners organ over which Miss Mary 
E. Townsend, one of his pupils. pre- 
sides. A thousand people were in the 
audience and 1000 others had to be 
turned away. Sept. 20 and 24 he gave 
two recitals on the new organ in the 
Congregational Church of Grand Isl- 
and, Neb. c 





SKINNER FOR EAU CLAIRE 


Three-Manual with Echo to Be Placed 
in Church of Wisconsin City. 
The First Congregational Church of 
Eau Claire, Wis., has ordered from 
the Skinner Organ Company a three- 
manual organ which is soon to be in- 
stalled and which will be one of the 
outstanding organs for a city of the 
size of Eau Claire. The scheme, 
which includes a three-stop echo de- 
partment, is a good illustration of the 
possibilities of a medium-sized three- 
manual. The specitication of stops 
is as follows: 
GREAT 
(Pedal 





ORGAN. 

Lourden extension), 16 ft., 61 

pipes. 
Diapason I, 
Diapason Il, 
( laribel KF lute, 


8 ft., 61 
8 ft., 61 pipes. 
8 ft., 61 pipes. 
» OF pipes. 
, 61 pipes. 


pipes. 





orzihler, 
Octave, 


Mixture, 3 rks., 183 pipes. 

Tuba, § ft., 61 pipes. 

*Gedeckt, 8 ft., 61 pipes. 

*Salicional, 8 ft., 61 pipes. 

*F lute, 4 ft.. 61 pipes. 

French Horn (in swell-box), 8 ft., 61 
pipes. 


“Interchangeable with Swell. 
SWELL ORGAN. 
16 ft., 73 pipes. 
S$ ft. 73 pipes. 


Bourdon, 
Diapason, 
Gedeckt, 8 
Salicional, 


S$ it., "73 pipes. 


Voix Celeste, 8 ft., 73 pipes. 
Spitz Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 
Flautino, 2 ft., 61 pipes. 

Dolce Cornet, 3 rks., 183 pipes 
Cornopean, § ft., 73 pipes. 
Oboe, 8 ft., 73 pipés. 

Vox Humana, 8 ft., 73 pipes. 


Tremolo. 
CHOIR ORGAN. 


Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 it., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes 
Fiute, 4 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes 
Harp Celeste, 61 notes. 


Chimes, 25 
Tremolo 
PEDAL ORGAN 


notes. 


(Augmented). 


Diapason (Lower twelve notes result- 
ant), 32 ft. 

Diapason, 16 ft., 32 pipes. 

First Bourdon, i6 ft., 32 pipes. 

Second Bourdon (from Swell), 16 ft. 

Octave, 8 ft., 12 pipes, 

Gedeckt, 8 ft., 12 pines. 


Still Gedeckt (from Swell), 8 ft 
Flute, 4 ft., 12 
Trombone, 
Tromba, pipes. 

ECHO On GAN. 

Cor de Nuit, 8 ft., 61 pipes. 

Vox Humana, § ft., 61 pipes. 

Chimes. 

Besides seventeen couplers there are 
six combination pistons for each 
manual and for the pedals, visibly op- 
erating the draw-stop knobs and ad- 


justable at the console. 


S. H. Ackerman Dead. 
Stephen Hulbert Ackerman, 
member of the firm of 
Foster & Company, cotton cloth 
brokers, at 256 Church street, New 
York, died Sept. 2 of heart disease, at 
his home 742 Union street, Brooklyn. 
Mr. Ackerman was very much inter- 
ested in church music and in his 
younger davs was organist of Protest- 
ant Episcopal churches of Brooklyn, 
one of which was the old Church of 
the Epiphany. He studied under Dud- 
ley Buck. Mr. Ackerman was jborn in 
the Island of Guernsey, Jan. 22, 1857, 
and came to this country with his par- 
ents when a child. For many years he 
had been connected with Masonic or- 
ganizations and acted as organist at 
their services. 





senior 
Ackerman, 





DIAPASON 


THE 





ORGANISTS OF CANADA | 
IN SESSION AT TORONTO 


ILLSLEY IS NEW PRESIDENT 





Dr. Ham Retires after Long Service 
at Head of Organization—Name 
Changed to “Canadian Col- 
lege of Organists.” 
Organists of Canada held an inter- 
esting convention in Toronto 
in September. In addition to hearing 


papers, it was decided by their or- 
ganization, hitherto called the Cana- 
dian Guild of Organists, to change its 


name to the “Canadian Coteus of 
Organists.” large amount of ex- 
tension work is to be undertaken. Dr. 
Albert Ham, organist of St. 
Church in Toronto, who has been 
president of the organization since its 
inception in 1909, was relieved of that 
office at his own urgent request and 
was elected honorary president. A 
resolution was adopted thanking Dr. 
Ham for his services to the organiza- 
tion and organists generally. Dr. 
Percival J. Illsley of Montreal was 
made the new president and the other 
officers elected are: 

Vice-presidents—Arthur Dorey, Ot- 
tawa; Richard ‘Tattersall, Toronto; 
ee Wheeler, London; Dr. Healey 
Willan, Toronto; A. Fricker, To- 
ronto. 

Members of council—J. Bearder, 
Ottawa; Dr. E. Broome, Toronto; A. 
H. Egg, Toronto; F G. Killmaster, 
Regina; Dr. E. McMillan, Toronto; 
W. H. Montgomery, Calgary; Eb. ‘KE: 
J. Vernon, Toronto; F. L. Willgoose, 
London; M. G. Brewer, Montreal; 
George Austen, Winnipeg. 

Chaplain—The Rey. Canon Plump- 
tre. 

Registrar—Charles E. 
London. 


Wheeler, 


Treasurer—H. G. Langlois, To 
ronto. 

Secretary—D’Alton McLaughlin. 

Interesting papers were read by Dr 


Albert Ham, H. A. Fricker, Dr. j 
cival J. Illsley, Dr. E. McMillan, F. A. 
Moure and Dr. Healey Willan. 

In an address to the guild, Canon 
Plumptre strongly emphasized the 
importance of music as an adjunct 
of worship, supporting with biblical 
references the fact that music had al- 
ways been an integral part of wor- 
ship. He asserted that no music of 
an irreverent character should be al- 
lowed in the church. Even in the se- 
lection of hymns the greatest care 
should be exercised, he declared. 

After this address a short organ re- 
cital was given by four of the promi- 
nent organists of the organization. 
The program included the Prelude 
and Fugue in B minor, Bach, played 
by Dr. E. McMillan; Praeludium, So- 
nata No. 20, Rheinberger, by Richard 
Tattersall; Chorale Prelude in A 
minor, César Franck, by W. H. Hew- 
lett, and Suite, “Milton,” Hugh Blair, 
played by F. A. Moure. Dr. Fricker 
acted as organist for the evening ser- 
vice, owing to the fact that Dr. Ham 
was suffering from a fractured arm. 
Dr. Illsley of Montreal played the 


prelude. 





tor. 


the design of the 


organs of the finest type. 





THE MIDMER CO. ANNOUNCES 


The election of C. Seibert Losh as president, George 
E. Losh as vice president, and James Bennet as direc- 
Reed Midmer remains as director 
Light as secretary-treasurer. 

It is the intention and aim of the new officers to 
continue the high standards of tone and workmanship 
of the past and to apply the best modern science in 
instruments, 
the Metropolitan District of New York C ity there is 
ample support for an enlarged business in modern 


Works, Merrick, Long Island. 


Offices: 375 Fulton St.. Brooklyn, N. Y.; 


and James G. 


believing that in 


1129 Chestnut St., Philadelphia, Pa. 





James’ 


| 


early | 











Fourteen Stop Two- 
manual Electric 


of standard make, can be de- 


livered immediately. Detached 
moveable conso!e. 

Three Stop Duplex 

Echo Organ 
Philomela, Quintadena and 


String. 
any time. 


Nearly new, delivery 


New Organs 


for delivery early in 1921. 


C. Seibert Losh 


Steinway Hall, N. Y. 








Schantz Organ Co. 
ORRVILLE, OHIO 


Established 1873 


ORGANS 


for 


Churches, Hails 
Residences and Theaters 








ESTATE OF 


GEO. W. BADGER 


MRS. B. M. ELLIOTT, Administratrix 


Organ Pipes 





Special Equipment 
for 
Heavy Pressure Work 
MERRICK, N. Y. 








WILLIAM LINDEN 
Theatre and Church Organ 
Tuning and Repairing 
Maintenance of Pipe Organs 
Phone Diversey 2654 
1637 Vine Street, CHICAGO 








JAMES N. REYNOLDS 
SMALL PIPE ORGANS 


Modernizing of Old A aga 
Rebuilds Additions 
Voicing Blowers 
219 Marietta St. ATLANTA, GA_ 








ARPARD E. FAZAKAS 
DESIGNER AND BUILDER OF 


CHURCH ORGANS 


156 FIFTH AVENUE, N. Y 
FACTORY: ORANGE, N. J. 











KATE ELIZABETH FOX, F.AGO. 
ORGAN RECITALS 


Organist and Choir Director, Church of 
the Redeemer 
Morristown, New Jersey 




















me {| 
Quartet and Chorus | 


By HAROLD W. THOMPSON, Ph. D. 





Key: (D) Ditson, (F) Fischer, (G) 
Gray (Novello), (8S) Schirmer, (St.) 
Schmidt. (B) Boston Music Company. 


(Su) Sehuberth. 

Anthems With Alto Solos. 
This article should bear the title 
“De Profundis.” Not that a pun 1s 
intended, but just as I had completed 
eathering the material, my excellent 
alto soloist resigned. No, she had 
not seen the article. 

There are not many good anthems 
with alto solos, for the majority of 
our ecclesiastical composers in this 


country and in England have written 








ioy choirs and have mercifully 
refrained from giving solo parts to 
that Devastation, the adult male alto 
I \ H , su h composers as 
. and Hi. A. Matthews writ 
ing for mixed choruses, as Dr.- Parker 


some of his larger works, and 
Y coming when more than 
half of the best anthems will be writ- 
1 Until that time 


eo0od 


mixed voices. 

you will find 
numbers in the following list (solo 
are indicated): 
Christmas. 


some 


} 
ces other than alto 


» Choirs.” 


Ambrose Sir 
(St) 

Ambrose—“Hark, Hark. My Soul,” STB. 
(Su) 

Baldwin—“‘Sweet Is the Light of Sab- 
bath Eve.’ 

Barnby—‘‘The First Christmas,” SB. 
(G). . 

Bartlett—‘‘Abide with Me," ST. (5). 

Zartlett—‘Cast Thy Burden.”’ (S). 


Berwald—"Out of the Deep.”’ (G) 
Boreh—“Looking Unto Jesus.” 
sion. (B). d 
Brackett—‘‘Lead Us, O Father, Pr. £D). 
Brackett—"Still, Still with Thee,’ SB 
(T)) 
Brewer—‘“O Jesus, Thou Art Standing.” 
Briggs—‘‘Nearer, My God."’ (St). | 
Briggs—“Truly My Soul Waiteth,” S. 

(St). vi 
Bullard—“Immanuel's Land. ( 
Bullard—‘‘Sun of My Soul,’’ SB. ) 
Cooke—‘“‘In Excelsis Gloria,’’ 8. Christ- 

mas. (8S). 
Coombs—“At the 
T. Easter. (S). 


Ascen- 





Rising of the Sun,” 


Decevee—‘‘Angels from the Realms,” 
S. (St). 3 bn 

Dickinson—“For All Who Watch, 
STR. (G) 

Dickinson (ed)—‘‘From Heaven High. 
Christmas. (G) Baty aa 

Dickinson—‘“‘Lord, God We Lift,”” STB 


(G). 


Dickinson (ed)—“‘O Have Ye Heard?” 
STB. Christmas. (G). 
Dickinson—"O Lord, Thou Art Our 


God.” (G). 
Dickinson—‘‘A Prayer in Time of War,”’ 
B. (G). 
Foote—‘And There 
S. Christmas. (St) 
Foote—‘“‘If Thou but 
Guide.” (St). 
Frey—"“Go Down, Great Sun.”’ (D). 
A. Gaul—‘There Were Shepherds,” S. 
Christmas. (S) 
H. B. Gaul—‘‘The Light at 


Were 


Suffer 


Shepherds,” 


God to 





Eventide.” 
Cc. Harris—‘O Come to the Merciful 
Saviour,” S. (St). 
Hawley—‘‘I Lay My Sins.’ (S) 
Henrich—“The Silent Land.” 
Hosmer—‘‘When His Salvation 
ing.”’ Children. (D). 
Hosmer—‘‘He Was Despised,” ST. (D). 
Mallard—‘‘Nearer, My God.” (G). 
Manney—“‘The Lord Is My Strength,” 
ST. (D). 


(D). 
3ring- 





Maunder—“‘Christians, Awake,’ STB. 
Christmas. (G). 
Nevin—‘‘The Comforter Came." (D). 


Nevin—*“Draw Me to Thee,” T. (D). 
Osgood—‘*Tarry with Me,’’ B. (D). 
Pflueger—‘‘Consider and Hear Me.” 
Pflueger—‘‘Lead. Kindly Light.” 
Price—‘‘Thine Forever, God of Love, 
ST. (D). 
Rogers— 
(S). 
Schelling—“Christ, Our Passover,” ST. 
Faster. (S) 








‘Sing. O Sing,’’ T. Christmas. 


Scott—O Lord, How Excellent.” (St). 
Scott—"Soft as the Voice,” SB. (St). 
Shelley—‘‘Angels from the Realms,” 


ST. Christmas. (S). 


Shelley—‘‘Give Peace, O Lord.” (8). 


ee Hark, My Soul,” S. 
(S). 
Shelley—“The King of Love,” B. (S). 
Shelley, “The Spirit in Our Hearts,” 


BS. (S) 
Shelley—“There Is a Holy City.” S. (S). 
hee. 









Art Thou Wearv 3} 
‘Nearer, My God,” B. (D) 
~The Sun Is Sinking,’ B. (D) 
Spicker—"Fear Not, O Israel,” STR. 
(S). 
Spicker—-‘The Sun Goes Down.” (S). 
Stark—‘‘The Lord Is My Light,” S. (S). 
— Master, Let Me Walk,” 
(D) 











R : 
Stevenson—“‘Behold, the Master Pass- 

eth.” (D). 

_Stevenson—“Rehold, Thou Shalt Call a 

Nation,” B. (D) 


Stevenson—‘“‘I Sought the Lord.” (D). 

Stevenson—"“Thou, O Lord. Art My 
Shield.” (D). ‘ 

Stevenson—“Christmas Bells,” STB. 


(—). 
Stewart “Ave Verum.” (D) 
Storer—"Peacefully Round Us the 
Shadows.’ (D) 








} prano, 








Lord and Father,’ SB 


‘Dear 
Dea 


In the End of the Sabbath,” 


r Che Lord Hath Comforted. 


J. C. Warren—“Thou Art, O God,” S. 
i I 

: Whiting—‘‘My Heart Is Fixed.” (S). 

The list above will furnish you with 
anthems for all the seasons. It is 
impossible within my limited space to 
review all these anthems, but I wish 
to call special attention to those by 


Bartlett, Berwald, Borch, Cooke, 
Dickinson, Foote, H. B. Gaul, Hos- 
mer (second), Maunder, Shelley 
(third, fourth and fifth), Spicker 


(first), Stebbins, Stevenson, Stewart, 
Targett, Tozer and Whiting as excel- 
lent numbers for a quartet choir of 
trained musicians. The others are 
easier and are about all within the 





capacity of an amateur chorus or 
quartet. 

The followin anthems contain 
duets for alto and another voice, as 
indicated: 

Bartlett—‘‘Bethlehem,”’ S-A. (8S). 

Brewer—‘‘More Love to Thee,” S-A 
Corfe-Mozart—“Out of the Deep,” S-A. 
(D). 

Dack—"As It Began to Dawn," S-A. 


Master. CS). 
Harker—‘‘He Shall 


Feed," T-A. (S). 


Hosmer—‘‘Suffer Little Children,’’ S-A. 
(D) 

Lester-——‘‘Peace Which Passeth Under- 
standing,” S-A. (G) 


Rogers—‘‘Look on the Fields,’ S-A. 
(DPD) 

Scott—‘‘Soft as the Voice,” S-A. (St). 

Shelley—"‘Christian, the Morn Breaks,” 


T-A. (8S). 
The anthems in the following list 








have solos for medium voice which 
may be assigned to the alto: 
Button—‘‘Thine Forever.’ (G) 
Dalton—*My Father, for Another 
Night,’’ (G) 

I _ Verum.” (G) 

1D) Most Merciful."’ (G). 
Foster 1 Love to Hear the Story.’ 
(G) 

I B. Gaul—Bread of the World." 
(B). 

Maunder—“Praise the Lord.” (G). 
Wesley—"‘Lead Me, Lord." (G). 


Williams—‘‘I Will Lay Me Down.” (G) 

New Music. 

“The Landing of the Pilgrims” 
(D) by Dr. Coerne is an easy and 
melodious short cantata which may 
be sung by quartet or chorus. It was 
sung this summer by the large Chau- 
tare chorus. The libretto is the 
famous poem by Mrs. Hemans, be- 
ginning, “The breaking waves dashed 
high”; the words are admirably suit- 
ed to musical setting. The time of 
performance is only fifteen minutes. 
Vigorous solo parts are assigned to 
the baritone. I prophesy that this 
will be the most widely-used cantata 
at the celebration of the Pilgrim Ter- 
centenary this fall and winter. 

A longer and more difficult work, 
and to me a more interesting one, is 
“The Rock of Liberty” (St) by Ros- 
setter G. Cole. The composer has al- 
ready gained for himself a high posi- 
tion as a musical scholar and as a 
composer of organ music of the high- 
est distinction; indeed there are those 
who consider his organ compositions 
the finest written in America. The 
present work is particularly interest- 
ing in its accompaniment, which is 
very full and rich and cries out for a 
separate pedal staff. Only a modern 
organ of considerable size could do 
it justice, though it could easily be 
rearranged for piano and organ. At 
times it seems to me that the’ com- 
poser wrote his accompaniment first 
and filled in the vocal parts later. The 
nature of the accompaniment makes 
this a work beyond the mixed quar- 
tet, though four good voices could 
otherwise manage it pretty well. The 
libretto by Abbie Farwell Brown has 
imaginative breadth, and the music 
is finer than the words. There is the 
Same extraordinary harmonic _re- 
source found in Mr. Cole’s organ 
works, combined with melodic direct- 
ness. Solo parts are assigned to so- 
tenor and hass, the best of 
them being a bass solo, “Come, Let 
Us Build a Temple to God.” Parts 
are assigned to chorus of women and 
to chorus of men; of these the jolly 
women’s chorus beginning, “Patter. 
Patter,” will probably be omitted 
when the work is given in a church. 
As there are some 116 pages of music, 
the time of performance probably will 
be an hour to an hour and a half. Mr. 
Cole is to be congratulated upon an 
excellent piece of writing which will 
undoubtedly be sung by many large 
choirs and choral societies. The di- 
vision of the work into three sections 


liidqdua 





| —“Vision,” “Struggle” and “Achieve- 
| ment’—makes it more useful than it 
| otherwise would be; parts 1 and 2 
may be given without part 3, and part 
3 may be given separately in com- 
memoration of the great war. 

One of the most interesting of re- 
cent compositions is a “Prelude on a 
Traditional Hebrew Melody” (St) by 
H. V. Milligan; the opening pages af- 
ford opportunity to display the or- 
chestral resource of the modern or- 
gan, and the sonorous culmination is 
excellently managed. A companion 
piece of less originality is the “Allegro 
Jubilant.” Another recent organ com- 
position is Harvey B. Gaul’s “Chant 
for Dead Heroes” (G) which I have 
played several times during the last 
year; its breadth and power show 
what can be done without taxing the 
abilities of the performer, The 
American Organ Monthly (B) has 
given us some excellent compositions 
by Chadwick, Candlyn and other tal- 
ented composers. Two companion 
pieces of wide usefulness are Cole's 
“Song of Gratitude” and “Song of 
Consolation” (St); the form — is 
suitable for Thanksgiving 








services. 
And speaking of Thanksgiving and 
commemorative occasions in general, 
do you know the fine prelude on “St. 
Anne's” in Parry’s ‘Seven Chorale 
Preludes” (G)? 

Last fall the Boston Music Com- 
pany published a little harvest can- 
tata by J. H. Densmore entitled “Hail, 
Ceres, Hail!” It is for chorus with 
soprano and alto solo; the words 
make it undesirable for strictly eccles 
iastical use. It is only twenty-nine 
pages long and should be useful for 
the fall program of a choral society. 

The latest published anthem by 
George B. Nevin is “In that Day Shall 
this Song Be Sung” (D), with an op- 
ening solo for bass. It is useful for 
all sorts of commemorative occasions, 
particularly municipal, and it has the 
qualities which have gained for its 
composer so wide a circle of admirers. 
Mr. Nevin seems to be turning more 
and more to songs of vigorous joy, 


leaving behind the quiet and_ senti- 
mental texts which he used to em- 
ploy. 
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SUMMY’S CORNER 


Organ numbers that are not only at- 
tractive but available for the gen- 
eral organisty 
Elegy by Henry F. Anderson § .75 

A melody of strong appeal. 
Told by the Campfire 
by Hugo Goodwin Py fs 
An effective tone poem—de- 
scriptive of an Indian Leg- 


end. 
Still As the Night (Bohm) 
arr. by Gordon B. Nevin 50 


An arrangement of the well 


known song which is less 
elaborate and therefore 
more generally available 
than other arrangements 
published. 





My Faith Looks Up to Thee 
(Anthem) J. 8S. Fea 
A very pleasing, easy ¢ 
them with duets and solos; 
at the close, short strains 
of the familiar hymn-tunes 
are embodied 
CLAYTON F. SUMMY CO, 
Publishers 
64 E. Van Buren St., Chicago 


















For All Bright Teachers 
Everywhere 


The Music Students 
Piano Course 


The best all-round method 
Loose-leaf in form, 
up-to-date in 
matter 
Ask your dealer or write 


School and College 
Music Dept. 


Oliver Ditson Company 
BOSTON 10 








ball organs. 


have heard so far. . 
and look up fine organs. 
throughout.” 
Boise.) 


anything I ever heard... 


John Stainer.) 


in tune and on speech.” 
known Anglo-American organist.) 


the variety. 


the Auditorium.” 





putting it too mildly. 


speak so highly of the organ.” 


KIMBALL HALL 





EXTRACTS FROM THE TOP EIGHT LETTERS, 
NOT SELECTED, ALL UNSOLICITED, AS 
FOUND IN OUR FILE OF TESTIMONIALS 


“T have had no ciphers in two years I have been playing two Kim- 
They stand up wonderfully in every respect. 
played organs of all makes in concert, church and theatre work, and 
I would rather play a Kimball than any of them.” 
theatre organist whose work is immensely popular and well paid.) 

“|. . this is the finest organ I have ever played upon. 
action, quick response, and the most beautifully voiced instrument I 
.. 1 especially appreciate the praise bestowed 
upon it by organ cranks who make it their business to travel about 
They tell me this one is the best yet.... 
(A highly skilled organist, of a recent large installation.) 

“We are delighted with the tone, quality, and the workmanship 
(The purchaser of the Episcopal Cathredral organ at 


“.. the wonderful instrument they have there is superior to 
the finest theatre organ in-the country.” 
(An experienced organist, not playing a Kimball, of our new four 
manual in the Palace Theatre, Philadelphia.) 

“IT am well acquainted with Kimball organs, large and small, both 
church and theatre types, and I may say that I have proved them to 
be most satisfactory from every point of view. 
struments built by the best firms not only in America but in England, 
you may take my opinion for what it is worth.” 


“We have had terribly hot weather here with a great amount of 
dampness. It speaks well for the solidity of construction and honesty 
of material used that under such conditions we have had no trouble 
other than a variation in tuning, unavoidable under such conditions, 
and in no way reflecting on your instrument’s reputation for staying 
(Another, and a very well and favorably 


“Actually, Mr. Elliot, it is. wonderful how easy it is to play this 
organ and produce beautiful musical results. There seems no end to 
I can’t say that for the average organ up to twice its 
cost.” (From the organist of a Kimball unit church organ.) 

“T have never played an organ that holds up so well as the one in 

(Another very high priced theatre organist.) 
“To say that the Blue Mouse organ is 
Our patrons are delighted... 
say we have the sweetest toned instrument in the Twin Cities. ... 
It increases our pride in it to have those who officiate at the console 
f (A theatre owner.) 


W. W. KIMBALL CO. 
Established 1857. 
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Dr. Morgan Will Open Second Year 
at Municipal Organ Oct. 28. 

Dr. Irvin J. 
of Portland, Maine, closed his first 
season with the recital at the city hall 
Sept. 10 and will open his second 
year of activity there Oct. 28. The 
music commission has made extensive 
plans for the season. It is claimed 
by the local press that Dr. Morgan 
played to an aggregate of more than 
150,000 in Portland the first year. The 
programs as a rule are popular and 
calculated to interest the varied audi- 
ences which hear them. Dr. Morgan, 
it appears, is a poet as well as an or- 
vanist, and has written verses that are 
published on the programs. 

The recital Sept. 10 was 
request program and included the fol- 
lowing selections: Concerto, Stan 
ford; Meditation (from Sonata), Irvin 
J. Morgan; Fifth Symphony (one 
movement), Beethoven; the Ring Op 
eras, Wagner. In the last group 
were presented several of the scenes 
from Wagner's masterpiece. These 
were explained and announced from 
the platform in order that the audi- 
ence may have a clear understand 
ing of each number. Between 12,000 
and 13,000 programs have been dis 
tributed during the season of the daily 
concerts in the summer, an unusual 
number for the tourist season, as less 
than half the regular number of visi- 
tors have been in the city. Hlenry I 
Merrill, chairman of the music com 
mission, however, states that the city 
hall has had far above its quota of 


a special 


visitors this year, in view of these 
conditions, 
The concerts were — frequently 


marked by the attendance of Cyrus 
H. K. Curtis, the donor of the organ 
lle has expressed himself as delighted 
with the interest in the mission of the 
organ to the people of Portland. 
Stansfield at Old Post. 
William Stanstield, Mus. B.. FL R 
C. O., who has resided in) Washing 
ton, D. C.. during the past few vears, 
returned Sept. 1 to his former posi 
tion of organist and choirmaster at 
the Memorial Church of St. Paul. 


NEW SEASON AT PORTLAND) Overbrook, Philadelphia. The choir 


| consists of a professional quartet and 


| chorus. 





Violin, ‘cello and harp assist 


at the evening services, when half 


Morgan, city organist | hour instrumental preludes are played. 


During the last three months Mr 
Stansheld has been substituting at St. 
James’ Episcopal Church, Atlantic 
City. The following are some 
organ solos played at the 4 p. m. mu 
sical services: Allegro 
Stanstield; Finale, First Symphony in 


D. Vierne; Variations and Fugue on 
“America,” Reger; “Finlandia,” Sibe 
lius: Yoceata and Fugue in D minor, 


Bach; Magnificat in D minor, Le 
maigre: “Laus Deo" (“Messe de 
Mariage"), Dubois; “Variations de 


Concert,” Bonnet; Prelude to “Parsi- 


fal,’ Wagener; Toccata (liith Sym- 


phony), Widor; “The Brook,” Deth 


ier; Scherzo in G minor, Callaerts; 
Finale, “Ninety-fourth Psalm” Son 
ata, Reubke. 
Seder Opens Reuter Organ. 
The dedicatory recital on a two 
manual Renter organ at the Tl irst 


Congregational Church of Geneva. 
Ill, was given Sept. 5, by Edwin Stan- 
ley Seder, director of the organ de- 


partment of the Northwestern Uni- 
versity School of \lusie. Mr. Seder 
played: Toccata and Fugue in’ D 
minor, DBach: “Minuet, Poecherini; 
Scherzo (Fifth Sonata), Guilmant; 
“iat Lux” and “In Paradisum,” Du- 
bois: Coneert Overture in C minor, 
Hollins: Improvisation: “Romance 
sans Paroles” and “Chant de Prin- 


temps,” Bonnet: Meditation, Sturges: 
Allegro in FF, Gutlmant 


Milliman Back from Paris. 

H. J. Milliman, formerly represent 
ative of the Hall Organ Company in 
Chicago, arrived in New York Sept. 6 
and in Chicago a few days later on 
his return home after service in the 
army during the war. Mr. Milliman 
was discharged in October, 1919. His 
last with the army of 


service was 


occupation in Germany. Since his dis- | 
for} 


charge he had been a salesman 
a Paris automobile firm, but his love 
for the organ led him to return to the 
United States and he expects soon to 
re-enter his chosen profession. 


Vivace in C, 


of the 
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A Distinctive School for Organists. Six free 
Scholarships. Comprehensive Course. Solid 
basic training. Practice facilities. Hundreds 
of students holding positions. 22d year begins 
Oct. twelfth. New catalogue sent on application. 
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TONAL BEAUTIES 


Such are the Organs built by the 


a e 
Wicks Pipe Organ Company 
Perfection in Voicing is one of the requisites of Modern 
Organ Building. 
This is an attainment fully Realized by our Expert Craftsmen 
and Artist Builders. 





The Wicks Pipe Organ is a Peer among the Perfect. 
We are now booking orders for 1921 delivery. Your organ, 
if it is to be a “Tonal Beauty” should be built by the 
WICKS PIPE ORGAN COMPANY 


Highland, Illinois 
Booklet, The Direct Electric Action, free. 
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Season 1920-1921—Now Booking 


PROGRAM BY AMERICAN-BORN COMPOSERS 


SOUTHERN TOUR: JANUARY 
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when possibly the or- 
more than 


At this time, 
gan and the organist are 
ever before coming into their own, it 
seems that there are two cardinal 
points which each member of the N. 
\. O. may well consider as a_per- 
sonal responsibility—a larger mem 
bership and an ever-increasing num 
ber of state councils or chapters. The 
publicity which our recent convention 
received in the daily press as well < 
in magazines other than those inne 
to the organ, must make us realize 
that the whole musical world is awak 
to the ibilities of the organ 
Phe strength 
must depend on the standard of organ 


ening poss 


of our tuture position 


ci 1 by bringing 
every organist into an organization 
of artistic fellowship, [ 
the chief means of 
any art? With an 
bership state counci! 
in New Jersey can carry out 
tematic way the ai and 
our nationé nvention 

members can 


ers with the 






which is one ot 
Pesan ay in 
ncreasing mem 
the one 





a sys 





ideals ol 
lf we as 
ally acquaint oth 
value of this 
organ playing will go on to become a 
greater factor in every church as well 
as in the community at Isn't 
it up to us to do our bit to this 
to an realization? 


ails 











association, 


large. 
bring 
early 
Amendments to Cinsaieation. 
At our convention this summer the 
constitution and the by-laws received 


several amendments, the most im- 
portant of which referred to the meth- 
ods of electing the nominating com- 
mittee, the fiscal year and the dues 
of the active members. It is worth 
noting that these amendments were 
so well understood in advance that 


eleven of — were passed in forty 
five minute 

It is eaaet gratifying to see how 
well the change to a definite fiscal 
year has been received That princi 
ple was adopted in the 1919 conven 


tion at Pittsburgh, but its period was 
allowed to commence Aug. 1. That 
would bring the association to the 
convention each year with an empty 


treasury, and a suggestion was made 
to advance the time to July 1. The 
oretically it might be possible to col- 
lect the dues during that month, but 
in practice we feared the re es We 
have therefore adopted Jan. 1 to Jan. 
1 as the fiscal year, nc oe Me with 
January, 192 

Closely linked with this change was 
a long-expected increase in the dues 
the annual cost of active membership 
being $3 after January, 1921. In order 
to provide the necessary revenue un- 





til that date the active members are 
asked to pav $1.50 and the treasurer 
is now sending out bills for 
amount. The officers of the N. A. ( 


earnestly hope that all of its mem- 
bers will appreciate the great advan- 


tages of this arrangement. The as- 
sociation needs greater resources— 


the balance reported at the September 

executive committee meeting indi- 
cates mere solvency, perhaps, but cer- 
tainly not strength. It needs these 
funds because it must grow, and with- 
out them it cannot. When, therefore, 
you remit to the new treasurer, A. 
Campbell Weston, who has taken up 
the work with great enthusiasm, please 
regard the matter as the creation of 


an extension fund to help not only 
the national organization, but also the 
state and local councils. For there 
is a rebate of 50 cents to each state 


er local council from the dues of each 
of their members for the expense of 
carrying on the local work. The re 
sult will soon appear in the increased 
membership of these local bodies. 


McALL. 





Meeting of Executive Committee. 

A meeting of the executive com 
mittee was held Monday, Sept. 20, at 
i West Forty-eighth street, New 
York. There were present President 
Henry S. Fry, Mrs. Kate E. Fox. 
Miss Jane Whittemore, R. L. McAll, 
chairman; A. Weston, A. R. Bovce, 
Frederick Schlieder, H. S. Sammond, 
Rollo Maitland, W. I. Nevins, Her- 








WILLARD IRVING 





mon Keese, F. Adams, John Doane 
and W. N. Watera. The report of 
|} the new treasurer, A. Campbell Wes- 


| ton, showed a 


| 











| 


| 


balance on hand of 
$67.50. 

The principal business was the ap- 
pointment by President Fry, with the 
approval of the executive committee, 
of the sub-committees necessary to 
Carry ona vigorous ci ampaig n of real 
work for the season. The personnel 
of these committees is as follows: 

Committee on Place of Holding 
next Convention—Mrs. B. S. Keator, 
Asbury Park, N. J.; Frederick 

ler nd R. L. McAll, New 
Francis Hemington, Chi- 
cago, and Rollo Maitland and Presi- 











dent Fry of Philadelphia. 

Official Journal—C. H. Beebe and 
\ . Weston, Brooklyn; Jane Whitte- 
more, Elizabeth, N, - and W. I 
Nevins, New York 

Public Meetings—John Doane, F. 


Farnam, W. 
Mrs. B. S. 


Lynn wood 
S. Sammond, 


S. Adams 
Waters, H. 





Keator, Mrs. Kate E. Vox and Her 
mon Keese. 

\uditing Committee—FE. K. Mac- 
\. R. Boyce, R. L. McAll. 
Joint Committee with the Organ 
Builder's’ Association—R. L. McAll, 
Clifford Demarest, T. Tertius Noble, 

C. M. Courboin. 


The president was also empowered 
to appoint a i committee for 
the promotion of the interests of or- 
ganists. 

The raising of the ‘dues to $3 and 
the adoption of the fiscal year dating 
from Jan. 1 to Jan. 1, cause, in some 
cases, readjustment of the dues. The 
committee voted that members join- 
ing during six weeks before Jan. 1 or 
be considered as 


special 


July 1 of any year 
coming in on those dates and pay 
dues accordingly. 

VALTER N. WATERS, 


Secretary. 

Greeting from President Fry. 
Fellow Members of the N. A. O.: 
Nearly two months have passed since 
our enjoyable convention of 1920 and 
it is none too soon for us to be think- 


ing of, planning for, and looking for- 
ward to our convention of 1921, 
This letter is a greeting to the 


members and to wish them a most 
successful season, a season so. suc- 
cessful that all will want to attend the 
1921 convention as a climax to a busy 
period and as a prelude to a_ well- 
earned vacation. May we not have 
the hearty co-operation of all the 
members and officers in an effort to 
inake the next convention a “banner 
spot” in the history of the associa- 
tion? We have had most excellent 
and enjoyable conventions in the past, 
but we must aim to “go on” and make 
them still more attractive. 

How fine it would be if the state 
presidents, where there are no coun- 
cils formed, would emulate the ex- 
amples set for them in Illinois, New 
Jersey and Rhode Island and organize 
councils, and have the members look 
forward to being present at the 1921 
convention! They would not only be 
helping themselves, but their presence 
would be an inspiration to those who 
already have the “habit.” 

Let us all have “forward for 1921” 
as our motto, and look forward to 
“our” convention. 

HENRY S. 
Illinois Council. 

The first meeting of the Illinois 
council for the season will take place 
at state headquarters on Sunday after- 
noon, Oct. 17, at 3:30 o’clock. Miss 
\lice R. Deal will give an address on 
her “Impressions of the Convention.” 
Several important matters will come 
up for discussion and a full attend- 
ance of members is requested. The 
state headquarters are at Epiphany 
Parish House, 201 South Ashland 
boulevard, two blocks south of Madi- 
son street and two blocks north of 
Van Buren street. 


HERMANN A. 


FRY. 


DREISKE, 
Secretary. 
DR. FRANCIS HEMINGTON, 
State President. 


NEVINS, 
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The Organ in the Home 
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I know of no subject that seems a less 
likely field of discourse than the organ in 
the home. My mind sees first luxurious 
suroundings and a man at a keyboard— 
the swell organ in the attic, the echo ina 
closet and a pedal organ in the laundry. 
The organist is playing “Dearie” and no- 
body else in sight. The organist plays his 
altitudes out of bed and then starts in 
on some program stuff. When the handle 
is turned to Jet on the water for the 
morning tub, what is more fitting than 
Handel’s water music played on the unda 
maris? A little later we are led to the 
breakfast table and hear sweet discourse 
on a stop voiced smooth and round, to 
picturize a grapefruit, or a bald head. 
liow perfectly we spot the Irish potato 
With a phrase on the harp and perhaps a 
pickle on the piccolo, and so on. But all 
this seems trivial and I know I was not 
expected to develop the subject along 
these lines, so 1 must take another direc- 
tion. 

Of all the arts music is the most vital. 
Its powers of expression combine those 
of all the other arts. It exceeds the finest 
creations of the written word in delicacy 
of sentiment. It is a recreation, a stimu- 
lant; there is nothing to equal the im- 
pression it may give of grandeur, of pa- 
triotism, of emotion. Writers acknowl- 
edge inability to describe the Grand Can- 
yon; masters of composition are at home 
in writing music to depict this stupen- 
dous spectacle or others of equal im- 
mensity. What can equal in impish droll- 
ery Strauss’ “Till Eulenspiegel’ and his 
merry pranks, or in colossal impressive- 
ness “Thus Spake Zarathustra?” The 
written word, a painting or piece of sculp- 
ture, are of themselves dead, though they 
tell of living things. Music, though it 
may tell of dead things, is of itself alive. 
Of ‘all the arts, it is the only one having 
a vitality apart from the story it tells. 
Music is like a woman whose beauty 
makes one forget to listen to what she 
says. 

Great orchestras and operas are music 
for the public. They are the supreme ex- 
pression of the greatest musie of all 
time, but they are in the concert hall 
and opera house; they are not in the 
home. It is our present purpose to state 
as clearly and comprehensively as pos- 
sible what has been done to bring music 
into the home. 

I think I may safely say that the pres- 
ent popularity of the residence pipe or- 
gan was brought about by the applica- 
tion of the perforated roll mechanism. 
No other instrument is in any large de- 
gree adapted to the purposes that make 
the residence organ so popular. This 
popularity is the product of an evolution 
which I will trace brie ‘fly out of my per- 
sonal knowledge of its development. Like 
many another contrivance, the germ of 
the idea is found in early types of no 
musical worth, and which were mere 
toys. remember the organette, so 
called, havine a compromise scale of 
twelve or fifteen notes and no mechanism 
whatever except the roll and a diminu- 
tive bellows. The perforations in the pa- 
per were about three-eighths of an inch 
wide and served to open the reed cells 
to the atmosphere, thereby causing the 
reed to sound. I next remember a well- 
voiced cabinet organ with a more preten- 
tious scale of four octaves and very good 
mechanical design. This cabinet organ 
idea grew to very large proportions be- 
fore it blew up. I do not include the 
orchestrion in the category of instru- 
ments under discussion, as it is not a 
home instrument, according to our un- 
derstanding of the term. It is to my 
mind in the nature of an overgrown hand 
organ. 

Until about seventeen years ago or 
thereabouts, the resources of the roll- 
operated mechanism were confined to one 
manual and a dubious pedal attached to 
the lower notes of the manual scale. Me- 
chanical refinements eventually made it 
possible to reduce the size of the per- 
forations in the music rolls so that the 
resources of two manuals were available, 
the pedal organ still remaining a twelve- 
note adjunct of the lower extre nity of 
one of them. Before the reed organ idea 
was fully extended the roll mechanism 
was applied to the pipe organ and as the 
idea of the player mechanism grew in 
popularity with a given individual it. was 
almost inevitable that the large re ed or- 
gan was exchanged for a pipe organ and 
in a considerable percentage of instances 
the small pipe organ increased in size or 
was exchanged for a larger one. I have 
yet to hear of any owner of a pipe organ 
getting tired of it or giving it up. 

I suppose by this time you are ready 
to ask me why all this talk about the 
organ. Well, the player idea is 
directly responsible for the present pop- 
ularity of the organ in the home, and for 
the best imaginable reason, and that is: 
It satisfies an inherent craving for self- 
expression common to every living music 
lover. Zevond this it puts within the 
reach of its owner everything in music 
that he cares for and he can have it when 


he will. 
“So far so good. The idea of the resi- 











dence organ gained in vogue. It was 
inevitable that it should do so. A re- 
sponse to the appeal of the tone of the 
organ is inborn. It must be ages old. 
Its varied tone, its relationship to in- 
finity, its inexhaustible resources make 
an appeal that is all-inclusive; it is spir- 
itual, sumptuous, martial, what one will. 
It is not like a picture, a sculptured fig- 
ure, or a literary work. These things are 
immovable. Their appeal is mute. There 
is no art that will move men as music 
moves them. It will make a man dance 
one day and lead him to repentance the 
next. A little jazz will make a_back- 
slider of him and a snappy march will 
help him to enlist and later on he will 
fight all the better with the help of a 
military band. 

As a stimulus to conversation music 
has no equal. For the entertainment of 
friends, wha at is so welcome as some good 
music, and what is so completely com- 
petent to make it as a first-class resi- 
dence organ with its grand opera, comic 
opera, musical comedy, oratorio, hymns, 
dance tunes and everything else on earth 
that only needs to be pulled out of a 


cabinet or done more humanly by an 
organist? “If music is the food of love, 
play on,” said Orsino in ‘Twelfth 


Night.’’ You can play on whether you are 
or are not in love. 

There is one field that is commonly de- 
nied the organ, and that is in the making 
of dance music. Some hold that it low- 
ers the dignity of the instrument to play 
dance tunes upon it. I would like to give 
you a little account of an experience that 
came my way about twenty-five years 
ago. This occurrence gave me an insight 
into the real vitality of the organ that 
is denied most men. It has influenced 
my whole professional experience. 

At the time of which I speak I was 
associated with George S. Hutchings. We 
were building an organ for a Congrega- 
tional church at Bridgeport, Conn. Pro- 
fessor Samuel S. Sanford, dean of the 
music department of Yale University, had 
the matter in charge and came to Boston 
on several occasions as the work pro- 
gressed. When the organ was completed 
in the factory Professor Sanford came to 
give it the final inspection. The organ 
was a large two-manual pneumatic in- 
strument with a crescendo pedal and was 
beautifully voiced. It was one of the 
first to have modern strings and I re- 
member it had both a clarabella and a 
doppel flute on the great. The organs 
in those days were tone-regulated and 
tuned before shipment and a final in- 
spection included a trial of their musical 
qualities. 

Mr. Sanford looked over the organ and 
then seated himself at the keyboard. 
From the very first note I heard some- 
thing new. In one minute every work- 
man in the place had laid down his tools 
and gone as near as_ possible to the 
assembling-room. Mr. Sanford’s playing 
was purely extemporaneous, his thought 
was extremely buoyant and of extraordi- 
nary rhythmic quality. If you happen to 
know Weingiirtner’s orchestral arrange- 
ment of Weber's “Invitation to the 
Dance” you will get some idea of what 
I mean. His use of the crescendo pedal 
was such as I have never seen or heard 
before or since. The mind of the dean 
of the department of music of Yale Uni- 
versity dwelt upon a gorgeous waltz for 
the moment. I doubt if it were possible 
for Professor Sanford to teach another to 
do what he did himself. It was pure in- 
spiration, but it was a marvelous per- 
formance. Tone, color, touch, rhythm, 
dynamics were all purely orchestral in 
character and equally virile. Afterward, 
when the organ. was being finally tuned 
in the church, Professor Sanford used to 
visit us and play, usually about midnight. 
I can never begin to tell you what I 
learned about the organ in those hours, 
in the empty church with the greatest 
natural genius I ever met. 

Some of Professor Sanford’s perform- 
ances were as humorous as they were 
astonishing. remember he once played 
“Marching Through Georgia” and then 
produced a sound of men cheering, which 
was so realistic that I laughed at it. He 
immediately reproduced the laugh, both 
cheering and laughing being done by a 
remarkable combination of notes on the 
vox humana. hese effects were real- 
istic and would make the same impres- 
sion upon you as they did upon me, and I 
am sure they would be entertaining in a 
residence function. If it were possible 
to find a way to get the organ to speak 
again as it did then, there would be no 
question about the limitations of the or- 
gan or the impairment of its dignity. To 
me it is absurd to claim an exclusive- 
ness for a piece of machinery and to deny 
the same to 100 perfectly human beings, 
comprising the membership of an orches- 
tra. 

This little story of a rare experience 
is to emphasize my belief in the abso- 
lutely unlimited capacity of the organ. If 
this is as stated, there is a somewhat 
unexplored field of expression for the 
organ which makes it more than ever a 
home instrument. 

I presume the position of the organ in 
the house of worship is directly respon- 
sible for the position of dignity accorded 
it. But the organ was used first in 
places of amusement and in the church 
afterward. J dare say the instrument will 
suffer no more loss of dignity in emerg- 
ing from the house of worship than is 
sustained by the average man in the same 
process. The organ was made for man 
and not man for the organ. 

If we desire the organ to become im- 
portant in the home, and I think most of 
us do, I suppose it will accomplish much 
in this direction to establish its capacity 
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to make good dance music. In view of 
what the ‘movie’ has done to maltreat 
the instrument I might not be expected to 
imply any remaining restrictions regard- 
ing the use of the organ, but the fact is, 
the ‘‘movie’’ organ with few exceptions 
has made so bad an impression upon me 
that I have automatically left it entirely 
out of the reckoning. If there is any- 
thing on earth worse to listen to than 
the stuff that is played for screen com- 
edies and the average military or naval 
pictures I haven’t happened to hear it. 
To get back to the house instrument, 
are you looking to it as a means of self- 
expression and income or simply as a 
source of income? I dare say the better 
the performer, the better the income; but 
if you expect the consideration and re- 
spect due an artist you will occasionally 
stand in line for some bumps. I once ac- 
companied an organist to the residence of 


“garde “¢ 
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hand. I was greatly surprised to find 
that the music of J. S. Bach was, of all 
composers, the most easily made satis- 
factory. This is due to its directness. I 
must say Bach's music makes fine rolls, 
and the publie likes it. It is inspiring 
with a big ergan and a grand piano in 
combination. 

The hand-played record is a perfectly 
satisfactory solution of the question of 
freedom, but when one is producing music | 
from a full orchestral score it is not al- 
ways simple to have ten fingers and two 
feet play twenty notes, and so there is, as 
with good organ playing, never a royal 
road to the desired perfection. 

The organ in the home is well under 
way. It is a growing idea. Architects 
are coming to make preparation for it 
much more as a matter of routine than 
has been done with the churches. Its 





{importance will increase in proportion to 
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Editor of The Diapason. Sir: A few 
day ago my attention was directed to a 
very able article in* Musical America by 
that eminent and gifted organist, Clar- 
ence Eddy, in which he deplored the poor 
salaries paid to church organists, the 
free organ recital, ete. 

Mr. Eddy’s article set me to thinking, 


* a number of years, especially as 

- my pupi's’ positions, and I have 
said over and over again: “‘Why is not 
the organist recognized and paid on the 
same plane as the average pianist or 
violinist?’ I have been an organ teacher 
for some thirty-five years and I would 
like to add through your paper a bit of 
my experience as it has really oceurred 
time after time. Here is the situation 
which I have faced over and over again 
and which goes to prove that, although 
the churehes are very much to blame for 
the meager organ salaries, the organists 
ind would-be organists as well have 
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a wealthy client, to hear the organ. This 
organist played the instrument beauti- 
fully. I recall some fine operatic selec- 
tions. The client and one or two friends 
carried on an animated conversation and 
paid no more attention to the organist 
than they would have said to a yellow 
pup—in fact, I think the pup might have 
had the best of it. 

An artist will in this case be hammered 
into a mere mercenary. I think where 
people have the organ going all evening, 
every evening, this is the inevitable out- 
come for the organist. If the salary is 
worth while, the loss of personality may 
be in a measure offset, but a real artist 
must always suffer much under these 
conditions, which reduce him to a piece of 
mechanism. dare say the automatic 
roll would do in this case if it were not 
too much trouble to run it. There is one 
phase of the case wisch may afford a 
small satisfaction to the artist. The cli- 
ent knows there is. apart from the sound 
heard, more class to an actual organist 
than to a machine, and the organist un- 
doubtedly wears this halo, whatever it 
amounts to. 

The organ in the home necessarily has 
a much smaller public than elsewhere, but 
it certainly presents. particularly with the 
perforated roll adjunct, wonderful oppor- 
tunities for an intimate acquaintance with 
whatever kind of music one is interested 
in. Take, for example, operatic music. 
We all know that a once-heard opera is 
still a practical stranger to us, and that 
each hearing reveals so many things un- 
heard before that it is like hearing it for 
the first time. The perforated roll gives 
one an opportunity to hear over and over 
again the great operas and orchestral 
pieces and gives one a more intimate 
knowledge and acquaintance of these 
works and their construction than would 
ever come with an occasional hearing. I 
know from personal experience that this 
is so, and I cannot but recommend the 
player mechanism to all colleges and 
schools where music is taught. However 
possible it is for a man to perform these 
works, there are not enough hours, days 
and weeks in his lifetime for him to learn 
to play them, and then his lack of tingers 
must prohibit the complete picture pos- 
sible with the player mechanism. 

The mechanical playe” is also in several 
respects deficient. It is a yractical im- 
possibility to get freedom, which is the 
psychology of music. into a lot of holes in 
a piece of paper. The very fact that they 
are calculated places the condition in op- 
position to spontaneity, and spontaneity 
is the very life of freedom. All this 
varies, of course, with the composition in 
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its growth in numbers and will offer a 
similar increase in the field of opportunity 
for the organist, and his professional re- 
wards must keep step with the demand, 
The future for the organist looks wonder- 
ful to me. The ‘‘movie’’ will eventually 
emerge from its present aspect. Some 
genius will discover that the public likes 
jazz because there is nothing se to 
like, and will try something else on 
them. While I sound yjessimistic at times, 
I know perfectly well that it will all come 
out right in the long run, although not in 
my day. But you can do more than 
anybody else to better the conditions of 
public music. <A given plane is_ raised 
from a higher one, nevey from below, 








Letter by Miss Whittemore. 

This letter by Miss Jane Whitte- 
more was read at the executive com- 
mittee meeting held Sept. 20: 

New Jersey was well represented at 
the national convention. There were 
forty-five members in attendance. Mark 
Andrews of Montclair was sent as a spe- 
cial delegate of the council and took an 
active part in the proceedings, as did Mr. 
Demarest, Mrs. Fox and others of the 
state. Mr. Howard of Linden was a dele- 
gate sent by the new Union and Essex 
chapter. 

New Jersey appreciated the compli- 
ment of having the opening address, 
which was a beautiful, idealistic paper 
on the ‘‘Duty of the Organist to Himseif 
and to the Community,” by its beloved 
president, Mrs. Bruce Keator. 


attendance to register our members 
provide them with badges. Our 
song, by Paul Ambrose and Miss 
Besler, hilarity at 





On July 28 the New Jersey members 
with a few distinguished guests had a 
delightful dinner at the Claredon. 

The general feeling was that the -con- 
vention had been an inspiration and a 
means of closer fellowship to the New 
Jersey organists. 

JANE WHITTEMORE, 
Corresponding Secretary New Jersey | 
Council. } 





W. LeRoy Raisech of Ocean Grove, N. J., | 
who has been the organist and choi | 
master of Trinity Ipiscopal Church, Eliz- 
abeth, N. J.. for seven years, has resigned 
to go te St. Ann's Episcopal Church, 
Brooklyn. Miss Katherine Chetwood of 
Klizabeth will take his place at Trinity. 
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nearly as much of the blame resting 
upon their shoulders 

A young lady comes to me for lessons, 
brim full of enthusiasm 
ready to take the entire course, 
quires years to complete the sa 
wants to work and do it well, right up 
to date. After seven lessons it leaks out 
that a certain church has asked her to 
play their new organ, which will be com- 
pleted in three weeks. Can she do it? 
Is she able to handle the instrument well 
enough? In spite of my trying to dis- 
suade her, she is already arranging to 
take the organ. And so at the end of ten 
weeks it is her first Sunday to play and 
she plays, receiving the plaudits of all 
her friends. I ask her what her salary 
may be and she replies $2 a Sunday for 
awhile, until she can get more proficient, 
and then she will receive more. At the 
end of fifteen lessons I receive a very 
earefully written letter from her in which 
she states that, owing to the numerous 
demands made upon her by her choir 
director in the line of accompanying 
great anthems, ete., her lessons must be 
discontinued, at least for a time. Then 
it is goodby to lessons and entrance into 
the professional world, at $2. per. 

After two years and a half have elapsed 
[I chance on one Sunday evening which I 
have off to attend a musical service 
where my celebrated pupil plays. I find 
her having developed into a piano-organ- 
ist. For prelude-recital she plays such 
numbers as “Simple Confession,”’ ete, 
with her own wonderful interpretation. 
Then she introduces a little of Wagner, 








Sir Edward Elgar, ete., always her own 
ideas predominant. During the service 
she is called upon to play such accom- 
paniments as “I Know that My Redeemer 
Liveth,” with vox humana, tremolo and 
flute in the ascendancy, the ‘Hallelujah 
Chorus,” and many other stupendous 
works which she has never studied. 

| After the services I modestly creep up 
| to the organ, which she shows me, ex- 
plaining its wonderful effects and telling 
me what she can do. Her new organ puts 
|} me to shame, as it is much finer than the 
j one at which I preside. I leave the 
| church because others are congratulating 
| her on her wonderful attainments. 

| The next day accidentally meet my 
| young pupil on the street. She is full of 
| the service of the night before. She 
wonders how I like her playing and she 
| is surprised that I do not compliment her 
|} more highly than I do. 

| “Why don’t you study Bach?" I ask. 
l\why don’t you do something serious? 
| 





Why are you not putting some sys 

into your registration? Why don’t you 

|} pedal with two feet instead of one?’ 
“O,” she renlies, “the people don’t want 


| Bach; they don't want anything deep. 
They want sweet music and melody, 


something they can understand. As to 
pedaling, why pedal carefully when I can 
get by with my admiring congregation?” 

And so I leave her again, almost weep- 
ing to myself and knowing that, at least 
through her, salaries can never come up. 

There are other reasons on the part of 
the organists why salaries are kept down 
and I could go on and name many. One 
in particular that I think of now is “rut- 
ism,” if I may coin the word. If we 
want proper recognition in salary and 
every other way we must get out of ruts. 
We should be alive as other professions 
are alive. I am only briefly touching on 
what I think are the main reasons for 
meager organ salaries. I would like to 
touch on the other side of the question, 
the church side, but that question for 
another time. 

Let me further suggest to the young 
organists that if they would acquire bet- 
ter salaries they spend more time in se- 
rious study and practice. In other words, 
that they make better organists of them- 
selves, do not think so much about show- 
ing off and learn to hold a job. As soon 
as possible enter the American Guild as 





colleague, associate or fellow. Keep in 
mind the great examples such as Mr. 
Eddy and similar lights. Make your- 


selves great in your profession and it 
“will surely follow, as the night the day,”” 
the churches will be compelled, in fact 
they will be eager, to pay us our proper 
wages. 





HANSEN, 
Church, 


CHARLES F. 
Organist Second Presbyterian 
Indianapolis, Ind. 
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| <A. M. Shuey, the Minneapolis organist, 

| composer and organ expert, visited Chi- 
ago late in September and spent some 

me with his brother. W. H. Shuey of 
k Park The Shuey brothers are 

ans’ of long years’ standing and 
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achievement. 
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who performed the CONCERTO GREGORIANO with organ and 
I predicted your success, and am most pleased with your 
Sincere congratulations! 
musical audiences in America that would appreciate your artistic 


The recital referred to by Mr. Yon was played in Trinity 
Lutheran Church, Norristown, Pa., April 22, 1920, creating a profound 
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address G, E. Wierman, Penn Trust Bldg., Norristown, Pa. 
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j. T. QUARLES AND HIS CORNELL SUMMER CLASS. 
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session just gram at the final recital was 
tion and Allegro, 
Guilmant (Richard 
Pa.) 


During the , summer 
at Cort iell University, a larg 
class of advanced organ 
irom all parts of the country went to 
Ithaca to study with Professor James 
I. Quarles, organist of the university 
Courses in recital playing, church 
service playing, including hymn and 
inthem accompaniment, om sero of 
pia no acconip animents to organ, etce., 
were given. It was a jolly party of | Liberty, N. Y.); 
congenial spirits, and the term was. cert.” Bo 
profitable and thoroughly enjoyable | Oneida, N. Y.); 
to all. A final recital was given by > mant (H. F. Rebert, 
the students at which a handsome sil Allegro con molto maestoso, 
ver souvenir was presented to Pro- | 1, Mark Andrews (Morrison C. 
fessor Quarles by the class. The pro- , Philadelphia). 


fosed 





students Densmore, 


ine, Yonkers, N.Y.):" 
(Miss Evah I] 
Deland, Fla.): “Ariel,” Ponnet 
ment Musical,” Bonnet, and 


the Wisp,” Nevin (Miss Mable 


“Lamentation,” 


Re OH 





Introduc- 
Sonata in D> minor 
E rie, 
Adagio con molto espressione, 
Sonata 5, Guilmant (Miss Edna Nod 
Toccata, Federlein 
taker, Stetson University, 
“Alo- 
“Will o’ 
\ngel, 
“Variations de Con- 
mnet (Miss Miriam Deering 

Guil- 
Philadelphia) 

Sonata | 


Bovd, | 





Hennett Organ 
Company 


SOME CHURCHES USING OUR MAKE ORGAN 


First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky..4 “ iy 
First Baptist Church, St. Joseph, Mo. . . 3 36 

First Church of Christ Scientist, Toledo,O. 3 “ and Echo 
First Christian Church, Lexington, Ky. 3 6 

Augustana College, Rock Island, III. 3 ees 

St. John’s Evang. Prot., Evansville, Ind. 3 

First Swedish Lutheran Church, Moline II. 3 
First Congregational Church, Moline, Ill. 3 
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COURBOIN BACK IN AMERICA 


Traveled by Aeropiane Paris to Ant- 
werp—Played in Notre Dame. 

Charles M. Courboin arrived in 
New York on the Imperator Sept. 6 
after two months spent in musical re- 
search in Europe. He brought back 
several souvenirs from the battlefront 
in Flanders, including a German hel 
met and some small bom) shells. 

One of Mr. Courboin’s most inter 
esting experiences was traveling by 
airplane from Paris to Antwerp. The 
trip required one hour and_ thirty- 
one minutes, compared with cight 
hours by fast express. He took sev- 
eral photographs from an altitude of 
5,000 feet, and found Brussels, where 
Mr. Courboin spent four years as a 
pupil of Mailly, a curious-looking 
city from that altitude. 

Mr. Courboin had the pleasure of 
playing the great Notre Dame organ 
in Paris on the first Sunday in August 
for both the 10 o'clock mass and ves 
pers. Aug. 4 he gave a recital in the 
Cathedral of Antwerp, where he was 
organist at the age of 18, following 
his graduation from Brussels Con 
servatory. He also played at Frank 
fort-on-Main and at the Cologne 
Cathedral. 

Mr. Courboin states that both \Wid- 
or and Saint-Saens have dedicated 
new works to him which will be 


oa es 


played soon in America. He also ex 


| pects a new work from the great 


Belgian, de Boeck, to be dedicated to 
him, as de Boeck promised to write 


|a composition for him in the near 


future. 

It is possible that Mr. Courboin will 
make a concert tour of Europe next 
summer, as he received requests from 


| several sources for concerts there on 


| Wanamaker 


his next trip abroad. Ilis series in the 
Auditorium will open 
Thursday evening, Oct. 7. 


New Austin for Sheboygan. 


Through the generosity of E. A. 
Zundel, the Presbyterian Church oi 


Sheboygan, Wis., is to have a new or 
gan costing $7,000, the contract for 
which has been awarded to the Austin 
Company. Other Austin organs in 
Sheboygan are the large three-manua! 
in Hloly Name Church and the two 
manual in St. Clement's. 

To Play New Theater Organ. 

\n organ from the factory of M. P. 
Moller, and installed by A. A. Pelou- 
bet. with various inventions of Mr 
Peloubet, was dedicated in the Penn 
Theater at Uniontown, Pa., Aug. 27 
Hlenry Charles Gerwig, prominent in 
Pittsburgh musical circles and who 
has played at a number of the Pitts 
bureh theaters, has been engaged as 
organist at the Penn. 
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Have We Made 
Tonal Progress? 


By GORDON BALCH NEVIN 











ports, 
the 
organists and builders assembled in 
k recently that 
enriched by 
last sev 
was issued 
\n inves- 
order. 
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the organ has not een 
any tonal development 
ears. The dictum 
Dr. George A. Audsley 
tigation would seem to be in 
The writer of this article 1s 
the many who, with 
profit, plunked down or $20 to 
purchase Dr. Audsley’s first and mam- 
moth work, foe Art of Organ Build 
ine,” publi in 1905. Tle 


to him that work 


in the 


enty 











e electric action and the much too 
great attention "paid to the, even at 
that date, defunct tracker 
is without question the most marvel- 
ever written on the organ, 
and there is very much in it that dis- 
plavs a broad and far-seeing vision. 
The writer read it through com- 
pletely, twice, upon its advent, and 
has found much to study and profit 
from many times then. 

Almost exactly a year ago appeared 
voluminous work, of over 
“The Organ of the Twen 
ntury.” Kelaces work was like- 
with great care, and again 
safety—re-read. It must 

that not a little irrita- 
tion is to be felt at the excessively 
dogmatic tone of the work throuzh- 
out and at the number of places where 
Dr. Audsley fires broadside after 
broadside at the dead bodies of things 
which have had no place in American 
organ building for at least fifteen 
years. Instances of this sort will be 
given shortly. 

I seem: to 


action 


ous work 


since 


a second 
500 page 
tieth Ce 
wise rea 
it was—for 

be confessed 





remember that when a 





ing been the 


| 


| incredible 


much-troubled man named Job wished | 
to confound a friend of his he prayed | 


Lord to direct this friend to 
book, the purpose evidently 
o cause this friend to reverse 
n discomtiture. Were 
such motives | 


to the 
vrite a 





himself to his ow 
I actuated by any 
could arrange from this latter work of 
Dr. Audsley’s a curious two-fold table 
of cross-statements. Such is not my 
purpose. I have, however, 
suggestions to make which may aid 
Dr. Audsley in working the changes 
which he so earnestly desires. 


1. The first of these is this: Ina 
book designed for American consump- 
tion it would be kindly, tasteful 
helpful to include in forty-three pages 
of text and plates at least one exam- 
ple of a fine organ-case in 
worthy of emulation. We have them, 
at least in small number, if not in 
great quantity. You can always de- 
velop native art better and quicker by 
pointing out to the natives their good 
achievements rather than by saying in 
essence: “You have nothing worth 
while here; look across the Atlantic— 
they know how to do it over there.’ 
Then, too, I can’t help thinking how 
deliciously appropriate such a design 


as the case of the organ in the Marien- 
kirche (page 14 of this work) would 
appear in—let us say—a Pittsburgh 
church! 

2. Dr. Audsley in his preface vir- 
tually states that the modern organ, 
the organ of the future, will be of his 
own design: “But that they [my 
ideas] will form the foundation of 
The Organ of the Twentieth Cen- 


tury I feel assured.” To support this 
remarkable statement there are re- 
peatedly inserted throughout the 
gibes and slurs at the organ builders 


book 


Phrases such as “organ builders—in 
their well- ‘worn and smooth trade 
grooves,” “the merely tradesmen or- 


‘the thoughtless organ 
etc., occur with irritat- 


gan builders,” * 
builders,” etc., 
ing frequency. 

Now I hold no brief for 
builders; none of them have subsi- 
dized me to say my say in their be- 
half. But I do like to see credit given 
where it is due, i 
record as 
study of the 
important 


the organ 


one who believes, 
records available, 
improvement in 


20 


on 
after 
that every 


Aniprita as j- 4:2 
| indicating 


| record that a general swell, 


several 


and | 


-—_ 10 — 











in design, appointment or con- 
S ction luding tonal develop- | 
t come, not from any theo- 
but from either the organ build- 
or the men who play the organs, 
| think the proportion of achieve- 
ents between builders and players is 
about nine for the former to one of 
the Jatter! The same Schultze, Ca- 
ulle-Coll, Willis, Thynne, Whiteley, 
Roosevelt, ete. who are repeatedly 
held up as models, were all organ 
builders; all but one were or are in 
Europe, and the one American who | 
comes in tor any trequent mention 1s 
dead; does this perhaps. account for 
the respect saat them? Why this 
constant slurring of a profession that 
has seen fewer men attain wealth and 
more men involyed in poverty or 
bankruptcy than perhaps any other 
profession? Certainly we do not ex- 
pect a man to build pianos or make 
harps at no return to himself: why 
should the normal and proper desire 
of an organ bt I at least to remain 
business call forth this persistent 
sand-bagging: 

I am willing to agree that much 
could be done to improve the speci! 
cations of many moderate-size organs, 
but Lam not willing to admit that 
only one organ in America, and that 
the one beamed by Dr. Audsley for 
the St. Louis Exposition, ever came 
near approaching perfection. No un- 
biased observer will swallow that. 


3. In the preface to the volume un- 
der consider: oan claim is laid to hav- 
first to advance the idea 
of including more than one expressive 
division (swell box) in the organ. 
Proof of this should be forthcoming 


Dr. Audsley’s figures concerning his 
own chamber organ are uncertain: 
On page 115 he gives the period of 
construction as from 1865 to 1872, 


while on page 339 he indicates that in 
1877 had been constructed his organ 
with triple expression. The discrep- 
ancy is interesting, but not impor- 


matters is that it is 
the time Roosevelt 


tant; what really 


that at 


built his Chicago Auditorium, Grace 
Church, or some of the earlier or- 
gans he (Roosevelt) could have had 


any full knowledge of the multiple ex- 


pr ssion cont: une d in Dr. Auds le ys 
organ, \nd yet the credit 1s claimed 
for introduction of more than one 
swell. For the matter of that, it is on 


enclosing 
an entire organ (pedal organ as well 
as manual) was introduced as early 
as 1790. The pedal board contro- 
versy has been thrashed over ad 
nauseam, but many of us think that 
no real improvement has been made 
over the Wesley-Willis pattern; cer- 
tainly anything ever written jor ped- 
als can be played on it with ease. 

\s to the organ, I 


floating string 


| am willing to agree that credit for it 


the records 
the first to 
May it re- 
Iam 


should go to Dr. Audsley, 
that he was 
scheme and propose it. 
dound to his everlasting credit. 


unable to swallow several of the stop- 
names proposed—vide “viola pom 
posa’—until I am shown a specimen 


of tone and a design of pipes which 


will be sufficiently great an improve- 
ment over existing fine examples ot 
string. but that is by-the-by. 


4. An immense space is devoted to 


futile contention that the choir organ 
should be enclosed in a swell-box. 
Who, may I ask, is doing otherwise, 
or has done otherwise for at least ten 
years past? I have collected specifi 
cations for over fifteen years and am 


| blest if IT can find more than two small 


| osition 


| swell 


and I am: willing to | 


and unimportant examples of an un- 
enclosed choir organ out of a collec- 
tion of nearly 300! No, Dr. Audsley, 
we long ago passed that milestone. 
Three and four swell-boxes are a coin- 
monplace today, even in organs 
ing as little (') as $20,000. 
Space is also given to the silly prop 
that the great manual be the 
lowest of the three or four provided: if 
Dr. Audsley were a recital player, and 
familiar with the immense amount of 
music which demands the great in its 
accustomed place, by reason of thumb- 
effects which must be done with 
and great manuals as ‘“old-fash- 
ionedly” built, he would not be sé 
keen to upset the routine layout. If 
this fetish were to be followed, not 
less than fifty standard recital pieces 


cost 


ing 


|} would go by the board as unplayable. 


Need more be said? 
|} 5. Probably none of these ob- 
| viously erroneous statements would 
led me to the lengths of writing 
this article, much as | regret to see 
} them, but when their author stands 
up before an audience which included 
j at least one of the greatest artist or: 
gan builders the world has ever seen, 
and states flatly that no tonal advance 
has been made in seventy years, I take 
my Corona in hand to say that some- 


| have 


thing is wrong somewhere. Either | 
jall the organists, organ lovers and} 
| regular critics are wrong—and the 


sense of keen hearing is not in them— 


lor Dr. Audsley is; it’s one or the 
| other. How any man can think such 
a thing, let alone state it, is beyond 


comprehension. Two examples come 
to mind, beth by “the Steinway of or- 
gan building,” Ernest M. Skinner—the 
| perfected French horn (not the pat- 
tern illustrated on page 467 of Dr. 
\udsley’s book, which pattern Mr. 
| Skinner has not been building for 
over twelve years, it may be added) 
and the two-rank kleiner erzahler— 
one of the most exquisite celeste type 
of steps yet produced, and a marvel- 
aid in simulating string (espe- 
muted string) tone. There are 
fact, Dr. Audsley almost 
his comments upon the 
clever woodwind (reed- 


ous 
cially 
others; in 
admits it by 
exceedingly 


less pipe) imitations of William E. 
Haskell. 

But why continue? These inven 
tions and developments must be known 
}to Dr. Audsley, and if not, they 
shoukl be; for any writer with his 


reputation and influence owes it to his 
followers to be fully cognizant of 
each and every development. If he 
fails to do so, he lays himself open to 
the charge of willfully ignoring a 
present-day worker. Space cannot be 
found to cover the 
existing every player is aware 
of that condition, for he knows that 
he can do things now that were 
possible even a generation ago. 


stops: 


In closing may | not say that if 
would delight all of Dr. Audsley’s ad- 
mirers (and who can contemplate his 
vast work without being an admirer) 


if in his next book, which I believe 
| is announced, he would show that he 
is familiar with more than two or 


three organs of a past decade and one 
modern instrument standing in Phila- 
delphia, and would give a little credit, 
at least, to some of the modern artists 
in America. We may not have ad- 
vanced to the Utopian plane on which 
all organs will be perfect organs, 








developments tm | 


: | 
WmM- | 


but | 
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we isons some mi lai wantin 
in this country. Moreover, with the 
cost of steamship passage being what 
it is, it helps us not a bit to quote for- 
eign organs-to us. 

We honor the work of Dr. Audsley, 
and may he be spared to prosecute it 
for many more years; but we may be 
assured of one thing: That when the 
organ rolls into its Grand Central of 
Perfection it will be over tracks that 
have been greased by many kinds of 
grease, and that grease will have heen 
applied by many hands. And another 
thought is that if you have a balky 
horse whom you wish to get to a cer- 
tain destination, it can be more easily 
and quickly accomplished by leading 
him and encouraging him than by 
kicking him! ITs it not just possible 
that these intractable (7) organ build- 
ers and players may be better handled 
to ultimate gain by a similar method? 
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CHEATING THE ¢ 
Miss A. was the talent 

a well-remunerated ] re 
ciated choir of < l 
She sang like a lark er 
voice was not worn out during the 
week by engagements that ranged 
from large hotel musicals and 
“movie” palace intermissions to ora 
torio Her reputation and ability 
were unquestioned, least of a!l by the 
lady herself, who, as is the wont ot 
her class, did not habitually under- 
estimate herself. The people of her 
church admired her voice and her 
solos were a delight musically, cyven 
if not spiritually. She did her work 
faithfully and, in short. might be rated 


all-around 





as a first-rate 
even though she did make a sour face 
every time’ the minister selected a 
hymn that had more than four 
verses 

Miss A. took somewhat extended 
leave of absence and her place was 
lied by Mrs. B This lady had a 
voice very much like that of Miss A. 
and her ability as a musician was 
‘hout the equal that of her prede- 
cessor. She, too, was in great de- 
mand and® was an experienced and 
capable quartet singer. [ut she was 


i little more—she had a teeling for 
the music of the church, she did not 


look upon her Sunday work as merely 


the opportunity to gather in a tew 
dollars that had to be earned, but as 


ision for real satisfaction. She 





oces 





g the hymns so that her leadership 

a delight, and, strange to relate, 
even occasionally listened to a 
ermon with apparent intelligence and 


understanding 
Now Mrs. B. made a real place tor 








herself in that church and the peop!'e 
would not have exchanged her for a 
neatly wrapped package containi 

half a dozen like Miss A. When the 
latter lady returned to her accus- 
tomed place in the choir loft she 
could not help but feel that she did not 
make the same hit which Mrs. B. had 
made. She attributed it to a lack of 


musical appreciation on the part of 


the congregation, superinduced by ig 
norance. She felt, in other words, 
that she was casting her pearls before 
swine 


What Miss A 
that a cl 1 


hurch sin 


thing applies to a 
has to have the 
Paul spoke and 
she ts merely 





a tinkling eymbal.” 








rated high \s worship 
of the church. she at the zero 
mark 

The man who plays his hymns so 
that it is apparent that his object all 
sublime is to reach the “Amen” anée 
who is bored by the service can 
no great factor in that service 
may be a great recital artist, but he 1 
valueless for the church. The mov 
ing picture theater knows that spon 


indispensa 
urch 
of 


sympathy are 
work. The ch 
though it is 

man 


insincere man in the pul 


taneity and 
ble in that 
“pep.” too, 

nd. The 


} 
the 


needs 





nother 





choir star, ; 





er, | ee 


to 
uninterested in the 
organ bencl 

chureh ts 
benent to the 
being cheated lt 
stand 


ust be 


it; he is just as quick spot the 1 


not ot 


avs in 
devotional 


} } 
rendered ne a 
the ere 


1 
and 1s 


spirit, then at) forms atest 


means eastive equal to 
‘TL Know 


sermon 


Redeemer 


























or 
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that 


the 


use 
reports 


irom 

indicate 
Some 

of the 


theaters 

other side of the 
backward 
published a_ picture 
le instrument with which 
Pattmann traveled about, giv 

and in vaudeville 
1 music and has attracted 
successfully XN 


ocean 


we 
large portal 
Robert 


ing recitals ‘acts’ 





Ile plays good 
the 


audiences 














Westlake Morgan, Mus. D., is his 
rival, A very interesting = clipping 
from a Glasgow velige for which w 
are indebted to \lexander Arnot, be 
fore the war a member of the Steer 
staff at Springheld. Mass ind at 
it with a Scottis] 
throws light on Dr ind 
n, 2s follows 

B 0 old friend. Mr. Robe ! t 
nann, look to his laurels? | 
the field is Mr. Westlake 
is r on Monday to the E:pire. 

His organ is what is called a ‘“‘portable” 
instrument It costs £8000, contains ne 
ewer wn 2.208 pipes, rising to 186 feet 
higl sMees os Ve man “ ve 1\ 
five stops and twenty-five pistons. Th 
notive power is supplied by two sever 
and one-half horsepower engines Sta 
tistical persons may like to know further 
that eighty miles of wire have been usec 
in its construction 

As to its “portability.” it may be as 
sumed that it does not travel under the 
carriage seat. but it) packs easily inte 
eight twenty-one foot trucks and come 
from the stAtion in thirteen pantechni 
cons. That means some freight to pay 
More interesting perhaps to some of u 
is the fact that if we have never know1 
a Welsh bard we may see one in Mr 
Westlake Morgan. the phiver of the in 
strument. who was sixteen vears on 
ganist of Bangor Cathedral and after 
wards at the Royal Albert Hall, Londor 
and St Hall, Liverpool, and wh 
is one cards, 





The 


concert organist in this country 


is handicaped more than any other 
artist by the varying degrees of size 
and quality in the organs he encoun- 
ters on a tour. Perhaps it would be 
possible to solve the problem by 


portable instrument in the 
) Which the English seem to 


me 


ans OL a 
c 1 





TURNOVER 
What organist 


good thing for the 
stock- 








can come trom the Chicago 
yards? The somewhat contemptuous 
question occurred to us when there 
}came a circular letter from the great 
house of Armour & Co., whose only 
contribution to music, so far as we 
can remember, is a violin string. You 
may recall that the founder of the 
house made the memorable statement 
to a minister that the squeal was the 
only thing about the pig which the 
packing-house did not utilize. Perhaps 
some day that may be put to use as 
organ tone. Many Chicago vis- 
are so eager to visit the stock- 
that we naturally deduce that 
take deep interest in its work 
ings. And if it were not for the same 
stockyards most of the  organists 
would seldom cat the meat that 
strengthens them for their attacks on 
dach and the weekly prelude and 
postlude, or the daily love theme, as 
the case mav he 
Meat packing and the organist’s 
rofession have something in common 
that is esser ntial—both must he based 


service 
the 


on good business principles, they 
will not succeed. The tinest bacon in 
the world, Armour & Co. know 
full well, will not be produced — in 
quantity and reach the consumer all 
the world unless merits are 
known. Many organists do not 
this. Only this month we re- 
letter from one of our most 
readers complaining — be 
his colleagues to his 
themselves in the news 
The Diapason. It of 
his sensibilities to see personal 
items concerning these men. 
Nothing deserves greater contempt 
1 nothing will receive it sooner than 
the man or the article which is highly 
rtised and has no merit back of 
it. But nothing seems more lifeless 
lore a waste than something 
worth while when the produc 
les it under a bushel. Even 
: n pointed out told 
is disciples to go into all the world 
to preach the Gospel. 
Here is what Armour’s Better 
ess Bulletin says: 


Or 


as 


over its 


made 
reahiz 
ceived a 
esteemed 
Re some of 
advertise 


lumns of 





Busi 


ol ¢ 


Very 
turn- 
* 


stock is the goal 
and frequent 
turnover. 


Turnover ot 
‘usiness undertaking 
over is the profitable 
obtain turnever the merchant must 

sales Sales are the life blood of 
profitable turnover of working cap 
Those two factors are more iInter- 
than eny other two in business 
was When some manufacturers 
considered their sale) completed when 
they shipped their voods to the retitled 
ond the retailer considered his sale 
completed when the transaction 
the connter had been closed But 
noth of them realize that the sale is 
completed until satisfaction 
given, and that satisfaction 
proved until the customer has been 
: t in again The sale that) every 
int wants in his the le 
reproduces itself in sUusiness 

* 


To 
Le 


the 


nero. 
Hoy 
ne 
beei 





has 





store Is 


repeat 





that 
lity goods make «yui 
any other kind,  Kecentls 
newspiper of nations 
that advertised goods 
turning three to four tire 

than tl that were 
comparison of advertised 
was om ! 


ide doy 
The amount of 


Sccneuned q 
turnover than 
a well-known 
tation discovercad 


not 


ised oods 
capital in 


Scare Wi erate 


pondering by the 
they are, never 


line of then 


This is worth 
men who, useful 
read anything along the 
profession or as to what others 
never hear others play, never attend 

convention, never advertise, never 
answer a letter, and to. all appear 
feel perfectly satisi protes 

by, in and with themselves 


ds 


do, 


ances, ed 


sionally 


APPEAL FOR BETTER MUSIC 
FOR YOUTH OF TODAY 
tionalist and Advance, 
Boston. 

Professor Augustine Smith in his lead- 
ership of the music at the International 
Council Zave practical demonstration 
cf how completely the standard hymns ot 


the Congre 





From 








the church lend themselves to worship 
He showed that it is not at all necessary) 
to use religious rag-time to the accon- 
paniment of a trick pianist with the 
leading of a clown to make music 
worshipful He not only brought out the 
message of the musical settings of the 
hymns. but he also interpreted wonder- 
fully the poets who wrote them. For 
two or three years he has been rendering 
this same sort of service to the Country 
through the conventions of the Interna- 
tional Sunday-school Association. In 
other years the association has not been 
so fortunate in its leadership because the 
musical leaders tried to make the music 
a performance rather than an act ol 
worship In many of the conventions 
held by the association also no attempt 
was made, ar rently, to teach the dele- 
gates how to make the music in the home 
church most worshipful. 

In a jiarge convention held by another 
interdenominational organization we ‘ould 
not help contrasting the music with that 
led by Professor Smith at Boston. The 
hook used was put out by the publishing 
house of the organization and its preface 
was written by one of our foremost 
Christian leaders. The hymns in the 
book are not representative of the bes: 
music of the church, and the singing wa 
‘fed by a man who acted more the part of 
a clown than a leader of music in 


The 
“dives” 
destroy what 
have been in the large 
present The conven- 
people. It is a crime 
Christian gathering 
is treated an opportunity for personal 
or technieal display and not as a means 
and an ideal of worship for youth 
Professor Smith has proved conclusive- 
ly that voung people will sing heartily the 
best hyinns of the church if they have 
the proper leadership It is time for the 
great interdenominational organizations 
to demand that their vouth in the impres- 
sionable period be given the be 
under the most reverent leaders 
only in order that they may learn 
to worship. »ut that thev may fill 
ory with hymns worth retaining 
to have a change in the 
provided for our vouth 
to have it at once 


pianist was 
and “‘upper- 
worshipfu! 


a Christian 2: 

trick player 
cuts” tended 
spirit there might 
number ef youth 
tion was for young 

vhen the music of a 
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not 
how 
their 
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kind of 
and 
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men 
ought 
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The Free Lance 


By HAMILTON C. MACDOUGALL 





Eenelish 
cinema 


the 
“the 


Bertram Clayton in 


Quarterly Review says 


could not survive for a single week as 
a paying proposition without the art 
ful aid of music.” 

Ha! Ha! Bertram ought to have 
been in Chicago in August 

As a “country cousin” IT have been 
wandering around the Broadway pic 
ture houses the last two weeks with 


my ears wide open to the sounds of 
the organ and orchestra. | imagine 
that I heard now and again substitute 
players, and therefore = not judge 


of the standards at the Capitol, Ri 
voli et al by the playing of the last 
two weeks in August and the first 
week of September. On the whole, 


however, | was somewhat disillusion 
ed. 

The orchestral playing at one of the 
“Big Four” was, judged by the finest 
standards, first rate, and at the other 
three excellent. It seemed to me that 
the choice of music in Griffith's “Way 
Down East’ at the Forty-fourth Street 
Theater was rather the best I heard 
during my trip as “country cousin:” 
| was particularly impressed also by 
the pianissimo playing in a good deal 


of “Way Down East. 
Frank Adams, in a delightfully 
stimulating article in’ the American 


Organist for August. writes that “the 
talk about loud versus soft playing is 
sheer bunk,” and I get his point. which 
is a good one. All the same there is 
such a thing as piano and forte. 


The 


abuses 


Che people who are writing 
Diapason about the and 
of the crescendo pedal ought to have 
afternoon 


uses 


been with me one during 
the relief hour and heard the organist 
work the c. p. for all it was worth 

and very much more. The picture 


seemed to call naturally for a popular 


song of the day, and this was taken 
as a foundation for an extemporiza 
tion of considerable ingenuity and 
musical worth. But the crescendo 
pedal Was in steady use, so that the 
music was in constant flux, up and 
down, up and down, until one was 
exasperated. Unfortunately my seat 
was close to that side of the divided 
organ that had the great and solo 
organ stops; the consequence was that 
we were hit in the head, so to speak, 


when the pedal opened. The instinct 
ive impulse was to dodge as the ear 


realized that the forte was imminent 
It was pleasant to note how unt 
formly good the organ playing in 


New York was as regards registration 
(always excepting the abuse of — the 
crescendo pedal), manual and pedal 
technique. At one of the “Big Four” 
I heard as fine organ playing, largely 
x tempore, as | ever heard in my 
life; I regretted exceedingly that | 
could not tind out who the player was. 
On the other hand, | heard one o1 
two “solos”"—programmed as such- 
slammed through in very bad taste: 
I’m glad to say there was little or no 
applause. It was interesting, too, to 
note how clever the picture organist 
is in joining his playing on to that of 
the orchestra in tone color; one would 
be entirely oblivious of the fact that 
the orchestra had ceased and the or 
gan begun until the latter had played 


for some time. 
\fter closely studying the organ 
playing at the Rialto. Strand, Rivoli 


and Capitol I am again impressed with 
the artistic earnestness and technical 
skill of the organists there, and T be 
lieve that this is applicable to the het 
ter class of players all over the United 
States. Certainly I have heard here in 
Boston playing that in interpretative 


and technical values would tind — its 
home comfortably and surely in any 
of the New York houses I have 


named, 

I have been wondering, however 
(and this is a wrvarbee thought for 
which T expect blamed), if the 
picture organists are not over-empha- 
sizing the interpretative side of their 
job. Tam reminded of the old story of 
on man who, on entering a restaurant 
and ordering an oyster stew with ut 


to be 
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ambiguous heading; as their most distin- WISE AND OTHERWISE. 
Suishing characteristic is technical sim- 
plicity, I presume that the title implies 
that they are for beginners in organ play- \ student of the changes wrought 


prt agers + Mls bay he Dean a | by wartime and the reconstruction 
occasion to admire his work in times past! }era cannot afford to overlook the al- 
As a matte eof fact, their easiness of ex- | tered status of the art of music. A few 
ecution need not have been featured, for | oO ‘re : ce 

they sre, from a technical point of view, | Yas ago there was a gulf fixed be- 
| tween the knowledge of the specialists 
jan d the intelligence of the average 





most minuteness as to oysters, milk, 
seasoning and the proper times there- | 
of, was horritied by hearing the waiter | 
shout to the chef “One stew!” After 
all, good playing, correct in technique, 
piquant registratio n, eclecticism in the 
choice of music, not too much loud 
playing (here I dodge a missile from 
Frank Adams!) and a reasonable at- 


about on a par with nine-tenths of the 
organ music published nowadays. Organ 





tention to the analogies of mood and BY HAROLD V. MILLIGAN. a ! gene eel for Rp ral consumption | ai, dience. Music to be “popular” was 
speed as between picture and music Sa ae ae eran, ROCCHI DieCeR COR UG ey, d to al F le . 
these are what count; all else seems to | MINUET FROM “SAMSON,” Handel; | Pano of Grades 2 and 3. Composers and ner lalate ieag ar ee 
he mceety “One: stew!” and thi “DREAM,” Kopyloff; “IN SILENT | Rentary simplicity ohich vomewteaie ts [ee Compan atively low. Now that is 

merely ne stew!” anc us is bool picity, which undoubtedly is | changed. A visitor to a first-class res- 


WOODS,” Rimsky-WKorsakoff; “HYMN | necessary if they are to sell more than a - beer py 
TO THE SUN.” ltimsky-Korsak dozen copies. As long as organists receive |taurant heard Schubert’s Untinished 
FINALE FROM “PRINCE IGOR.” moot h infinitesimal salaries that only 9 fa- | Symphony played by the orchestra, 

laa ea saad . Ss ored few are able to devote sufficient |- a . seal 
teELUDE IN Db, Glazounoff: time and energy to master the instru- and Shortly afterward listened to 
sizet: IMPROMPTU, Busch ment, this condition probably will con- | Bach’s Air on the G String at a thea- 
I 


what | referred to in my second para 
graph as my disillusionment. 





an 7 re © Borodin; VPI 
THE BLOWER. ant tto, | 


There has been a lot of talk lately “TRANQ 


z pat ea “4 tine ter. At a hotel recently the “Hymn to 
IL LI y, Busch; N Aithough Mr. Matthews’ pieces are sim- | gp Sun” from Rimsky-Korsakoff’ 
Manney; “MELODIE | ple in design and construction, they are ; hs . NIMISKY-NOFSAKOU S 











about the crescendo pedal and I hive FANCY FREE, “ oar peabas . 
studied them over and thought vou MIGNONNE.” Morse. [am happy to say, of fine quality and dis- Coq d'Or Was heard with general 
should ‘ike having a few ideas from an Published by the Oliver Ditson Com tinctly above the average. As long as we pleasure; and in the mo picture 
unprejudiced person who is a Indy who : must have simple, easy piece MK us places Chopin, Beethove h. et 
understands all about these kind of mu- | P&"y, Bostor have them well made and of geod mate- sacs “shee aeainte epics ; 
and don’t have to make her The Oliver Ditson Company comes out | Piel These may be safely trusted not to | are Dy 10 means uncommo! INE ¢ 

{ way anyway like oO many | in a magnificent outburst of defiance | injurious to the most sensitive and | the “movies employ players of high 
men who are hired for the job of i | against the shortage of paper, ink, labor immature palate ' standing from the large symphony 
critic because sometimes a critic | and other essentials and proudly main- Phe six pieces are “Communion Mel: rchestras: ; he same time thei 
who is paid high for wha Kee says about | tains that, come what may, there shall | odie, _ Caprice, ‘Sortle, Pastorale orchestras; at the same time their 
other musicians are only jealous any be no shortage of organ transcriptions! | @nd “Festal March,” and their character |large organs are manipulated by or- 
wey and they couldn't be depended on | Most of the organists of our acquaintance | ay be inferred from theit titles They Foanists of the first calihwe 
if they are that anyway and maybe if | pride themselves on reading from = or- | 4re not necessarily recital pieces. iat 4 

; haven't ever | Chestral seore and doing other dazzling | With the possible exception of the “Ci rhe talking-machine has had a great 


they are not jealous they : : 
learned to play an organ or ma only | feats ino making their own transcrip- 
for church music, and that lone | tions, but there must be plenty of o1 


ne gent AE yp PB ee . | deal to do with the spread of intelli- 
time ago before’ you needed to know | ganists lees bountifully supplied by ‘an | especialy true of “Communion” and gence and appreciation in matters 
now to change things to suit your pi all-wise Providence who buy their tran Melody two simple pieces offering a musical; community singing has led 
tures, because when you are taking up | Seriptions ready-made, for publishing or- a ig a ee gal Mi nels icf gor bene rhe }many to discover in themselves a 
lc agg Ales Mag 9 play sears fe ae acti Toke ceeeee a pe Ms the “Caprice” is judiciously capricious, | Capacity for the concord of sweet 
it too loud, and vou don't have to watch | Over the list of titles shows a large | “Sortie” and estal March” give the | sounds. It is no longer thought “un 
proportion of these pieces to be of Rus- | Youngs organist opportunity to be bold manly” or a little “soft” to care for 











for a2 change of action or anything. : itl | hol land vigorou 
% sco whs 3 ® Ppoaso ‘ . sian origin, 3 the st as ¢ \ le is | a Int ad 7 ca ar nai . sm < P 
PS nn : vs : wee! h ™ reason in bea pag Behe i a om ; = v roe | Mr. Matthews has covered the ground {| music. The art has proved in all walks 
sO nuch AbOtL thie erescendo waa , U eUSiNng Se é - - e ave a w . e “- . . ° 
away Woe ine mart bdo care Pe | zation of the organ. Most of the compo- | thoroughly and his ability to write so = - |of life its singular power to banish 
are ha > one disconne n the Fri sitions would | impossible. for tl lightfully in words of one syllable argues aie a ate aes % 
mare had the one disconnected on the Fris ire : core ‘ - a mastery of the polysyllabie style as well the blues and to line the cloud P 


ehurch service and the market for them : - — ae ¢ 
will be found exclusively among recital | Marty a composer would have decked his | with silver. The soldiers abroad found 


erganists and in the moving-picture thea little pieces out with ee aout music a powerful remedial agency and 
Minuet from Handel's “‘Samsen’ on Lake (hatahooehie™ and passed stimulus to bring a man back to the 

been transeribed by Harvey B Gai il. | his musie off as a sheep in wolf's clothing world he knew. Never was participa 
is delightfully Handelian and minuetty Mr. Matthews’ modesty well becomes | tion in music so general, never was 


co organ or not, and after Lhave read what 
1! would say \ oaly a quite awkward 
comparison be tween the tone celors. of 
the organ to something quite different I 
should think, and that is a painter's pal- 
fet, it seems to me | thought it all out 














ee ool i Bagley Dig anes drag Mv aul has also arranged the Kopyloft him: our compliments on it, as well as en the popular taste so high, nor the 

to think it was. For myself. TE can't at charming piece of salon mu- | is excellent music uublic so discerning 

think but what some ft the grandest | “IC. Ces ide sl, from the piano), well : tALE PI Ube, by J. S. Bach a : sige : : 

and most beautiful effects on the pipe adapted oat Mog ns The two excerpts ( HORA Di 4 ro is oe The passing of liquor is, without 

organ ean be gotten if you use this pedal | ee aa ae oe — } edited by sumne r Salter; publishee \ doub t. directly responsible for an ad- 

right when you should. Jf am not the | hoth atmospheric and characteriatically | The choeals pone daw iceted by Pro- | ded interest in music generally. Our 
y | ve ale prelude selects \ t . 


only first-class player Who seems to un- Russian nd Rimskv-Korsakoff\ It ‘ : | .] } 4 nen - being large 
derstand the above in this town because oa A — oe is cy re . fessor Salter is “Allein Gott in der Hoh 1otel orchestras are now Deing large- 
P Sile oods was origina! a song : - Ps . ‘ ’ : x » . a sos ¢ 
right here is another fine organist be- | jpg vocal melody with carne sen mg sei Ehr. It is not made plain just — ly augmented and musical events are 
sid’s myself and he is a tall fellow and | ctrumental interludes and — harmonies | Hew edition of this chorale was deemed | better patronized than when “booze 
he is thin and good looking, and I would ives forth pleasingly a mood of gentle | Becessary: D rhaps the idea was to pub- : fr , | 1 Hit 

say he is aestietic-looking, just like a | jnelancholy. The “livmn to the San’ is | lish this one separately, instead of in- | was to be obtained ad hb. 
| 


A the . ’ 1 
regular nervous musician | hould loot from the opera Le Coq d'Or one of the | cluding it im a ve lum wit! oth r horates It is not that people have larger 
and I always love to hear him play every | yjgst suCeesBti nroductions of recent is is usuelly done The editor has pre ‘ neil foe kh 
time I haven’t got some place I have to Z + . eh BR ave pa ee 7 ah fixed two explanatory notes in regard to imounts Of money to spend tor music 
play or anything that keeps me from musie is rather fantastic. witl ihe playing of h orniine = rhe ind music-making instruments, but 
xoing to watch him exotic cadengzas.  Anothet registration is also indicated and Vro- Vit i. that those who formerly used al 

The last time when I was down there also produced in recent 4 sil saich Alla sis P : | coholi beverages in one form of 


ind valuable : ys ; 
l“REMEMBER NOW THY CREATOR another to get away from the material 
that kind of gh rainy music ont every | heen transcribed by Edwin Arthur Kraft cantata, by Edward Shippen Barnes; |of our everyday existence, are now 
once in a w Mite his foot woulc come | It, too. has an exotic, barbaric flavor published by Boston Music Company. using music to a greater degree for 

over to the crescendo pedal and by the | and will be found of interest. at  sueh ? ; : : “ae 
i : ’ Mr. ‘nes’ predilection for the raodern | che same purpose. Music is one means 


means of using this pedal that way he | times and places as may seem to require E sarnes’ pr 1 i , 4 
could bring on the whole organ in such | a bit of Russian dressing. It builds up | Hrench school is not so pronounced In |). Which we can forget our troubles. 


tis voeal musie as in his writing for the e r . : 
rend oe for a time at least, but without intox- 





he played the piece “The Rubenstein York. is Borodin’s “Prince : 
Chimes You know, it started out with | the finale from the first act of which has 














grand chords followed by some little | to) a full organ climax and is full of he } i tl 
trills on the flute. rhvthmie energ. The Glazounoff “Pre!- | organ; he has written numerous anthems ‘ : { 
I always like organ music with «| ude’ (from Op. i) and the Bizet Adag which are well known, so that his stvle | ication and therefore the deleterious 
jot of pep and jazz in it and what bet- | etto, from “L'Arlesienne.” both | nee Is no comment = this —_ os : a effects resulting from licuor. 
ter way than to use the crescendo pedal | heen transeril manv ti s as | present cantata is in four separate num- eg ¢ ; cage 
| they admirably a oa ; | In rs. The first, with Biblical words, 1n- rhis reflects itself in greater pat 


to do this and make them notice your | they are admirably adapted for the or 
music when the picture is right? It is | gan, there is no good reason why they 
being taught in all the movie schools to | should not be transeribed again and vet | 


eludes an extended solo for tenor or | ronage of all things musical—the 


mezzo-soprano; the second is a setting |, 7 : ’ awe ‘ 
for pee without solos of a verse from | teacher, with more pupils; a larger 






use jt freely and I tell them myself that | again. In this case the transplanting has | - ; . ss 
I like to hear it d—the more the bet- | heen done by T. Carl Whitmer and Wal- | ® familiar hymn, “E’en Down to Old sale of organs, piano-players, Vic- 
ter. If the music hangs along just about | ter PL Stanley. respectively | Age The third is also without solos. | trolas, ete.; more employment for all 
the same all the time and the picture Of the other pieces in the list it) need | the words from the ee ee classes of musicians. aid at an in- 
happens to be pretty good, maybe you) only be said that they are melodious And They Shall See i aee. he 

|} tenor or mezzo-soprano again nas a SOLO creased stipend. 


lose interest in the music and forget it. | easy pieces The transcribing has been | He : ra ay P : 
J the fourth and last number, “I Heard a Yea, prohibition is a blessing to 





or if the picture is about scenery or | done by Or'ando A. Mansfield, Hf, J. | in , nun 

something and there isn’t much pep to | Stewart and Edwin Arthur Kraft | Voice from Heaven.’ The cantata will music 

the organ probably it bores me. When- | | be found useful and eppropriate ‘ 1 McE. W 

ever I get so I want some of that slow | RONDO, by Frances MeColling “SOQXc | memorial services, and we also suge J. me E. ‘ 

kind of draggy, rock-me-to-sleep kind. |) Qp SUNSHINE.” by Roland Di gle | that ithe separate numbers may he a ee ee 

k go to the Methodist church here, be- | esas gore : agi rh }as anthems on occasions of similar char- TORJUSSEN TONE POEMS. 

eause you can’t have any variety or | Published by the Oliver Ditson Com- | acter. ee 

jazz or anything in church music ane | pany } “THE RISEN LORD. “THE LORD A truly useful piece of work has been 
| *p | done by Harold Vincent Milligan in tran- 


every good organist knows it. or ought The Ditson Company also indulges’ in SON ETED : “a } AFT trar 
to, anyway. two original compositions for the organ nie INETE” snd =fixe om a i , scribing for the organ a series of six 
This man which 1 was speaking about | \iss MeCollin's Rondo shows the wel'l- | MINE EYES,” by Leo Sowerby; pub- | Norwegian tone poems by Trygve Tor 
before is the finest organist I ever heard | defined feeling for form which charae- lished by the Boston Music Company. jussen. They e#re published by the Ar- 
almost, and some say he gets maybe | terizes most of this young composer's Mr. Sowerby is one of the leaders | thur P. Schmidt Company. These mel- 
$159 per week, which I'll bet is more | work and there are some delightful | among the younger composers and hi: | dies lend themselves beautifully to the 
than is received by the whole number | canonic passages. Mr. Diggle’s simple | organ music has been commented upon | Combinations of either a small or a large 
of church and concert organists of the | meiodies are well-known and require ne | jn these colurrs. His vocal music also is | ™Strumert and should come into de- 
city added togethe and this is because | elucidation worthy of praise, and bears the marks of mand for recital prosr um pieces. Tech- 
you can't get rv a strong musical personality. “The Risen nically they are e&é With good taste 































on the church i 
sults because you haven't got a good | PRELUDE TO “THE BLESSED DAMO- |} ona" jg an Easter anthem in eight parts, | Used in their rpretation they ar 
subject to play up to and if you can’t find | igh.” by Devussy; PRELUDE IN Db | for. soloists and chorus, in. which the | ™0st effective. To this end Mr. Milligan 
some way to put in the crescendo peda! eal aeee: Scns ste ntiphonal effects are handled with most | bas made excellent suggestions for the 
2 eee “RE tea ge Pe eat oe FLAT, by Chopin UC peromae S aes ow boa pagar ae The titles of the six sketches 
musie it don’t take and if it don’t take, of interesting results. The composer is t - se + aa aa 
course, then you can't expect to draw Published by the Boston Music Com- | pe congratulated upon breaking away ‘To the Rising Sun,” ‘Midnight.’ 
such a great salary. That's why I say | pany. from the Enelish “Praise the Lord “Folk Seng, re Northern Ligh “Tran - 
give us more crescendo pedal music | The Boston Musie Company adds its | school in his praise anthem, “The Lore quillity” and “Isle of Dreams. 
IMA PLAER |} quota to the transcription crop Palmer Reigneth.” “LT Will Lift Up Mine’ Eves” = aameaaats 
- ’ Christian makes an organ arrangement of | contains some interesting part writing FIRST CENTRIFUGAL BLOWER. 
BE A MOVIE PLAYER the Prelude to Debussv’s cantata ‘‘The ind mas be sung by solo quartet Mr nating 
ane | Blessed Damozel,” one of that composer's | Sowerby’s vocal writing is less involved Boston, Mass., Sent 1, 1920.—Editor of 
EARN ONE HUNDRED DOLLARS |} most successful works There already | and more direct than his organ works The Diapason, Chicago, Tl — sir: 
PER WEEK! ; exists a fine transeription of this Prelude | and his anthems are not overly difficult Mr. Elliot thinks that Mr icorge 
The road to success is open! Why | by Gaston Choisnel. published by Du- | They are to be recommended to all choir- | Hutchings’ use of the condyles ral blower 
worry along on a miserly chureh jolt j rond Tne Chopin Prelude in PD flat. | masters who are on the lookout for the | may have been anticipated by Austin or 
that will hardly insure shee leather when | commonly designated the “Raindrop.” is | best things of the present day. Hope-Jones. : 
you can wear diamonds by taking our | more familiar in two staves than in Permit me to say that Mr. Hutchings 
teen: course of | three but. like many of Chopin's pieces. | “[— SOUGHT THE LORD.” by J. Se- | used*a Sturtevant fan before the Austin 
VELVE EASY LESSONS jit is well suited to the organ = The ar- | bastian Matthews: published by G. | Company was in existence, and_ before 
fon the Movie inist | rangement Nas been made hy Harvey “ye Hope-Jones had become interested in th 
We guarantee sucee for each and ‘on scnirmet organ. 
every pupil. Experience unnecessary. | Mr. Matthews’ anthem has an unusual I have personal knowledge of his using 
No necd to spend years learning sight | “SUNSET.” by J. Frank Frysinger; pub- | lyric in the words of an  snonymous | Sturtevant fans over thirty vears aze 
circum- | lished ‘t Harold Flammer, New York. | hymn, and he bas set it to music which | Yours very truly, ER NES ST MI. SKINNER 





reading. Throug zsh a fortunate 











: | 2 

stance the Blower is now pry jag fe to} Mr. Flammer's catalog of organ works | iS Straightforward and melodious, but not apauaqaencioaiiel seinen 
offer to its readers twelve e lessons | is a small one. while Mr. Frysinger’s ix | too much so I). Morris, the well-known Chicago 
by Miss Lucile Heckelpfeifer, tin talent- | a very large one, this composition being | : had a narrow escape in 
ge opus number St. Paul's Lutheran Church of Norfolk, | few weeks ago when his ear 





ed and brilliant organist of the Huge | Opus 186. Such ala 


Theater in New York City This course | indicates that the composer possesses a | Neb.. has ordered an organ to cost $10.- by another and heavier auto- 


“00 of the Reuter Organ Company of | mobile and thrown twe nty-five feet. For- 





nas been procured from Miss — Heckel vein of that melodious simplicity which 

pfeifer at an enormeus cost and will be | makes for popularity, and so he does. awrence, Kan It will have three man- | tunately Mr. Morris escaped with a few 
run in serial form in sueceeding issues | ‘ | and twenty-three speaking stops bruises. His car did not fare as well and 
of the Blower. The subject) matter is | FIRST RECITAL PIECES FOR THE OR- | with detached console, and is to be com- | the insurance company has had to meet 
presented under the following heads: The | GAN, by H. Alexander Matthews; pub- pleted by March 1, 1921 The specifica - ja large h ‘spital bill for the trusty con- 
Stops, Plaviny Pictures, Orehestral | canepe: = eye j tions were drawn up by Professor Fritz | veyance which takes Mr. Morris from 
Stops. The Vox. Jazz. Chasers, Plavins | lished by G. Schirmer, New York | Reuter of Dro Martin Luther College at | church to church on errands of merev in 
with Orchestra, The Pedals, ete ' Six pieces are grouped under this rather ‘New lm, Minn “the organ loft , 





THE DIAPASON 





With the Moving 





of New Music, Etc. 








Picture Organist 


Valuable Advice for Theater Players, Set- 
tings for Photo Dramas, Reviews 


By WESLEY RAY BURROUGHS 











HAWAIIAN MUSIC (Concluded). 
Perhaps the most widely-known 


‘Aloha Oe," composed by forn 
Liliuokalani, and next to this 


tive sacrificial hymn, “Mona Kiea.” 


of these are easily adaptable to 
T illustrat’ the use to 








or o the minor key of A 
strange that more films of this pi 





kind are not made. Among those 


duced in recent years” are 


Pearls’ (Hayakawa) and “The Marriage 
Ring” (Enid Be nnett) in which 
“Aloha Oe” and the ‘Idol Dancer” 
used as themes. However. there 

been issued many scenics of 


island, and on these we always 
number which could be properly 


as a dreamy Hawaiian Ww: iltz. ‘He uw vijan 


Dreams.”” by Marple: “Isle of 













Dreams.”* by Blaufuss; ‘‘Drowsy Waters” 


the type 
ight-foot 
£ive 


ukulele 


organs there is a special string 


ment which emphasizes even more 


characteristic 





a number like Cunha’s ‘‘Everybor 


and build up a foundation for a xylophone 
or bell solo by adding strings and wood- 


wind and using string and flute 


paniment, contrasting this by omitting 
the percussion solo tablets. Where 
are included using the bass drum on seec- 


ond touch on the pedals adds to 
fectiveness of the piece. 


Strictly speaking there is no real 
matic composition in this class, with 





exception of “Mona _Kiea,” by 
‘Franklin Company). This number 
been arranged after the origin: 


waiian melody used in the “Bird 


adise’” drama. as a cantata for 
voices, and can be used for picture 
ing in a tense dramatic style by the 
trast of such stops as sixteen and eig 
foot tuhas on one hand and the 





stens on the other 


Of the popular numbers published 
this country the majority will be 
useful on scenic and other bright 
showing native dances even other 
in the islands. ‘‘Mele Hula."’ by Tyers, 
sub-titled as a Pacific Island dance. 
the Bergstrom collection wi'l be f 
many old nativ Songs not listed 
which can be used for ancient or si 


seenes of barbaric life in this 
South Sea islands 


\ recent short Paramount subject. * 


neath the Equator.’ contains the 
ing 





Tyers 


The following list includes a'l piece 
this class which have been issued 


date: 
PIANO SOLOS. 


Twenty-three Hawaiian Me'lodies 


(Bergstrom). 

“Hawaiian Sunset.” Howe 
ACCOMPANIMENTS. 

“Mona Kiea.”’ Dore (sacrificial 

“Mo-ana.”” Olsen. 

“Kilama,”’ Lua 

“Hawaiian Selection,” Lake 

“Hawaiian Love’ Berger. 


“Luana” (Bird of Paradise). Kanoa 


‘Admiration” (Idyl). Tye 





“My Isle of Golden Dreams,”” Blaufuss 


“My Own Iona,” Gilbert 

“Hawaiian Blue-Bird ’ Carey. 

Hawaiian Rose,’ Klickmann 

“Sweet Hawaiian Moonlight,” 
mann 

“Fair Hawaii.” Kutz. 

“Hawaiian Nights" Roberts 

“Hawaiian Twiliel 

“Dreamv Haw 








“‘Like-no-alike.” Lake. 
“Kilauea” (patrol), Lake. 
“Hawaiian Butterfly.’ Baskette 





“On the South Sea Isles." Tilzer. 


“Hawaiian Lullahy.” Bridges 

BERGSTROM TES 
“On the Reach at Waiki 
“Isles of Aloha,” Dietrich 
“Honolulu Tom Boy.” Cunha. 
“One Two. Three, Four,” Alan 
‘Aloha.’ Quincke 


SONGS 








‘Hawaii Ponoi” (National Anthem) 
Aloha ¢ 


(Farewell to Thee) 





vlona”’ (Beautiful Mountain) 


“Waialae’ (Drowsy Waters), Cunha, 


“Mauna Kiea,"’ Cunha 


HULA SONGS. 
“Mele Hula,” Tyers (Ricordi) 








which 








vox, adder 
thirds and 


Cleft 


haunting 
as typified i 
orchestra 


playing Hula dancing scenes we 
, 
\ 


(1) Open with “Wacki Woo" 
other Hula dance until (2) Darwin 
right. ‘““Moana Waltz” bv Olsen until 
Rarnum was right. ‘‘Mele Hula.” 


sht.’’ Sherwood 
an Moeon,”’ Roberts 
““Moani Ke Ala” (March), Lake. 
‘Kahola Honolulu” (March), Lake. 


Kailmai 


“Hawaiiana, 
“Hilo, Lak 














oki the South 
“Wicki Wacki 
NATIVE HAWAIIAN SONGS. 


of the is'ands.) 


“On the Beach 


Heigh.’ 





Mohala,’ 


West Mr. West 
of the guide for 


Horses,” ‘ 







‘ “Sweet 


Hurry,’ 
scene complete 
Conflict’ is especiz 
heavy dri imi itic 


is 


the .dramatie ck 





We note that the 
theme that was 


ment for Motion 
exceptionally fine 
The remainder 


Of these ‘‘Angeli 


cellent dramatic 
i tit of Japanese 
beniz is a short 


t comedy march 


players. 


member using it 


’ 


one can obtain 


#eneral use, the 


six-eight. Both 
themes. 


Nevin. “Cherry 


clarinet solos (A 





“Dialogue” and 


known, and are wh: 
dramatie numbers, 


soms" is in this 


of its Japanese name 
isht) and the composer 
key 
in a clever manner. 
PATHET 

‘Tl Pray: for Yow.” 


tween the tonic 


iniet andante in 


“Huki,” B serger. 


He Manoa” (Ola 











i enik 
in Smiles,” waltz, hb 
eautiful HBawaiia 
Cabaret 


sie the Beac 


(In popular style composed by 


“My Waikiki Mermaid,’ 


Dear Old Honolulu,’ 


W: vikik i,’ 
“Goodby Honolulu. * Cunha. 
Hawaiian M id,’ : 

: to Honolulu,’ 


“Pug 

“Na Let o Hawai. 
< Pu,’’ Dietricl 
<uu Tpo,’’ Nape. 


NEW PHOTO-PLAY MUSIC. 
From the Boston i 
ave received Film Folio 


reviewed in these 
fourteen examples ¢ 
for various situations. 
‘Tragic Conflict,” 
Meditation,” 
x irotesque 
tives,” “A Neutral Strain,” 


“Oriental,” 
“Ominous 
Strain,” 


good, 








The “Oriental” is 
others are well de 


by 


scene 


more examples of 
into any given rhythm to fit the film sit- 


uation in the book ‘‘Musical 


of pieces published 
irately, 1 ut inciude d 
lica”’ 


etto and “‘In the 
compositions. “Merry - 
try dance, two numbers by 
nature scenes, and 


tel and a_ selection 
from “Tannhiiuser.” 
hook that will prove 


A number of separ ite 
companiments) have 
WOODLANI 

‘Woodland I:choes.” 
is a gem of descriptive 


F ae 
writing 
scenic 
n June” in which 
effects, water-falls 
views were shown. 
ohoe solos interspersed 
flute, and finally the 


veritable gem fon 
NEUTRA 

“Evensong.”’ Lind. 
ter. Two typically 


four measure, and 


DRAMATIC 
‘‘Memories,”’ Huerter. 
ody.’ Hurst. ‘‘Angelica,”’ 
logue,”’ Me »yer-He an 


numbers of the ever 
class of pieces, of 
organist cannot have 
ries’ has a smooth 


is gratifying in its 
be brought out on 
has two pages of 
when used as love 
page should be used 
other fine dramatic 


baritone 
dramatic 


divis sion, 
is in ID 
alternates 
that of 





Hula O Makee 

‘My Honolul Cunha 
‘Every a 
‘Ha ‘al 

Sixtees 
\ Co. 

ilu). “My 

il Hu 

NOT! Company 

rl vote i or culele, 
ble being typical awe ia 
POPULAR HAWAIIAN SONGS. 
2 pa IN U. S.) 

“T Can aie uleles 
Sur wt and, (Fox) 
Hawaiian Dre: ams Marple 
Down Honolulu * Burnett 
lula Serenade 1 styne. 
Play Hula Wa!tz, Ns an Alstyne 

“My Rese of Waikiki,’’ Burnett. 
‘Hawaii Im iaueanen for 


Sherwood 





Love,” 
Honolulu,” 


Waikiki,” 


Tilzer 


Tilzer. 


* Cunha 


A Sunha 
Ni tilimé Li. 
Cunha 
Kailimai 


Cunha 
* Cunha 


Sling 


Company 
No. 1 by G 
> of the ¢ 
playing 
columns. Tl 
series of 
\ “Pastorale 
Galloping 


and 
The 


and 


folio is : 
» company 
good measure. 
“Adieu” ¢ 
“Koko S 
“Tango” 


piece, 


Starlight” are 
Making" is ¢ 
Helm are 
is included also 
“Mummer'’s’’) by 
. dramatic 
Altogether 
valuab'e to 


publications (ac- 
be en received 


other 


work. 


“Yesterdays,” 
i numbers 
ing in G, 
second in 
pleasing 


“Love's 


Martel. 
‘Love 


sought for dramatic 


the 


too many. 
with ‘cs 
“Love's Melody" 
which should | 
stop. | 
action, 
only the 
‘Angelica’ i 
number in Cc 
Song’ 
classify 


‘Cherry 


Quentin. 
scenes ot 
thetic nature or light ps amatic, 


iki Mermaid,” 


tiian Melodie 


dele man dolins 


‘Ko'lvo San,” Kamoto. In the tirst few | 
measures a bit of oriental flavor is gained 


major fifth in accompanying the melody 
}On page 3 this native Composer has given 


|} quarters, two eighths, a quarter and a 

4 halt 

(Danie 

“Nochechita’’ (Twilight), Albeniz. A 

aracteristic Sp galah allegretto in B flat. 
ITALIAN. 


| 

| 

| 

| 

“iEnchanted Hour,’ Mouton. This is | 
Venetian barearolle in FE flat. A short 

indantino theme in thirds is followed by a | 

flexible theme in. single notes, and the | 

| 

| 

| 

| 

| 





Imgren. a two-four fo in Bb flat, as 
added value, 


(Fox) 


| in. 
}sret the death, recently, of Mr. Levy, who | is indicated for cloister or church scenes, 


picture playing. His ‘‘Vampire’’ theme is 
j} doubtless in every theater musician's li- 
brary. 


residents 


Ruins,” Kempinski. Here are three fine 
} numbers classed as heavy dramatic by us 
The chanson is in F minor and has a pa- 
thetic touch to it, with an agitato middle 
section. The poem is an excellent bit of | at St. Paul’s Methodist Church, Abi- 
writing, beginning with a quiet andante | line, Texas, on the organ presented to 
theme in D, and on page 2) working 


again jus 
number that can be fitted to many films, 
there are just such screen situations, 


point (after seeing the picture screened) 


picture perfectly. “In the Ruins” is in 


recently minor, and can best be described by | Andante Cantabile, from the Fifth 


being 
The “Ominous 
and listed 
the recitatives 
bit, while 
their 
is the sz 
illustrated in twelve 
alter a 


yin D, while Borch'’s double number is 
combination of, first, a tender love 
theme in D, and second. a passionate 
|} minor theme in D minor. WKendall’s piece Cande 
| is a pensive reverie in G, with a contrast- Aude 





much desired by picture musicians. | 
ee ee “Boutonniere Suite’: (1) “Clematis.” 

Tonning. Three light dramatic numbers 
in B flat and G, The first has a touch of 
appassionato on page 2, the second is health and returns greatly improved. 
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BRIGHT. quiet and the third has a_ rhythmic 


“The Bim- Bims,’ * Adam. ‘Daffodils,’ | melody ot original design. 
Yarvei. *‘Iris Friml. ‘Country Dance,” “May Dreams,” Borc 
Nevin. The tirst is a bright moderato in mantique,”’ Boreh. “Entreaty,” Colby. 
minor, alternating with woodwind and | “Constance,” Golden. The first is an 
ti unibo urine effects in A major. ‘“‘Daffo- | andantino in G minor with an appassion- 


h. ‘Sere nade Ro- 





is an unusual twelve-eight piece in ato section in the middle as contrast. 


y flat In accompanying the solo the | “Entreaty” is a tone poem in F with solo 
Sane may be used. | “Iris” is a straight | for ’cello contrasted with an A minor sec- 
ee moderato in G, while the dance | tion for flute and clarinet. ‘‘Constance 
ei | 
hoe or clarinet) or with piquant combi- | tions as 
nations like bourdon, quintadena or flute. | first page (G) may be used also as a 


ypieal country dance, with reed solo | is an unusual work. Given in two sec- 
“Theme” and “Romance” the 


JAPANESE. love theme se parately, while the Romance 
is a piu mosso in Ef minor. The two may 
be smoothly joined together if desired. 

“Sunset Sketches,” Kempinski. (1) 
“Slumbers.”” (2) “Gloaming.” 

AGITATOS. 

A series of agitatos and furiosos by 
| Kiefert, Minot, Andino, ete., furnish the 
} necessary medium for translating hurry 
scenes, Number 33 is for pursuit and 
races. Number 11 for storm scenes. 
Numbers 1, 8, 37 and 27 for general use. 
| Number 69 by Minot and Number 49 by 
Shepherd are exceptionally fine. 

“Dramatic Finale,’ Smith. This is a 
useful litthe work, as it fits in between 
the heavy agitato and the lighter dra- 
matic numbers, and at the same time 


quick transition from minor firth to 





a new and original Japanese rhythm 
using a quarter, two eighths, two 


note, 
SPANISH. 


first returns to close the piece Useful | keeps an under-current of tense suspense. 
jalso as a light dram: os number, This =m MYSTERIOSO.. ‘ > 
is a double number wit ceuse’”’ Dy Grewsome Mysterioso” No, 31, Borch. 





| Here we find a number that proves ef- 
fective on grewsome scenes, as for in- 
stance in the film “Dr. Jekyll and Mr. 


Another batch of music comes from the | tfyde.” In G minor an ominous theme in 
selwin Company, ttt 


the bass, accompanied by tremolo chords 


BRIGHT | on weird combinations in the treble, gives 
; “Impish Elves,’ Borch. “Lovelette,” | the mysterious effect desired on scenes of 
Ve eV) Two bright litthe numbers, which | this character. 
give a piquaney and charm to many a | RELIGIOUS (CHIMES). 
In Gand b flat. We note with re- | ‘Melody of the Bell,” C. Herbert. This 


and is so constructed that the entire two 
pages may be played as a chime solo 
with accompaniment. 


Opened by David E. Grove. 


composed many useful works for 


DRAMATIC. 


“Chanson Melancolique,”” Collinge. “Po- | pie E. Grove of Dallas, organist 


; ~~ musical director of St. Mathew’s 
Cathedral and the Scottish Rite Ca- 


Symphonique,” Borch, ‘In the | 
if 
| 
| thedral, gave the dedicatory program 


, 


to a dramatic height, then subsiding the congregation by Mr. and Mrs. H. 
the first theme again, to work up | O. Wooten. The instrument is a two- 
before the close. Here is a | manual Hillgreen-Lane and well 
adapted to the demands which will be 
made upon it. Mr. Grove was assisted 
by the St. Paul choir. The program 
included: Concert Overture, Rogers; 





by beginning this number at a given 


player can synchronize the music and 


words “ominous” and ‘‘foreboding.” Symphony, Tschaikowsky: “By the 





-ATHETIC LPR ase an 
“Withered fe ae A pa- | Lake of Galilee,” Barton; “Christmas 
thetic litte intermezzo in F, with a tender | Musette,” Mailly; “Marche Solen- 
plaintive theme “ nelle,” Mailly; Prelude to “The De- 
LIGHT DRAMATIC. luge.’ Saint-Saens: “With Pees 
‘“‘Memories,’’ Crespi. ‘‘Purity and Sin- uge, - an -paens, : it ln a nese 
fulness,” Borch. “Thoughts at Twi- | Garden,” Stoughton; “Gesu Bambino, 
light,” Kendall. “Romance d'Amour,” | Yon: March in E fovers: Fan- 
Schoenfeld. The first is a cantabile mel- Rese Sect I flat, Rogers; Fan 
talstad, lot. 








Claude Deagan Returns. 
Deagan of J. C. Deagan, 
lne., the manufacturers of chimes, 


section in f: flat The same remark 


applies to the Romance, and these last ete., and son of the head of that 


are of the mefodiogs dramatic type itouse has returned from California 


and is again at his desk in the Dea- 
gan factory in prc Oa Mr. Deagan 
{spent a year in California for his 





“Camelia,” (3) “Canterbury Bells, 





This 


“One 
beautiful 


clarinet 
trills on 
tremolo effects which 


strings make 


melodious 


are 


In 





We Have on Hand 
for Delivery Within 
Six Months, Six Used 
Pipe Organs, Thor- aa FACrOWY' - won Onn 


oughly Overhauled 
and Modernized. 





All Modernized Organs Built for Churches the Same as New Organs 
with Specifications, Drawings and Blue Prints. All Rebuilt Organs 
Guaranteed for Five Years. 


We Build Electric Pneumatic Organs From $3,500 to $75,000 


DEPARTMENT FOR REBUILDING AND MODERNIZING TRACKER ORGANS 
TO TUBULAR AND ELECTRIC PNEUMATIC. 


The Von Jenny Pipe Organ Co. 


EST. 1892 
BUILDERS OF HIGH GRADE PIPE ORGANS 


FACTORY: 73-77 EAST JACKSON AVENUE, CORONA, L. I. 
HEAD OFFICE: 243 MADISON AVENUE, FLUSHING, L. I. 


Office Phone Flushing 1284 Factory Phone Newtown 2951 


CORRESPONDENCE SOLICITED 
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Doane Guest of Heyman. 

Sir Henry Heyman recently gave 
an entertainment in San Francisco in 
honor of John Doane, the New York 
organist, who was passing through 
the city on his way from San Diego, 
where he had been playing on the or- 
gan in Balboa Park and taking his va- 
cation. The entertainment took the 
form of a luncheon in the red room 
of the Bohemian Club, and the guests 
were prominent organists, other mu- 
sicians and literary people of San 
Francisco. Those invited by Sir 
Henry were Haig oe ag president 
of the Bohemian Club; E. I]. Lemare, 
: allace Sabin, - eh Edwards, 
George S. McManus, Benjamin S. 
Moore, W. W. Carruth, J. S. Thomp- 
son, Harry Robertson, Henry L. 
Perry, Edward F. O'Day and Uda 
Waldrop. <A witty speech on the gen- 
eral subject of organists—with and 
without monkeys—brought a storm of 
appreciation to Mr. O'Day. Harry 
Robertson delighted all with 
zona, and the party reluctantly sepa- 
rated after three hours. 


Church Gives Calloway “Purse. 

T. C. Calloway, organist and choir 
director of the First Baptist Church, 
Montgomery, Ala., was presented re- 


cently with a sum of money by the 


church as a token of esteem and in 
recognition of his efficient and faith- 
ful service as organist of this church 
for twenty years. Mr. Calloway has 
been giving recitals every Sunday 
evening for three years. He recently 
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LOUIS R. FLINT 


Organist 
KANSAS CITY, MO. 


Recitals . . . . . Instruction 


NEWMAN THEATRE 
“Finest Theatre in America” 








THOMAS MOSS 


Director of Music Whitworth College 


Organist and Director Ist Presbyterian 
Church. Director Orpheus Club 


ORGAN RECITALS INSTRUCTION 
Address 1823 2nd Ave., SPOKANE, WASH. 











a Can- 





opened a new Moller organ at Al 
hany, Ala., with a recital. 
American 


Piano Wire 
“PERFECTED” “CROWN” 


Highest acoustic excellence dating 
back to the days of Jonas Chickering. 
Took prize over whole world at Paris, 
1900. For generations the standard, 
and used on the greatest number 

of pianos in the world 


Pire Organ 
Wire 


Modern organ mechanism is of wire. 
and flat wire; springs; wire rope; reinforcing 
wire; electrical wires, such as Americore rubber- 
covered for conveyance of current; magnet wire, 
silk-insulated, for releasing wind to pipes; 
paraffined cotton-insulated, for connecting 
keyboards with stop action; console cables 


Round 


“American Piano Wire and Pipe Organ News," 
“Wood and the Piono Builders’ Art,” also 
“Piano Tone Building’’—sent free 


Seretces of our Acoustic Engineer always 
avatlable—free 


American Steel & Wire 


Company 


Acoustic Department 
CHICAGO 


208 S. La Salle St. 


CLARENCE DICKINSON 


CONCERT ORGANIST 


Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 








NORTON, JOHN W. 


St. James’ Episcopal Church 
CHICAGO 








FAANK VAN OUSEN, A.A.6.0. 


Instructor Organ and Piano 


American Conservatory 
Kimball Hall, Chicago 


ORGAN RECITALS — LECTURES 











HENRY F. ANDERSON 


Organist Emmanuel Church 
Cleveland, Ohio 
RECITALS INSTRUCTION 














EDWIN STANLEY SEDER 


Concert Organist 
ee ® Congeea Church, Oak Park 
N. U. School of Music, Evanston 
Head Organ Department, 
Cosmopolitan School, Chicago 
Address: Oak Park, Ill, 








EVERETT E. TRUETTE 
MUS. BAC., A.G. 0. 
CONCERT ORGANIST AND TEACHER 


200 pupils holding positions in various parts 
of the country. 


Candidates prepared for the A. G. O. Exams. 
218 Tremont St., Boston. 








If you want the best 
insist upon 
having a 


CASAVANT 
ORGAN _ 


Built by 
Casavant Fréres, Limited 
St. Hyacinthe, Que., Canada 














JOSEPH J. McGRATH, 
A. A. G, 0, 


CONCERT ORGANIST 
Addrese— 
Church of St. John the Evangelist, 
Syracuse, N. Y. 














pe 6) REBUILT 
REPAIRED & TUNED 

ELECTRIC BLOWERS INSTALLED. 

HUGO.E.STAHL CO.  Maywooo./LL. 


RALPH H. BRIGHAM 


CONCERT and THEATRE 
ORGANIST 
Recitals Instruction 


Organist at Strand Theatre, New York City 








CHAS. A. SHELDON, JR. 


City Organist—Atlania, Ga. 
Organist Choirmaster 
First Presbyterian Church 
Jewish Temple 








J. LEWIS BROWNE 
ORGAN—COMPOSITION 


Telephone 122 South Desplaines St. 
Monroe 555 CHICAGO 











EORGE H. FAIRCLOUGH, F. A. G. O. 
Ongumes and Director St. John’s Episcopal Church, 
Mount Zion Hebrew Temple, Scottish Rite 
Temple; Instructor the organ, University of 
Minnesota, Minnea; 

CITA INSTRUCTION 











E 
802 Pittsburg Building ST. PAUL, MINN. 
LA GRANGE, ILL. 


EMMANUEL CHOIR ‘iy 2RAN8 itt 





a2 Fae ars, cxrcaco | DORR 


DIAPASON 


THE 





A partial list of organists who have studied along the 
lines of the 


Modern Scientific Organ School 


Wm. Deutsch, New York Hippodrome. 

Maurice Bernhardt, Metropolitan Opera Company. 

Eugenia Patten, Lcew’s Circle Theatre. 

Mrs. D. A. Davis, Loew’s Greeley Square Theatre. 

Lillian Rogers, Organist Baptist Temple, Brooklyn. 

Ernest Graham, Church of St. John the Evangelist, New York. 
Mary L. Merrifield, North Baptist Church, New York City. 
Mrs. J. Harold MacDowell, Cleveland. 

Edna Guttridge, Nostrand Avenue M. E. Church, Brooklyn. 


(List to be continued) 


There is room for a limited number of pupils and lessons may be 
begun at any time during October and November. 


For terms and hours address 


W. A. GOLDSWORTHY, 2067 Sth Ave., New York City 








Minium & Moller 


wish to announce that they have located in 
the City of Reading, prepared to do all work 
pertaining to Organ building and repairing. 
Revoicing, tuning, cleaning, additions, elec- 
tric blowing, etc. Estimates submitted. 


We solicit your patronage. 


Shop: Arcadia Theater Building 
P. O. Box 616. Reading, Pa. 
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An Experiment 
in Competition 





By ALBERT COTSWORTH 











“The 


man and 


The speaker said impressivels 
vrocer, the milkman, the ‘movic 
the dancing halls and parks all fi 
out and let you know what they 1} e to 
i where you can find them. You 
a big apartment-house 61 
live in a bad neighborhood or camp in a 
hall bedroom but you have hands reached 
out to get hold of you in a bus ss wa) 
rhe church must do the she 
pects to hold her own or grow 

A few nights later | 
the crowds on th brilliantly -lighted 
square just two blocks from my ow! 
church home On two opposite 
counted forty young men—nice clean 
looking, well-put-up chaps, with the sap 
of life in every movement—the same n 


erial which furnis d the sir 











Same 


passed through 





corners I 























1 
t ed s) 
ind ust-rigl co ~ \ W 1 
ellows without a W ! ow backward 
toward his ne W do was 
in oyster for him t Y ill 
right these I ! 
doing as 4a boys ‘ er 1 
i block down Ww j is itl 
Loo Y St Ss fol 
no \ ver) 
Ne 1 1 ? Vil 
s Ww 1 
} } y < \ 
- f a t S 
(> ! 
? << e 
sw i \ 
ZzZea sure 
way ¢ know tl 










my church the 

having a supper toget ¢ 
fine-grained people devising 
anxious and willing to give the 
themselves in the best of things 
There was quiet pleasure and 
ome self-denial in 
ensuing ‘“‘mid-week 


earnestly, 
best of 
Service 
perhaps 
attendance there and 
meeting.” 7 


“The organ recital a living thing’ 


} susceptible 





ee ee 


found myself 


of the groups 


wondering if a combination 
Was not possible--whethe1 
the lads on the street corner wouldn't 
enjoyed the good supper the girls 
Whether, if the dance hall 
arded as “perfectly 

I people would 
been unhappy in the public ball 
ussumed that) sinister 
dance for evil ends and found 
material to work on in my forty boys 
But perhaps the lads would have been 
sood suggestion, even in a 
dance hall, if it came in the right way 
irom the right person The way to make 
an indifferer ! 


served and 
respec 
have 
room. 
forces 





thing bad is for good people 








to refuse to do it 
\ city church has problems which are 
isily shelved in) well-to-do suburbs on 
prosperous large towns, Distress that he 
cun make so small a dent in so gigantic 


i task makes the littl: frictions in’ the 
Ladies’ Aid Society or the height of the 

y very small to the minister 
conditions Town churches are lo- 
ated where It colonies of fam- 


once dwelt 
houses. suloon or factory se- 


rs Seen. 














curing entrance on a residence street 
makes the “undesirable neighborhood’ 
nd householders sell out and flee in ter- 
| put points ! is funny how 
| veryons evil.”. Theoreti 
| Vercome evil with good 
1} il habit yrun away fron 
| ~ ! hes peop move aways 
| 0 n't se tay and wail, and 
lt H n hoarding-house, del- 
er ( ome in More peopl: 








| doing it 











churches, but 


d you can’t get 








t ow SI { 
f Whom the ehureh 
t need the chureh, people 
1 in er too, and could 
rm times te r if they 
( ( and planned unison 





city task 
omfortable 
seem smug by compari- 
) homely. sit- 
flowers that bloom in 
hard to grow, to de- 
than ar- 
own mel 


itions 





are more 


make theit 


ther 
thes 


harmony. 


‘The speaker's 


of people 


hint «about getting hold 
after them is an ap- 
j evel We tested it 
it last winter with eleven special events 

al definite appeal 
oved that a urch can obtain 











ary—in- 
e goods 
cultured 


lamelessly ot 








wares. And then you must leave no 
unturned. no slighted which 
can strengthen your Deliver a 
well-prepared entertainment or service 
as though there was no other way of 
it and it goes over unerringly 
One of the things done was to carry 
competition over into the picture shows’ 
own camp. Illustrated suggested 


songs 


| 








jimade, but it 


illustrating a cantata. It may not be a} 
new idea, but | have not heretofore en- 
|}countered it in Chicago. For one of the 
Lent Sunday evenings Maunder's “Olivet 
to Calvary” carefully prepared by 
five voices The organist and singers 
Were screened sight after a short 
preliminary during which the 
} pastor asked for a reverent reception of 
}a portrayal ino music and pictures. of 
| the most stupendous event in history. At |} 
}such times everything depends on the | 
minister. He can so set the mood and 
create the atmosphere that things are half | 
done. This time he did it with utmost | 
simplicity, stating definitely that) it) Was 
}not entertainment, and clinching all with | 
principle that people get out of every- | 
thing what they put into it In the dark- | 
ened church the hymn “When I Survey | 





the Wondrous Cross” was thrown on the 
screen for singing. Half 
way through = th cantiats the hymn 
“There Is a Green Hill’’ was also sung 
and “Rock of Ages” came as it finale. 
The cantata was done without pause o1 
break, the organ linking each number in 
continuity. For a full hour an audience 
which filled the church surrendered itsel 
With tense interest. To those who were 
doing the music the answering thrill was | 
g—the silence almost) awesome | 
Was no doubt of the impression 
was reserved for the feeling 









} voiced in the final hymn to discover just | 


story had held and moved. the 
audience It did not need the comments | 
that came afterward Iivery soul had 
been stimulated 


how the 


pictures and spent 
theireselection. Fortunately for 
those in a large city the slide houses are 
many. But our Art Institute was a great 
factor. Purposely omitted were the ob- 
vious or. better-known pictures, and 
stress was laid on the wonderful details 
found in Tissot’s exhaustive — studies 
Sometimes I used a number of slides to 
cover an episode—sometimes one speak- 
ing picture was held Jong in place 
When | couldn't tind just the right pic- 
ture I used a graphic text. There was 
always something to link eye and ear 
something to suggest if not to portray, 


Lused about seveuts 
hours in | 





something farther on if not in the pres- 
ent. Purposely, too, there was no ae- 
centing of the Great Agony 


no arousing | 
of distress by appeals to emotions The | 
actual crucifixion was just flashed on the | 
sereen and then replaced with tie shad- 
ow from the cross and its tigure, or | 
away views of Calvary and its crowds. | 

Of course, the large screen sheet was | 
directly in front of the congregation | 
With a fine double lantern and an enthu- 
slast to manage it. took one copy of 
the cantata and marked each place where 
a picture must appear on the screen 1 
marked the name of the picture, too. | 
Then we had several rehearsals so that | 





the operator was familiar with the sit- | 
uations and Knew what portion of the | 
narrative was in progress \n assistant | 
who could read music sat c'ose to him 
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and just one measure before the picture 
was due to be changed tapped on the 
lantern desk. The system worked capi- 
tally, but needs thorough understanding 
—part of what is called proper prepara- 
tion. Everything needs working out first 
by one person, then assignments and co- 
erdination. 
Perhaps the 
be recorded as 


remark of one auditor may 
sort of indicator: “Say, 
that’s as fine as any ‘movie.’ I'm coming 
again.”’” Perhaps he will. As likely as not 
he won't. But he has had his opportunity 
and, as Beecher said, all that the Lord 
gives is opportunity—we must do the rest. 
The real test was in the gripping quiet, 















over 
hearts and imagination by its 
tremendous eternal power 

d practical addenda to this article 
it will be pleasurable to give the list of 
pictures used if anyone cares to write 
and request the same. 


Bert I2. Williams, A. A. G. O., fort 
the last three years organist of the 
Spillman Vheater in Cleveland, has 
been procured by the Southern Thea 
ter at Columbus as its organist. Mr. 
Wilhams had intended to do or 
chestral directing work at the Euclid 
Vheater in Cleveland, but a flattering 
offer is said to have induced him to 
go to Columbus. He was formerly 
organist at St. John’s Evangelical 
Protestant. and the Broad Street 
Presbyterian Chureh in Columbus. 





Hl St. John Naftel, for more than 


nine years organist and choirmaster 
at Holy Trinity Church, Winnipeg. 
Man., has moved to Hagerstown. 
Md., where he is now organist and 


choirmaster at St. John’s Episcopal 


Church. Mr. Naftel also will be con 
nected with the factory of M. VP 
Moller. 


THE BLOWER’S EPITAPH. 
Charles F. Chadwick in his travels has 

discovered the following epitaph to an 

organ blower, which he sends to The 

Diapason: 

Under this stone lies Meredith Morgan, 

Who hlew the bellows of our chureh or- 
gan; 

Tobacco he 
Willing, 

Yet never so pleased as 
was filling. 

No reflection on him could be cast. 

Though he made our organ give many a 
blast; 

No puffer was he, 
blower, 

He couid fill double G, and 
note lower. 





hated, to smoke most un- 


when pipes he 





though a capital 


now lies a 





76RECITALS—Season1919-20-—were played from Coast to Coast by 


PIETRO A. YON 


The Distinguished Organ Virtuoso and Composer 
THE PRESS ACCLAIMS HIM: 


New York Times: ‘He is an accomplished 
player, with an accurate and dexterous tech- 
nique, with a sense of rhythm and the means 
of realizing it in his performance upon the 
organ."’—R. Aldrich. 

New York Tribune: he organist rose 
triumphantly to the occasion. His playing 
constantly displayed excellent taste and a fine 
sense of proportion.”’—Arehhiel 

San Francisco Examiner, April 15, 1920: 
“Playing the organ simply and effectively is 
as difficult as drawing the nude in outline. 
Only masters can do it. 
of the masters. He galvanized the audience 
into enthusiasm. There was no artifice about 
his playing, no trickery, no sophistication 
only mastery, and nothing more."’. —Kedfern 
—_————— 

VMason. 

Chicago Evening Post, March 2, 1920: **Mr. 
Yon has a brilliant technique and a keen 
sense of how to make the organ effective as a 
concert instrument. The Bach Fantasia and 
Fugue in G Minor showed the breadth of his 

—<_ 
musicianship, and he played it with apprecia- 
a 
tion for the music and with clean technique, 
Mr. Yon has unusual command of the in- 
strument.’’—Aarleton Hackett. 
—— 



































Minneapolis Journal, December 18, 1919: 
“Both were played with the boundless re- 


sources of technic and equally boundless 
resourcefulness of mood characterization, of 











Pietro A. Yon is one 
SS 


El Paso Herald, April 23, 1920: 
technique is faultless. 





“Mr. Yon's 
His hands move over 
the keys with the precision and perfect con- 





trol of a great piano virtuoso, and his feet 
keyboard. 
Those of us who stood beside him as he played 
his ‘First Concert Study’ realized that he pos- 
sesses probably the most remarkable pedal 





perform marvels on the pedal 





technique of any organist in 





San Francisco Chronicle, April 


the world.” 


15, j1920: 


“Yon is a brilliant musician, a warmly tem- 





peramental interpreter and a person of mag- 
A poetic fervor permeates 
He is pre-eminently a lyric 








netic radiations. 
all his readings. 





player, with a Latin fire that transmutes song 





into improvisation” — Ray C. b.own 


Los Angeles Daily 


Times, April 20, 1920: 


“Yon rendered a projramme which brought 


out not only his exceptional 


gifts as an 








organist, but also his ability as 
The public rarely has an 


a composer 


opportunity to 


hear concert works written for organ and 


played by so distinguished a musician. 





familiar Bach Toccata and Fugue was ve 
beautifully played and brought the mus. 





which Yon showed himself the possessor."’ 
Victor Nilsson. 

Kansas City Times, April 28 1920; ‘There 
was exquisite beauty of detail, well ordered 
perspectives and the utmost of delicacy of 
shading. The shallowly built, practical little 
church became, by the alchemy of his play- 
ing, a dim aisled cathedral. The modern 
sonata of Pagella was rich in these effects, and 
the great Toccata and Fugue of Bach w 
model of smooth and brilliant playing.”’ 


1920-21, 




















For Recitals, Season 


Address 


applause and a demand for an encore.” 


Jeanne Redman 


Madison, Wisc., State Journal: 


The 








‘Mr. Yon's 


technique on the manuals and pedals and 





general command of the 
wonderful and above criticism. 





instrument is 
The Prelude 


and Fugue in A Minor of Bach gave Mr. Yon 


an opportunity to display his 
” 


technique. 
—— 


“The Institute of Concert 


unerring 


Virtuosi,” 


J. C. Ungerer, Director, 853 





Carnegie, Hall, New York, N. Y, 








Recital Programs 





Clarence Eddy, Chicago —Fo'lowing is 
the program Mr. Kddy played before an 
audience of 1,000 people, and which a 
thousand others were unable to hear be- 
eanse there was not room in the edifice, 
aut the First Methodist Church of Chi- 
eago Heights Sept. 17, dedicating the 
Hinners organ: ‘“‘Hosannah!,”’ Theodore 


Edith Lang; Morning 
Song (new), Alfred Hollins; **Retrospec- 
tion’’ (new). Charles Marshall, (a trans- 
cription by Clarence Lueas of the famous 
song, “I Hear You Calling Me™); Ro- 


Dubois; Mlevation, 


mance without Words and Caprice (new). 


loseph Bonnet; “A Song of Consolation’ 
and “A Song of Gratitude’’ (new), lRos- 
setter G. Cole: Prelude in F (new), Fred 








erick Groton; “At the Cradle Side’? (new) 
Hugo Goodwin; “Moonlight” (new), Sig- 
frid Karg-Elert; Paraphrase on Gott- 


schalk’s ‘‘Last Hope.” Karl Theodore 
(Dedicated to Clarence Kddy); Intermez- 
zo (arranged by Clarence Eddy), <A. 
Walter Kramer; Wedding March (new), 
William Faulkes. 
y Grand 


Mr. Eddy gave two recitals at 
Island, Neb., Sept. 20 and 21, in connee- 
tion with the festivities marking the 
dedication of the First) Presbyterian 
Church. The organ here is built by 
Hillgreen, Lane & Co. and has two man- 
uals and thirteen speaking stops, with 
detached console. A) noteworthy feature 
of Mr. Eddy's programs. as usual, was 
the featuring of American composers, 
especially the younger generation, in 
whom Mr. Eddy takes a deep interest. 
The program of Sept. 20 was as follows: 


Edith 
“Retro- 
Re mance 
Caprice. 


Dubois; Elevation, 


*Hosannah,”’ i 
Song, Hollins; 


Lang; Morning 
spection,”” Charles Marshall; 
without Words and Concert 
Bonnet: “A Song of Consolation’ and “A 
Song of Gratitude,” Rossetter G. Cole; 
Prelude in F (new), Frederick Groton; 
“At the Cradle Side’ (new), Huso Good- 


win; “Moonlight.” Karg-Eleri Para- 
phrase on ‘The Last Hope by Gott- 
schalk, Karl Theodore Saul; Intermezzo 


Walter 


Mddy). A. 
Steb- 


G. Waring 
William Faulkes. 


(arranged by Clarence 
Kramer; Spring Song, 








bins; Wedding March. u 
Sept. 21 he played Prelude and Fugue 
on B-A-C-H. Bach; “The Swan,” Saint- 
Saer The Swan,.”’ Charles A, Stebbins; 
Rus n Boatmen’s Song (arranged by 





“Vision Fugitive” 
Eddy), Frederick 
R. Nathaniel Dett; 
Chariot.” ‘ar 
“The Answer,” 
“Gesu Bambino” 
to Clarence Eddy). 
Maria” (arranged by 
Sehubert; Toecata in 


Clarence Eddy), Anou; 
(dedicated to Clarence 
Stevenson; “Mammy,” 
“Swing Low, Sweet 
Diton: Caprice and 
liam Wolstenholme; 
“Hope” (dedicated 
Pietro A. Yon; “Ave 
Gordon B. Nevin), 
F. Crawford 
William Lyndon Wright, New York 
Mr. Wright gave the first recital in’ the 
New York University summer — s¢ hool 
series of Auditorium concerts, playing the 
following program the evening ot July 8: 
Scherzo in A) minor, Phillips: Berceuse, 
Dickinson: Prelude to “Kunihild,’ Kistler; 








Mfusette, van Woert; Intermezzo, 
ind Firale, Wright: Toccata and Fugue 
in I> minor, gach: Pastorale, Reger; 
“Grand Choeur” in Dd, Renaud. 

Edwin Stanley Seder, Chicago—Mr. 
Seder, head of the organ department at 
the Northwestern University School of 


Music, will give this program in a recital 
at Fisk Hall, Evanston, Oct 9: Prelude 
and Fugue in.G, Bach; Cantilene c'Prince 
Igor’), Borodin; Toceata, Gigout; “Yas- 





naya Polyana” (Russian —tone-poem), 

Harvey B. Gaul; Predule te “The Deluge, 

Saint-Saens: “The Brook,” Dethier; 
“Elfes’ and “Rhapsodic 





Spithalame.” 
atalane,”’ Bonnet. 

Alfred E. Whitehead, A. R. C. O., Sher- 
brooke, Quebec.—While spending | the 
month of July at Truro, N. S.. Mr. White- 
head played as follows at his old church, 
SE, Andrew's Presbyterian “Suite 
Gothique.” Beellmann:; Allegro, Adagio, 


} at 


Scherzo | 


| hada 


Allegretto and Finale from Symphony 6, 
Widor; Cantilene from Sonata in 1D 
minor and “Vision.” Rheinberger; Finale 
in 1D) flat. Faulkes: March from 
‘Athalie.” Mendelssohn; ‘March Goth- | 
ique,”” Salome: Andante — in I> Silas; 
Evensong. Easthope Martin. : 
recitals at St. Peter's 


At his evensong ete 
Episcopal Church, Sherbrooke Mr. White- 
head played: : 

Aug. 1—Fantasia in G_ minor 
Andante from Sonata 1, Bridge; 
te. Symphony 2. Widor 


sach 
Finale 





Larghetto (from a Trio). Mozart: Cradle 
Song, Melartin: “Entrada.” FE. Torres, 


Aug. S&—Fin:le in tk flat Faulkes 
Chorale Prelude, “A Rose Breaks Into 
Bloom,” Brahms: First Movement, Sym- 
phony 2. Vierne. aoe 

Aug. 29—Andante and Allegro, F. i 
Sache; Introduction to “L’ Enfant Prod 
ique.”” Debussy; “Marche Religieuse’™ in | 
F. Guilmant ; 

Sept. 5—March from “‘Athalie."  Men- 
lelssohn; Adagio from Sonata, jach 


H. 


First Movement. Symphony Vierne. 
James T. Quarles, Ithaca, N. Y.—Dur- 





ing the summer session of, Cornell Uni- 
versity Professor Quarles played ten 
recitals to crowded houses. Six were 
lecture-recitals. The programs in Au- 
szust were as follows: 

Aug 3—Sage Chapel. lecture-recital on 
English Composers: Sonata in G. Op. 
28, Edward Elgar; arifa,”’ Coleridge- 
Taylor; Chorale Prelude. “Dundee,”* 
Parry; “A Song of the Enst.”’ Scott: 
Canzone, King Hall; Shepherd's Dance 
“Henry VIII."" German; Finale in form 
of Overture, Hollins. 

Aug. 8—Bailey Hall: Symphony in G 
minor, Op. 42. No. 6, first movement 
Widor; Berceuse, from “The Fire Bird,” 


Stravinsky; Chorale in A minor, Franck: 
‘Melody for the Berghall Bells.’ Sibelius 
“Chanson Indoue.” from “Sadko."’ Rim- 
sky-Korsakoff; Finale from Symphony 
1, Vierne. 

Aug. 10—Saze Chapel, lecture-recital 
on American Composers: ‘‘Allegro Com- 
modo,” from Suite in D, Foote; “The De- 


— 17— 





serted Cabin,” Dett; ‘Allegro Giub- 
ilante,”’ Federlein; “Andante Trista- | 
mente,’ Kroeger; Concert Piece in B, | 
Parker; ‘“‘Meditation a Sainte Clotilde.’ 
Philip James; Romance (Violin, Violor 
cello, Piano and Organ), Matthews; “ 
1), MDCXX," MacDowell; Fugue on “Hail | 


Coluinbia,.”” Buck. 
Marshall S. Bidwell, Cedar Rapids, lowa 
Mr. Bidwell gave a recital Aug. 22, 

While on his vacation in the East, on 

the large new Hook & Hastings organ in 

the Soath Congregational Church of 

Vittsfield, Mass The church was _ filled 

and the recital was a great success. The 

organ has beautiful voicin Bidwell! 
writes The program presented was 
follows: “Variations de Concert.’ Bon 
net, Canon, Schumann; “On 
Song” (Melody 


by 
ing: Military March, Schubert: 
Springtime,” oe 





as 


Kinder: A Desert 
Sheppard; Caprice (‘The Brook"’), 
‘er: livensong, Johnston: 
Merkel; Toecata from. the 
phony, Widor. 

Another recital was given by Mr. Bid- 
well before his return to Cedar Rapids in 
the Park Place Methodist Church at Nor- 
fo'k, Va., to a crowded house, which, in- 
cidentally, contributed $147 for the milk 
and ice fund The program was: “Pil- 
grims’ Chorus" (Tannhiiuser). Wagner; 
Canon, Schumann; “On Wings of Song.” 
(Melody by Mendelssohn). Whiting: Mil- 
itary March. Sehubert: “In Springtime.’ 
Kinder; ‘A Desert Song,’ Shepnard; 
Caprice (“The Brook’), Dethier: Even- 
song, Johnston; Minuet, Boecherini: Toe- 
eata (Frem the Fifth Symphony). Widor. 

Lorenzo Pratt Oviatt, Bridgeport 
Conn.—Mr. Oviatt. organist an director 
the First Baptist Church. gave a re- 
cital at the First Congregational Church 
of Milford, Conn., Aug. 19. playing these 
compositions: Prelude and Fugue in I 
minor. Bach: Allegro Vivace from Fifth 
Symphony, Widor: Melodie, 'Tuerter: ‘‘A 
Song from the East" and “Vesperale.” 
Cyril Seott; “Sundav Morning on Glion.” 


Fifth Sym 





3endel-Stanley; ‘Menuet Gothique.” 
Boellmann, 

Sibley G. Pease, Los Angeles, Cal.— 
tecent special service programs at the 


Church — ineluded: 
Buck; “‘A Tear,’ 


in & flat. Le- 


First Presbyterian 
“Sunshine and Shadow.” 
Moussorgsky; Prayer 











maigre; Prelude to “The Deluge,” 
Saint-Saens: “Reverie Triste.’ Ferrata: 
Allegro quasi Marcia. Cole; VPreluce and 
Fugue in I) minor. Bach; ‘Vesperale.” 
Frvsinger (dedicated to Mr. Pease): 
Scherzo in Canon form, Webbe: “Sner- 





Andante Cantabile, Tsehai- 





kowsky. 

James C. Warhurst, Philadelphia.—Mr 
Warhurst, organist and choirmaster of 
Gethsemane Baptist Chureh, Philadelphia, 
plaved the foliowine selections at the 
Raptist Temnle, Brooklyn, in) August: 








Aug. 8—Il cieli immensi.”” Marecllo; 
Festival March Foot: Prelude Heroic, 
Maulkes Berceuse lliinsky: “Laudate 
Domini,’ Frvsinger: Sketch a la Minuet 
Reiff. 

Aug. 15—DPrelude on “Come Thou Al- | 
inighty King.’ Warhurst; Grand Mareb | 
from “Aida,”’ Verdi. Introduction, Chor- 

and “Minuet CGothique.” from | 


“Eventide.” 
“Hosanna,” 


Roellmann; 
Largo, Handel; 


Faulkes: Melodie- 





22—"" ANeluia,” 


Pastorale, Reiff: “Marche Gothiqne,"’ Sa- 
lome; Prelude in G minor, Dubois; Noe- 
turne, Gillette; Scherzo in G minor 


Blum; Evensong, Martin; “Grand 


Choeur” in D, Spence. 








Aug. 29—Allegro from Second Sonata 
Callaerts; “Cantique d’Amour,” Strang: 
“Hosannah,”’ Dubois; ‘Jubilate Deo,’ 
Silver; Pastorale from Second Suite 
Rogers: Festival March. Recker: “Shen- 
herd's Evening Praver."” Nevin: “Marche 
lontificale.”” Callaerts 

Sept. 5—Epilorue from Seeond Organ 
Suite, Rogers; Toccata in G Dubois: 
“Grand Chéeur” in F, Salome: Pastorale 


Foote; Preludio from Sonata in @ minor, 


Guilmant; Seherzo from Second Organ 
Suite, Rogers; “Grand Choeur”’ in D 
Spence, 

A. G. Colborn, Stapleton. England.— 


In a recital at the Congregational Church 
of Clevedon Aue. 19. Mr. Colborn gave a 
program on which American compositions 
prominent place. He plaved: Fes- 
tival March, E. R. Kroeger; “At Eve- 
ning."’ Ralph Kinder: Introduction to “The 


Seven Last Words.” Haydn: ‘Evening,’ 
Gordon B. Nevin; Chorus in E flat, Ar- 
thur G. Colborn; Slumber Song (violin), 


“olborn: in I). Colhborn; Sortie, 


Faulkes. 


Melody 


Chureh, 
plaved = as 
Sandiford 


. Stenhen's 
29. Mr. Colborn 
“Thanksgiving.” H 


Bristol, July 
follows: 
Turner; 






(Spanish. publishec 120); Slumber Song, 
(Violin, R. H. Shiles), A. G. Colborn; 
Sortie, E minor, Faulkes. 


Dr. Ray Hastings, Los Angeles, Cal.— 
Among recital numbers played in the 
Auditorium during Aveust were: Temple 
Prelude, Petrali; ‘Sicilian Bagpipe.” Yon; 
Prayer, from ‘Lohengrin,’ Wagner: 
Evening Song. Schumann: Serenade, 
Schubert; ‘Melcdie d'Amour.” Batiste 
Capriccio, Lemaigre: “Invocation.” 
Mailly; “Solitude on the Mountain.” Bull: 


Grand Offertory, ‘““The Choir Celestial.” 
Doud; “Chorus of Welcome.” ‘Moment 
Musical” (‘Temple Chimes”) and “Ex- 


altation,” Hastings. 

At the First Baptist Church, Oakland 
Cal.. Aug. 15, Mr. Hastings eave thi: 
nopular program: March. “Victory.” 
Kern; “O Star of Eve.”’ Wagner: “Mo- 
ment Musical,"’ Schubert; Sextet from 
’ Donizetti; Intermezzo, “Just for 
Fun,” Hastings; “Exaltation” (new). 
Hastings. 


Gordon Balch Nevin, Johnstown, Pa.— 
Mr. Nevin gave a recital on the Wirsching 
organ in St. Mark’s Lutheran Church 
Aug. 26 to mark the inauguration of the 
chimes installed in memory of J. H. 
Troutman. Mr. Nevin played as follows: 














Concert Overture in B minor, James H. 
ltogers; “In Moonlight’ and ‘Jour de 
“rintemps” (Spring Day), Ralph Kinder: 
Love-Death"” (from “Tristi and 
Isolde’), Wagner: Ov: rture to fampa,”” 
Herold; “The Angelus’ (“Scenes Pit- 
tore sques’), Massenet: Festal Proces ion 
cordon leh Nevin; Improvisation. 
Fountain teverie, Per in “leteher 





Scotch Fantasia, Will Mav fart: 

John T. Erickson, 
Dr. Erickson gave the dedicatory 
on a two-manual built by 7 


ine 


New York City. 


recital 





Company for the Swedish ¢ regi ‘ 

Church of Bridgeport, Conn., Se pt. 16 His 
pregram included First Sonata, first 
movement, Mendelssohn; La ew 





World’? Symphony, 
Godard; Fantasia 
il 


Dvorak: ¢ 


anzonetta, 
on Church 


Chimes, 





rris; “In Paradisum.”’ Dubois; Caprice 
eg, Overture, “Light Cavalry,” Suppe 
srenade, Rachmaninoff; Arabesque, 
Wrangle; “Chant sans Paroles.” Tschai- 
kowsky; “To a Wild Rose,” MacDowell: 


Minor C. Baldwin, Middletown, Conn 
Dr. Baldwin has returned north after a 
recital tour in which he played ten times 
“umong the places in which he was heard 
being Shreveport, La.. Jefferson City, 
Tenn., and Rogersville, Tenn, In Shreve- 


| 
| 
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port, at the Central Christian Church, his 
program included: Great G Minor Fugue, 
Bach; Reverie, Baldwin; Sonate, Fleuret; 
“Consolation,’’ Baldwin; Adagio et Men- 
uet, Haydn; “Etude Symphopique,”’ Bos- 
si; Allegretto, Cametti; Intermezzo Mex- 
cana, Yradier; Overture, Rossini; ‘By 
the Sea.”’ Schubert; “Alla Siciliana’’ and 
Presto,” Handel 

John Knowles Weaver, Tulsa, Okia.- 
On a hot Sunday afternoon, Sept. 12, a 
large audience assembled in the Henry 





Kendall College chapel to hear Professor 


Weaver give the first recital of the 1920-21 
school year. The program consisted of 


the following organ numbers: Fugue in G 
minor, Bach; Second Serenade Andrews; 
Offertory, “St i ” No. 2, Batiste; 
“At Even,” Caprice 
Turner; American Rhapsody, Yon 
Edward C. Hall, Butte, Mont.—Mr. 


Hall, hoirmaster and organist of the 
First Baptist Church, began the fall sea- 









Concert 








son on Sept. 5 by giving his 613th recital 
in Butte, at which time he rendered the 
following program Toceata in D> miner 
Nevin: Reverie Baldwin Nearer sis 
God, to Thee,” Baldwin; “Eventide,” Fry- 
singer; “Gloria in Excelsis.”’ Harrison; 
Festival March in B flat, Tozer 





CHRIST, OUR KING 


By ERNEST A. DICKS 


Price 60 Cents 





ffective choruses and attractive 
solos of not more than moder- 
ate difficulty for all four voices. 
\ pleasing work within the 
powers of the church 
choir. 


average 








THE STAR DIVINE 


Christmas Cantatas 


MORN OF GLORY 


By FRED W. PEACE 


Price 60 Cents 





Alto, Tenor and 
throughout is 
writing fluent 


Solos for Soprano, 
The music 
melodious; the chorus 
ind effective 


THE NEW BORN KING 
By HUGH BLAIR 


Price 50 Cents 


sass 

















and Bass. Abounds in color and 
stirring effects. 





THE BIRTH OF CHRIST 
By W. BERWALD 


Price 50 Cents 





Solos for Soprano, Alto, Tenor 
and Baritone. For the most 
part of a quiet, devotional char- 
acter, but sufficient contrast is 
given by some stirring choruses 
and effective climaxes in the 
narrative. 





Commended without reserve, not only 
for its excellent writing but for the 
By A. W. LANSING comparative ease with which it may 
Price 50 Cents be prepared and produced Pac 
Coast Musical Review 
Solos for Soprano, Alto, Tenor Solos for Soprano, Alto, Tenor and Bass 








THE HERALD OF PEACE 


By J. LAMONT GALBRAITH 
is ne Alto, 7 int | 
shore: i ats ia shoes: | 


THE RIGHTEOUS BRANCH 
By H. CLOUGH-LEIGHTER 











Price 60 Cents 
This Cantata furnishes the singing 
community with a master work of 
4 its kind Perey Goetschius 














NEW CHRISTMAS ANTHEMS 








BISCHOFF, J. W. 


Hallelujah, Christ Is Born  .12 
DICKS, ERNEST A. 
Glory, Praise and Power — .12 


AMBROSE, PAUL 


BOSTON: 120 Boylston St. 


WOMEN’S VOICES 


Asleep in the Manger 


The Arthur J. Schmidt Co. 


LANSING, A. W. 


O Thou That Tellest Good 
Tidings 12 
(Trio) 12 


8 West 40th St, NEW YORK 














2 Price 4.08 * Separate Number not TS | 
Wolished monthiy eveept July 6 Agiar 
Tae Boston Music Company 


Boston, Mawactusetts 








THE NEW ORGAN MAGAZINE! 


Contents of September Issue 





Music: 
Bingham—Chorale 
Mauro—Cottone—Idillio 
Fe. cari—Sortie Improvisation 
Mozart—Grasse—Minuet in C 


Article: 


Dr. Orlando A. Mansfield—Organ 
Transcriptions of Pianoforte Music 





TERMS: 
Yearly Subscription $4.00 
Separate Number 75c 








Subscribe today 
at your dealers or 


THE BOSTON MUSIC CO. 
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BONNET TO ARRIVE OCT. 25. | 


Will Sail from France Earlier for His 
American Tour. 
Joseph Bonnet will sail 
France Oct. 10, on | , due t 
New York out Cet 25 
yonnet \ , } xtensive 
( 
had 
intention to arrive 
irv, but t 
appearances here has induced 
this month at the begin 
Mr. Bonnet will 


ed States Vy 


i 
eady booked. It 





um to leave 


ning of the season 


| 


he demand | 


re-appear in many of the cities where 


he has already 

new bookings. 
Play Duets for Organ and Piano. 
Charles H. Lawrence, F.A.G.O., or- 

ganist and director of music in the 


lagler Memorial Church, St. Augus- 
with his 


tine, Fla., spent his vacation 

parents at Sac City, Iowa, where he 
and Miss Eva Kurtz, instructor in 
piano at the Iowa State College at 


Ames, provided piano and organ duets 
for the services in the Presbyterian 
Church. 


Aug. 29 they gave the fol 


lowing duets, many of them arranged | 


played in addition to } 


N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furcished on 
New Organs 


4160 West 25th Street 
Phone Lawndale 2472 CHICAGO, ILL. 








from the piano score by the perform- | 


ers: Second Mazurka, Godard; Pas- 
torale in A, Guilmant; “La Regatta 
Veneziana,” Liszt-Micko; Concerto 
Gregoriano, Yon; Prelude in C minor, 


Czerwonky; Concerto in ~~ minor, 
Grieg, first movement; “Evening 
Star,” Wagner-Liszt; Sixth Hungar 


ian Rhapsody, Liszt. 
Gregoriano, played for the first time 


MAX SCHUELKE 
ORGAN CO., INC. 


522-532 Sixteenth Ave. 
MILWAUKEE, WIS. 


Electro- Pneumatic and Tubular- 
Pneumatic Action. 


Known for their superior tone quality 
and workmanship 


Established in 1875 








Yon’s Concerto | 


as a duet in Iowa, was received with | 


special approval. Other numbers 
played for services were the Fantasia 
tor organ and piano by Demarest and 
Etude in D flat, Liszt. Mr. Lawrence 
is planning the usual series of public 
recitals for the coming season on the 
three-manual Roosevelt organ at St. 
\ugustine. 
















of WEBSTER’S 
NEW INTERNATIONAL 
DICTIONARIES are in use by business 


men, engineers, bankers, judges, archi- 
tects, physicians, farmers, teachers, li- 
brarians, clergymen, by successful | 
men and women the world over. 


ARE YOU EQUIPPED TO WIN? 


The New International is an all-knowing 
teacher, a universal question answerer. 


400,000 Vocabulary Terms. 2700 Pages, 6000 
Illustrations, Colored Plates, 30,000 Geograph- 
Ical Subjects. 12,000 Biographical Entries, 


Regular and India-Paper Editions. 


Write for Spee- 
imen Pages, II- 
# lustrations, etc. 
Free, a sct of 
Ee} Pocket Maps if 
you name this 
paper. 


G.&C. 
MERRIAM 
C0., 


Springfield, 


Mass. 
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Jerome B. Meyer & Sons 


Manufacturers of 


ORGAN PIPES 


QUALITY AND SERVICE 
SATISFACTION GUARANTEED 


PIPES SCIENTIFICALLY MADE 
ARTISTICALLY VOICED 


Front Pipes Decorated or Bronzed 


125 Austin Street, Milwaukee, Wis. 








HAROLD GLEASON 
CONCERT ORGANIST 


University of Rochester—Institute 
of Music 


ROCHESTER, N. Y. 


HAIR PIN MAGNETS 


Small magnets for electric organs 
are made by us at a great saving to 
organ manufacturers. We have de- 
veloped standard magnets for this 
work, prices for which will be sent 
on application. 

Electric control cables designed 
especially for organ work are not 
carried in stock; these and other 
special cables may be manufactured 
on short notice. 


Belden Manufacturing Company 
Twenty-Third St. and Western Ave., Chicage 








Tubular and Electro- 


Pneumatic Action 


SCHAEFER ORGAN CO. 


Schleisingerville, Wis. 








TELLERS - KENT ORGAN CO. 
ERIE, PENNA. 


Incorporated Established 1906 
Builders of 
Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 








Denison Brothers 
DEEP RIVER, CONN. 
Ivory or Celluloid Organ Stop 
Knobs and Keys. Tilting and 
Plain Tablets. Pistons and Stems 
Established in 1877 




















ROSSETTER COLE 


Composition and Theory. Prepares for 
Examinations in American Guild of 
Organists, 


719 Fine Arts Building, Chicago. 








ORGAN BLOWER 
(ALL METAL ) 
For Pipe and Reed Organ 
Electricor Gasoline Moror 
PHOENIX ORGAN BLOWER CO. 


PHOENIX 





O MEET THE IN- 
CREASING _ DE- 
MAND FOR OUR 
PRODUCT WE HAVE 
INSTALLED NEW 
AND LARGER MILLS, 
AND CAN NOW FUR- 
NISH PIPE METAL UP 
TO 36 INCHES IN 
WIDTH 


HOYT’S 
Two-Ply Organ Pipe 
METAL 


‘‘The Metal That Has Made Good”’ 








HOYT METAL COMPANY 


111 Broadway 300 N. Broadway 
NEW YORK, N. Y. ST. LOUIS, MO. 




















The Greatest Improvement in Organs 
since the Electric Action 





Solves the Problem—Unlimited musical possibilities with 
standard playing methods. 


THE DIVIDED MANUAL 


offers thousands of new and original tonal combinations 
of exquisite beauty—new musical creations never before 
possible. 

No unifying, duplexing, synthetics, or double touch. 

No previous organ of any size or price adequately com- 
pares with the musical attainment and ease of playing 
the Barton Organ introduces. 





Write today for booklet ‘‘Organ Improvement”’ 
fully describing the Barton Organ 


The Bartola Musical Instrument Co. 








601 S.87 Ave. Mavwooo. MLL. 


312-314 Mallers Bldg. 5S. Wabash Ave. Chicago, Ill. 











TAT 





CETOBER 4k, 1920 —19— THE DIAPASON 


























LARGE PILCHER ORGAN Bourdon, 16 ft. this to say: ‘And as to our chorales, 
Soft Bourdon, 16 ft. they are commonly conceded to be un- 
IN ATLANTA CHURCH Violone, 16 ft. excelled models of their type, and are 
Contra Viol, 16 ft. finding their way into the better English 
Sar pute, ae and American hymn-books of all denom- 0 ern 
olce ute, § inations.” Dean Peter Christiz sut- 
OPENED BY C.. a SHELDON, JR. Tuba Profunda, 16 ft. Kin, ‘‘Musie pon the y tl gue ce 
vt Violoncello, 8 ft. a ae > of ene the liturgy of e e e 
zs ; a= Vhich is modelec after that of our 
First Presbyterian in the Southern . church, (see Dr. Jacobs, Lutheran ‘Move- Violin Pla In 
City Mien Sins tietenenbon School Will Re-open Oct. 12. ment ». England), and which has _ better | 
poe x ‘ Y F yther Reformec dies, | 
Among the Special Features Dr. William C. Carl has returned to the ‘superiority. a the ph arama ee 
New York from his summer trip and} is recognized?’ In “Christia ife in 
“g oO ; 1 l I ; e¢ : ; n Life in 
Is a “Stentor” Organ. the Berkshire Music Festival, and has | fons” an Anglican writer candidly avers: 
es = : oe e have not one composition corre- 
. : umed his work at the First Pres sponding with the earliest burst of Ger- P 
What is pronounced to be one of yyterian Church. The new  motet] man song. This primary formation witl | S. B. Grimson 
the finest organs in the South was | Choir has been selected and will sing | [ts massive strength and its mountair 
dedicated at Atlanta, Ga., Sept. 19 in | for the first time Oct. 3. The edifice Howgape aiken gee | and 
the First Presbyterian Church, with | !5 one of the most beautiful in Amer-| Churches of England ‘ALTOGETHER | ‘ 
t the | 'ca. It has been closed fourteen WANTING, AND Tilid DEFICIENCY is | Cecil Forsyth 


a recital by the organist of SEVRRTRIPACATRARE EE Tie 
church, ida ba also the city organist | months for enlargement and altera- sg fo glk cin = a) 
of Atlanta—Ch¢ irles A. Sheldon, Jr. tions. The new Skinner organ is not] chorale can be found; howeve > thee aoue 

The organ is a four-manual built by | Yet re ady. A substitute instrument | suftice. Respectfully =a The only book on 
Henry Pilcher’s Sons of Louisville, ae been pos. ene, Cuil. H. BRUENING. | ° Je . 

Ky., according to a scheme drawn up | Pletion of the new organ 1 Sate | sae : : Vy | Pl 
=) Mr. Saale. It was insti _ Rd mant Organ School re-opens Oct. 12 lon aying 
der the direction of Edward A. Haury | With the largest enrollment yet made 

of the Pilcher factory. ae Shel- . this institution. The scholarship Chas F Ch d - k as opposed to 
don’s program was preceded by an aminations will be held Friday, cad adawic ° je e 
address on the “Choir Invisible,” by Oct. 8, at 10 a. m. Clement R. Gale, Violin Music 
Dr. J. Sprole Lyons, the pastor. The Warren R. Hedden, Willard Irving ORGAN BUILDER 


choir also took a prominent part. Nevins and the other members of 
The organ selections included: Toc- the faculty have already returned 
cata and Fugue in D minor, Bach; | ftom their holidays. 28 Dorchester Street C M 
Pastorale, from Sonata in D minor, oncise 
SPRINGFIELD, MASS. 


Guilmant; “Narcissus,” Nevin; Scher- Returns to Evanston Church. 


























zo, Dethier; Improvisation; “Marche M , . 

- Ye ve eel l Meake < Mrs. W. Middelschulte has return- ; , a ; eadabie 
_— = omg | ote asciya ail Guil- ed to the First Presbyterian Church My specialty is modernizing old instru- 

nant, summer oKetches, Lemare. of Evanston as organist and choir ments, Tuning, Voicing and Repairing. 





The organ has several unusual fea- ee 1 1 
>t Aho shay Paha director. Sh ition until . . t 
tures, such as a special “stentor” or- or. She helt ihe poses al Electric Blowers installed. uthoritative 
Pd i ee : ‘ the return of Elias Bredin, who has 
gan. The specification of stops is as 





now gone to a college in Ohio. Mrs. 








follows: : | 
: Middelschulte’s work at this church 
‘PRAT + 4 
Open Sin —— was such that her return was sought { 132 Pages, 54 Illustrations 
Open Diapason, 8 ft. and welcomed by the large congre- FREDERICK JOHNSON 
Melodia, § ft. gation which worships at this church. 


Dulciana, § ft. : a acl aaa CONCERT ORGANIST 
Great Flute, 8 ft. Hook & Hastings at St. Paul. Director of Music Department 


Octave, 4 ft. Bradford Academy 


Price, $1.50 








| 
| 
Trumpet, 8 ft. etl A Hook & Hastings three-manual 
“cho 1imes, ubes. — ‘ . spe ~ } 
SWELL ORGAN, organ of thirty-two speaking stops BRADFORD, MASS. The H. W. Gray Co. 
auton. 56 tC and 1,800 pipes has been completed | 
Violin Diapason, 8 ft. in the First Church of Christ, Scient- 
Stopped Diapason, 8 ft. ist, at St. Paul and was played for the ‘a New York 
Aeoline, 8 ft. first time Aug. 29 ith Miss Edn: Church Organ Maintenance 
Viole d'Orchestre, 8 ft irst tim ug. <7, with M1 -dna Sole Agents for 
Viole Celeste, 8 ft. Barden, the church organist, at the Estimates submitted for every kind af || 


Flute Harmonic, 4 ft. ‘onsole organ repairs—rebuilding, revoicing, tun- 
console. additions, electric blow- Novello & Co., Ltd., Lendon 
















































































Dolee Cornet, 3 rks. ing, cleaning, 
Flautino, 2 ft. $ pe ers, etc., etc 
Oboe, 8 ft. UPERIORITY OF THE CHORALE. | 
Cornopean, § cf. . : eM JAMES COLE 
ag’ Mn og it - Kingston, N. Y., Sept. 12, 1920.—I:ditor 60 Upham 8t. Melrose, Macs. 
Tremolo —- ‘ of The Diapason: In his scholarly re- 
. Hove a6 “Pala “two Short Preludes t 
Vv . ‘ry ORGAN. Cones tiemme’ be Peek Gaiae. fe the . A. G. O., F. R. C. O. 
Contra. Viole, 16 ft. September Diapason, Mr. Milligan, it 
—- Protest. mt seems, takes exception to Professor WILLIAM SCHUELKE RECITALS —e 
; , : Reuter’s assertion that “it is universally ress from ptember Ist: 
Unda Maris, 8 ft. conceded that in point of intrinsic mu- ORGAN BUILDER Ch h of the Ad 
Dolce, 8 ft. ~ A ft sical value the chorales of our German Modernizing aud Repair Work a Specialty page hed an 
Flute ¢ Amour, 7 Lutheran Church are undoubiedly  su- ’ 4 
Han Si 2 perior to the great number of the Eng- ELECTRIC BLOWERS INSTALLED 
as sen 7 lish hymns.” In support of Vlrofessor 
SOLO ORGAN. Reuter, I take the liberty to call Mr. 1363 29th St., MILWAUKEE, WIS. J. J. McCLELLAN 
eae Flute, 8 ft. | Milligan’s attention to a few opinions of 
Great Gamba, 8 ft. other authorities upon just this subject. Organist Mormon Tabernacle 
ecient SS 8 tt Under “Chorale” the New Interna- SALT LAKE CITY, UTAH 
rchestra 0e, : tional Encyclopedia offers the following, 3 
Saxophone, 8 ft. in part: “But even without the original GOWNS for Oganist, ORGAN DEDICATIONS—RECITALS 
French Horn, 8 ft. rhythm. THE FINE SIMPLICITY AND Choir, Pulpit and Bench. 
baa peg 16 ft. STATELY SOLEMNITY OF THE CHOR- Official A. G. O. Gowns 
Fi ee a tt ALE RENDE! tS IT AN IDEAL FORM and Badges. Intercollegi- Organist, First Church of Christ, Scientist 
Clarion, . FOR THE EXPRESSION OF RELIG- B f Acad A 
Tremolo. ee IOUS FERVOR.” The Dictionary of ate Bureau of Academic }|| WALTER P ZIMMERMAN 
ae Salad uC HO ORGAN. Musie and Musicians, edited by Sir Costume. | 1438 B kel A 
“cho Blute, ¢ . George Grove, justly writes thus on the erkele venue 
Vox Angelica, § ft. “intrinsic musical value’’ of the chorale: COTRELL&LEONARD, Albany,N.Y. | CHICADO 
Viol Aetheria, 8 ft. “The movement [meaning congregational { 
Vox Seraphique, & ft. singing] passed rapidly over Germany, 
Piccolo, 2 ft. . and produced in a short time a_litera- 
Vox Humana, 8 ft. ture of sacred hymns and tunes WHICH 
Tremolo. CANNOT Bie SURPASSED FOR DIG- 
STENTOR ORGAN NITY AND DEVOTIONAL EARNEST . b ° ° 
Stentorphone, 8 ft. NESS.” And, finally, Paul Reuter, pro- 
Double Flute, 8 ft. fessor of music at the Lutheran Norm: 
Violoncello, 8 ft. School, Seward, Neb., (not related to CONCERT ORGANIST 
English Horn, § ft. Fritz Reuter, ; oan. in his able essay 
PEDAL ORGAN. on “Music and the Reformation.” to be 7 i 
Resultant, 32 ft. found in “Four Hundred Years” (Con- Professor of Organ and Theory. Lawrence Conservatory, Appleton, Wis. 
Open aac 16 ft. cordia oe House, St. Louis), has 





Widor: He will rank with the finest musicians of America. 


Fellow of the American Guild of Organists 


Organist Ist Congregational Church, Evanston, Illinois 

Concert Organist Paulist Choristers, Chicago 

Holds record of 1000 organ pieces played without repetition 

Played at Carnegie Hall, Pittsburgh, as representative Concert 
Organist of the Middle West 

Played at Philadelphia as principal soloist at 30th Anniversary 





Jubilee of American Organ Players’ Club. 





Touring the West Coast in November and December Care “The Diapason,” 1507 Kimball Hall, Chicago 


ADRIAN, MICH. (Adrian College) : NORTHFIELD, MINN. (Carleton College) : SALT LAKE CITY: 
“Instant and enthusiastic applause.’ “Won all hearers by his mastery of his art.” “Undoubtedly one of the world’s greatest organ- 
ATLANTA (Auditorium): — 5; F PHILADELPHIA: ists.” 
“Greatly pleased the large audience. a sete ; sai Pag 
CHICAGO: Showed fine musicianship.” SIOUX CITY: 
“His style is so free and his technic so smooth PITTSBURGH (Carnegie Hall): b Ss rs ie 
eet he is at once recognized as an artfst of the FS oe we ; ) ’ A genuine virtuoso.” 
k. His playing was a stunning exhibition A masterly performance. All of his numbers 
first ran 4 Ld ple & z were played from memory, and into all of them "NIVERS , XG): 
of virtuosity.’ tne ER r tte oe UNIVERSITY OF CHICAGO: 
he instilled that brilliance of which he is capable “Mr. Goodwin was in singularly good form and 
GALESBURG (Knox College): ; ov : and with which his Chicago acquaintances have showed great artistry.” 
ant e of the most brilliant recitals ever given in become familiar.” ed g y. 
Galesburg.’ AW _ 
LOS, ‘ANGEL ES: - SAN DIEGO: WATERLOO: 
 % masterful performance. “He was greeted by an audience of more than “A true artist whose musicianship, temperament 
MILWAUKEE: four thousand. At the close of the program the and intellect puts him in the front rank of con- 
oA musician of superior talent and thorough audience refused to leave until he had added cert organists. His simple ease and decided lack 
another group of numbers.” of mannerisms were most gratifying.” 





eaketasunig.” 














Suggestion for 
Copying Music 


DORR 





By WILLIAM RIPLEY 


Director of Emmanuel Choir, 
a Grange, I 














to read 
a hectograph < 
twenty-five. or 





ones are faint 
read them 
But there is a cheap, eas nd alt« 
ether it mr s 
n 
int tracing 
India ink on com 
Obtain a ruling 
squ 
ird fron 
choo! 
ruled 
ird, W 
wl 
d co 
1 
‘ ines 
thus reproducing as many 
racing as y¢ necd 1 








é ) th 

write on the machin carbon paper | 
will leave its impressior the back side 
f the tracing Now ] tk title at 
the top, and the ords to. he ing ir 
their proper place between the staves 
Be sure to space out the ords » tl 
they will agree with the bars of music. 
Of course the words can be put in by 
hand, but the typewritten words ire 
easier to read and look better Next 
write in the music with India ink and a 
lettering pen, and the tracing is finished 

If you live in a good-sized town any 


architect or engineering firm can give you 


the name and address of a commercial 
blueprint company Take the tracing to 
it and it will make as many copies as you 
Wish, and the charge should not be mor 
than 5 cents each for an ordinary sheet 


Some blueprint firms ha special 
architect's speci 
from ‘ial 
“specification paper,’ and are standard 
size, 8% by 11 inches. If the company 
you patronize has this special rate, it will 
pay you to adapt your work to its re- 
quirements and get the lower rate You 
can probably get two or three short com- 
positions, or two hymns with all their 
verses, on one specification sheet, and 
you can cut them apart with scissors o1 
a paper cutter afterward. If there 
more than one composition on a sheet, 
draw a line in pencil on the tracing where 
they are to be cut apart, and a faint line 


which are 
tracing paper 


featior 


thin 
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rapid printing paper is used 
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apor light 
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irch, St ‘au Minn 
es iter nmer 
( The choir. under the 
thoy win Metzger. organ 
and s planning a busy 
Ir a musical servic 
] nth, it will give 
to s Nov 7A ne sy 
( Dec. 26 The Mes 
hy iz hesides Oo Lenter 
is "} fixon t Stainet 
The ‘ st Words, by Du- 
ind an Master antata Victors 
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ince and a su r camp of two weeks 
Mr. Metze has « niled a set of exer- 
ixes f the 0 oice which he uses 
with en 1 . 

Walter Wismar and his Schubert Trio 
onsisting of flute, violin and organ, geve 
a hureh neert t Wentzville Mo. 
Aug. 2 the auspices of the Im 
manuel he Rev. H. DD. Mensing, 
director. following program was 
rendered in Anniversary March 
J. Lawrence Erb: thute, ““Malineonia,”’ Ds 
Lorenzo, (Miss Esther Beute)d; organ, Al- 
legretto, Wolstenholme; violin, “‘By the 
Brook.” De Boisdeftre (Walter Kern) 
oY 1 “The Ve e of the Soul,” varia- 
tions, Irnst Rehn: Schubert ‘Sou 
venir,” Drdla; organ, Caprice. H. Alexan 
der Matthews: duet. “The Lord Is My 
Shepherd.” Smart. (Mrs. A. Buescher and 
Mrs. W. Kern); Schubert Trio, ““Kyening 
o the Lake,’ Behr. and “Salut 
@Amour,” Elgar; organ, “The Rippling 
Brook,” James Rt. Gillette 


saldwin of Middletown, 
Conn., gave recital at Jefferson City, 
Tenn., Aug. 2, in the Baptist Church. His 
program contained several Bach numbers, 
a concerto by Handel and the overture te 
Wagner's “Tannhiiuser.” 


Dr. Minor C. 


Joseph J. Dreher, organist of the Sacred 





which makes a guide for cutting will ap- | Heart Catholic Church at Dubuque, Iowa, 
pear on every print and principal of the sehool connected 
with this large parish. passed several 
If there is no blueprint company in your days in Chieaco early in September and 
town, any high school senior taking me- looked over the large organs in the city 
chanical drawing can get the materials | Mr. Dreher's church contemplates — the 
ind print the copies for you, and could | reconstruction of its organ and a con- 
probably even make the tracing for you! siderable enlargement of it. 





Music for Thanksgiving, Harvest and General Use 


ANTHEMS—MIXED VOICES 


STEVENSON, FREDERICK Octavo No, 12,019.20 


Praise the Lord, O Jerusalem 
tenor and soprano 


chorus, 














An anthem that demands material, organ 
soloists; one of the finest anthe American composer, suitable for any festival 
Length, 16 pages 

ROGERS, J. H. » the Lord Octavo No, 12,187 .12 
A short anthem for quartet or suitable for eneral use It is tuneful and 
presents no difficulties. Lengtl 

STEANE, BRUCE © sing unto the Lord with thanksgiving Octavo No, 12,702 16 
A very serviceable anthem suitable for Thanksg x or genera! use, effective with 
chorus or quartet It is of medium difficulty and should be in e choir library 
Length, pages 

NEVIN, GEORGE B. The vision of Thomas Octave No. 13,430.12 
An anthem with much contrast in th of voeal effects It can be sung by 
quartet or chorus and is especially suitable for the Fourth Sunday in Advent, the 
Sunday before St. Thomas's day Length, S pag 

STEANE, BRUCE Sing unto God Octavo No. 13,005.16 
An excellent anthen ff medium diffeulty especially snitable for small choirs 
Length, 9 pages 

HYATT, N. IRVING Thanks be to Ged Octavo No, 13,176 16 
An anthem of praise character for festal or general use While not difficult, it 
needs careful practice, it is slightly florid in style but tuneful and melodious. Length, 
10 pages 

SPENCE, WILLIAM R. I will magnify Thee, O God Octavo No. 10,951.12 
An easy tuneful anthem for general use, also suitable for Thanksgiving, effective with 
quartet or chorus Length, 6 pages 





The Ditson Novelty List is well worth while. Ask to have your name placed on 


our mailing list. 


OLIVER DITSON COMPANY 


178-179 Tremont St., Boston 10 
Order of Your Local Dealer 
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OCTOBER 1. 1920 
names and addresses of stockholders 


ing or holding 1 per cent or more of 
» total amount of stock): 

Siegfried I. Gruenstein, 611 Ash street, 
Winnetka, 

That the known bondholders, mort- 
es, and other security holders own- 
ig or holding 1 per cent or more of total 
amount of bonds, mortgages, or other se- 
curities are (if there is none, so state): 

awone, 

4, That the two paragraphs next 
above, giving the names of the owners, 
stockholders, and security holders, if any, 
contain not only the list of stockholders 
ind security holders as they appear upon 
the books of the company, but also, in 
cases where the stockholder or security 
holder appears upon the books of the 
company as trustee or in any other fidu- 
ciary relation, the name of the person 
or corporation for whom such trustee is 














acting, is given; also that the said two 
paragraphs contain statements embrac- 


ing affiant’s full knowledge and belief as 
to the circumstances and conditions under 
which stockholders and security holders 
who do not appear upon the books of the 
company as trustees hold stock and se- 
curities in a capacity other than that of a 
bona fide owner; and this affiant has no 
reason to believe that any other person, 
association, or corporation has any in- 
terest direct or indirect in the said stock, 


bonds, or other securities than as so 
stated by him. 
S. E. GRUENSTEIN. 
Publisher. 
Sworn to and subscribed before me 


this 27th day of September, 1920, 
(Seal) MICHAEL J. O'MALLEY. 
My commission expires March 8, 1924 
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With nonchalant ease 


Exclusive Management: 
Syracuse Musical Bureau, Lock Box 443, Syracuse, N. Y. 








CHARLES M. COURBOIN 


CONCERT ORGANIST 


Guest Soloist, Wanamaker Auditorium, Philadelphia. 
Organist, First Baptist Church, Syracuse, N. Y. 


st wade through the technical complexities of his 
in addition he found means of constantly chang- 
and making the Toceata and Fugue of Bach some 
When the rapid theme in D minor was assigned to 
‘ that fingers were not playing the part.” 
Philadelphia Press, October 1914 











Unexcelled 


possess a distinctive individuality. 
Backed by forty years of experi- 
ence, during which time we have 
built 


struments—a manufacturing plant 


of 


huge 


equipped, 


specialists 
they have 
utation throughout the entire mu- 


sical and religious world. 


CTICES - 


wSers. 


insure best future care. Specifica- 


tions 


M. P. MOLLER 


Hagerstown, Maryland. 


over 


dimensions, 
a large force of trained 
and a definite guarantee, 


gained an enviable rep- 


Thousands 


in 


three 


Thirteen 


and 


estimates 


any 


MOLLER PIPE ORGANS 
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thousand | in- 


thoroughly 


Refer- 
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siderable interest will be manifested 
on the part of the public in attending 
these recitals. 

Miss Virginie de Fremery is dean of 


of the bach i ie i — 
F American [laren oes eho 
Guild of 
Organists 


the bay cities. 
Headquarters. 


The guild began its fall activities 
with a unique “ceremonial session’ 
Sept. 23 for the purpose of installation 
of officers and the conferring of certif- 
icates on the newly elected associates 
and fellows. The past warden, Clifford 
Demarest, inducted into the office of 
warden Dr. Victor Baier of Old Trin- 
ity, who made a_ felicitous speech, 
hinting at many plans for the future 
of the guild. The new warden then 
bestowed upon Oscar Franklin Com- 





Buffalo Chapter. | 
master class to be conducted | 
by Charles M. Courboin in Buffalo | 
next spring is to be under the aus- | 
pices of the Buffalo chapter, 





The 











and not} 
under those of the Western New York 
chapter. incorrectly reported to | 
The Diapason. } 


as 





James Topp 


Repairing, Tuning 
and Re uilding 


stock, general secretary, and Miles 
I’A. Martin, general treasurer, the in- Organs Kept i in Condition 
signia of their offices. The new by the Year 


councilmen were likewise obligated to 
perform their duties conscientiously 
and for the good of the guild. 

The certificates were distributed to 
the successful candidates by the chair- 
man of the examination committee, 
Warren R. Hedden. The climax of 
the evening was reached with the 
speech of the chaplain, Dr. William 
T. Manning of Old Trinity, who con- 
gratulated the guild upon the accom- 
plishments of the past. Refresh- 
ments closed a delightful evening. 


This is a thoroughly 
established business 
with a_ reputation 
earned through the 
results achieved. 


Electric Blowing Plants 
Supplied and Installed. 


Room 410 Steinway Hall 
64 East Van Buren St. 
CHICACO 


Northern California. | sa eg 
Arrangements are under way for a 
series of recitals in the ge Congre- 
gational Church, Oakland, Cal., at 4 
o’clock in the afternoon, to be given 
in connection with the music depart- 
ment of the Oakland public schools, 
under the auspices of the Northern 
California chapter. Many of the most 
prominent members of the guild have 
signified their willingness to give a 
program, and it is hoped that con- 
— = a = ~ = _—— \ 








Ifthat organ is not doing its 
best, write to 


C. E. GRANT 


309 Soujh Street, Portsmouth, Va. 
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All Metal 





Bayley Peerless Organ Blower 


Try it; you will adopt it 
This Blower unit merits the most rigid 
investigation of all organ builders. 
A trial order will prove to your complete 
satisfaction all claims that we make. 


If you have not received our literature 
write us and we will forward it. 


Organ repairmen, write for 
catalog and prices 


Bayley Manufacturing Co. 


732-744 Greenbush St. Milwaukee, Wisconsin 


li i 
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Splendid Recital Numbers 


Net .60 
Net 1.00 
Net 1.00 
Net .75 
Net 1.25 
Net 1.00 


Christmas in Sicily 
Concert Study 
Prelude—Pastorale 
Second Concert Study 
Sonata Prima 
Toccata 


By Pietro A. Yon 


the eminent organist of St. 
Francis Xavier Church, 
in New York, whose ex- 
tensive concert tours con- 
tribute so effectively to 
the fight of our organ 
virtuosos against the un- 
warranted neglect of the 
organ as a concert instru- 
ment. 





3 East 43d St. G. SCHIRMER New York 























CLARENCE EDDY 


World Famous American Organist 
Officer of the French Academy, Paris 


Honorary Member of the 
St. Cecilia Academy, Rome 


Available for Organ Recitals and 
Opening of New Organs. 


For terms and particulars address 


M. B. LEE, Manager, 
4041 Ellis Avenue 
Phone: Oakland 2470 
CHICAGO 














Medernizing Old Organs Our Specialty 
A Name Symbolical 


HASKELL “rc: 


PIP Work of the BEST material scaled 


and voiced for your building 
ORGAN 


1520 Kater Street 
Are 


Not stock in any part, but designed 
and built to meet existing conditions 





PHILADELPHIA 
Our Best 





Our Organs Salesmen 
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REUTER ORGAN COMPANY 


BUILDERS OF 


The REUTER 


ELECTRO-PNEUMATIC PIPE ORGAN 


Specifications and Estimates 
Cheerfully Submitted Upon Application 


612-18 New Hampshire Street 
LAWRENCE, KANSAS, U. S. A. 








NEARLY 90 YEARS OF UNINTERRUPTED SUCCESS 


Gook & Hastings Co. 


Church Organs 


of 
Highest Excellence and Distinction 
Most Approved Methods 


Main Office and Works: Kendal Green, Mass. 


Branches: Boston, New York, Philadelphia, Chicago, Dallas. 


The ROBERT-MORTON 


Qa reprocwction of the Symphony Orchestra 


—more vividly 
intorprots the 
foal action 

| Heo SCroen Story 























Organs for Churches, Halls and Theatres 


THE AMERICAN PHOTO PLAYER COMPANY 


NEW YORK CHICAGO SAN FRANCISCO 
62 W. 45th St. 64 E. Jackson Blvd. 109 Golden Gate Ave. 














L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Our electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 


Telephone Harrison 3051 64 E. Van Buren St. 








ESTABLISHED IN 1846 


ESTEY ORGAN 
COMPANY 


PIPE ORGAN BUILDERS 








Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application . 


FACTORIES: BRATTLEBORO, VT. 























ESTABLISHED 1851 


Geo. Kilgen & Son 


Po Pipe Organ Builders 
Ss ST. LOUIS, MO. 


a = 
The House of Quality for Tone, 
Material and Workmanship. 
















Se gee = Tubular-Pneumatic 
ay SS Electro-Pneumatic 





Specially Scaled and Voiced for 
» Hall, Studio, Church 
Cathedeal. 


: or 
Console of St. Louis Cathedral Orga 











Established 1910 


The Canadian Pipe Organ Co., Ltd. 


Lud. Madore, J.N. Dandelin, 
Pres. and Mer. Treas. and Supt. 


Organ Builders 
St. Hyacinthe, Que., Canada 


The following are the most important Church Organs built in our 
nine years of existence: 


Holy Trinity, Winnipeg, Man. St. John’s, Victoria, B. C. 
Grace Presbyterian, Calgary, Alta. St. Francis, Toronto, Ont. 
St. Francis, Montreal, Que. First Baptist, Ottawa, Ont. 
St. Rock, Quebec City. Methodist Church, Moncton, N. B. 
Zion Presbyterian, P. E. I. St. Joseph, Springfield, Mass., U. S. 
St. Charles’, Providence, R. I. Notre Dame, Worcester, Mass. 
Sacred Heart, Taftville, Conn. St. Mary’s Ch., Willimantic, Conn. 
Howard Park Meth. Ch., Toronto, And over 70 others. 

Ont. 


We have in stock for immediate shipment several small two- 
manual organs of seven complete stops, six couplers, tubular action, 
suitable for small churches and chapels at a moderate cost. 


Correspondence solicited. 
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The following are some contracts re- 


cently closed by the Skinner Organ 


Company: 

’ Manuals. Stops 
St. John’s) Episcopal Church, 

Youngstown; O.....25 6... 4 43 
Trinity Episcopal Pro-Cathe- 

dral, Phoentx, Ariz........ J 26 
First Church of Christ, Scient- 

ist, Springfield, Mass...... 3 31 
First Congregational Society, 

Washington, D. C.......... 4 55 
First Lutheran Church, Johns- 

TON te oe: caeroamece nae. + 47 
Idgar Long Memorial Church, 

Roxboro: Ne @. .4...660.< 2 15 
Washington St. M. E. Church, 

Columbia, Si €. sweden aac 3 42 








SKINNER ORGAN COMPANY 


Builders of Church and Residence Organs 
Boston, Mass. 
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THE 


HALL ORGAN 
COMPANY 


WEST HAVEN, CONN. 


PIPE ORGANS 
DESIGNED INDIVIDUALLY 
FOR 


THEATRES 


Rich Organ Tone with 
Orchestral Effects 


RESIDENCES 


Delicacy of Voicing. 
Design and Arrange- 
ment of Units to Con- 
form to Surroundings 


Electric Action Detached Consoles 
Individual Valve Chests | Modern Accessories 
Visible Combinations—Adjustable at the Bench 


CHURCHES 


Devotional Choirwork 
Congregational Singing 


MASONIC HALLS 
Voiced to Meet the 
Requirements of Lodge 


Meetings. 


BRANCHES 
Philadelphia Chicago New York Pittsburgh 
Atlanta Minneapolis Norfolk Camden 
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The 
Liberty Chime 
Products 


Eventually you will 
use them 


Where superior tonal quality 
_is required, Liberty Chime, 


Products are essential. 


Sole Manufacturers 


The KOHLER-LIEBICH CO., Inc. 


1751 Addison Street 
CHICAGO, ILL. 














Samuel Pierce 


Organ Pipe 
Company 


ESTABLISHED 1847 INCORPORATED 1897 


MANUFACTURERS OF 


Metal and Wood 
ORGAN STOPS 








LARGEST MANUFACTURERS OF 


Organ Reed Stops 


Reading, Mass. 
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ODELL ORGANS 


re built by a house in which is evidenced a two- 
fold quality that cannot be under-estimated by 
prospective organ purchasers, for it is a house 
which combines the stability of a generation of 
organ makers who maintain the best precepts of 

the understanding and 


“The Dean of American Organ Builders” 


J. H. @C.S. Odell @ Co. 


407-409 West 42nd Street 
New Yort City 


Established 
1859 




















Hillgreen, Lane & Co. 


ALLIANCE, OHIO 


Builders of Organs for 
Churches, Theaters, 
Halls and Residences 


Any type of Automatic’ Player will be furnished 
when required 


Factory: ALLIANCE, OHIO 


Austin Olean 


From recitalists of international reputation 
has always come unanimous approval of 
Austin instruments. Structure and tone 
are invariably dependable and meritorious. 


Builders of many of the world’s largest 
instruments, and a specialty of smaller 
organs of like structural and tonal ex- 
cellence. 


Nothing finer in the world than a fine 
Austin. 


Austin Organ Company 


171 Woodland Street Hartford, Conn. 































STEERE ORGANS 








are 


The highest grade work by 
- the squarest company to do 
business with, and the best 


company to work for. 


The Steere Organ Company 
SPRINGFIELD, MASS 
New Factory, Westfield, Mass. 
Established 1867 





Drgan 





angering({Jeickhardt (0, 


112-124 Burret STREET 
MILWAUKEE, WISCONSIN, U.S.A. 



















































